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Recent Sales 

 

 

 

La mise à nu       Etre un enfant en Egypte Ancienne  

Jean-Philippe Blondel      Amandine Marshall 

(New Vessel/Buchet Chastel)     (American U of Cairo Press/Le Rocher) 

 

Juste après la vague      Maternité et petite enfance en Égypte  

Sandrine Collette       Ancienne/Amandine Marshall 

(Europa/Denoël)       (American U of Cairo Press/Le Rocher) 

 

Dr. Saoud et M. Djihad      Passez le CAP patissier 

Pierre Conesa       Michel & Augustin    

(Skyhorse/Laffont)      (Countryman Press/Hachette) 

 

La fabrication de l’ennemi      Frappe-toi le coeur 

Pierre Conesa       Amélie Nothomb 

(Skyhorse/Laffont)      (Europa/Albin Michel)       

 

Dans la tête de Marine Le Pen     La longue marche (3 vols)   

Michel Eltchaninoff      Bernard Olivier 

(Hurst/Actes Sud)      (Skyhorse/Buchet Chastel)     

   

Dans la tête de Vladimir Poutine     Bakhita      

Michel Eltchaninoff      Véronique Olmi 

(Hurst/Actes Sud)      (Other Press/Albin Michel) 

 

Mémoires d’outre-mer      Manifeste incertain 

Michel Ferrier       Fredéric Pajak 

(U. of  Nebraska Press/Gallimard)     (New York Review of  Books/Buchet Chastel) 

     

Fendre l’armure 

Anna Gavalda                                      

(Europa/Le dilettante)                                                                                  

 

J’ai longtemps eu peur de la nuit                                                                                                         

Yasmine Ghata                                               

(Schaffner Press/Laffont)                                                                                                

 

De Montaigne à Montaigne                                  

Claude Lévi-Strauss    

(Univ. of Minnesota Press/EHESS) 

 

Compresses et cataplasmes                        

Christophe Vasey    

(Inner traditions/Jouvence) 

 

                     

 

 

 

Le peuple des rats 

Patrick Saint-Paul   

(Arsenal Pulp/Grasset) 

 

              

L’été d’Agathe 

Didier Pourquery 

(Skyhorse/Grasset) 

               

Sucre et santé 

 Christophe Vasey 

 (Inner Traditions/Jouvence) 

 

 

 

 

          



ART 

 

 

M OR PHO: A RT IST IC A NA T OM Y  

M IC H E L  LAU RI CE L L A  

( EY RO L L E S,  2 01 4,  32 0  P AG ES)  

  

 

In biology, morphology deals with the form and structure of organisms. It includes the 

outward appearance—shape, structure, color, patterns, and size—and the inner structure, 

the organs and the bones. All this in contrast to physiology, which is primarily a study of the 

function of the structure. 



Drawing the human body is made more accurate, if not easier, by understanding its form 

and structure. It’s not just a matter of looking carefully; rather, as Michel Lauricella makes 

clear, it’s also about understanding human morphology. The author invites the reader to 

learn how to draw human bodies through morphology. For that, he has organized the body 

into six parts—chapters—starting with the head and neck and progressing down to the feet. 

In more than a thousand drawings, he presents the human body through usually unseen 

angles, showing bone structure as well as musculature, at rest as well as in movement. He 

explains drawing techniques and gives tips that will help both the accomplished illustrator 

and the beginner. Morpho: Artistic Anatomy is a vital companion for any artist interested in 

discovering how to reproduce the exact representation of the human body. 

Michel Lauricella studied at the Ecole Nationale des Beaux Arts in Paris. He has been 

teaching morphology for over twenty years in France’s top art schools. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



CURRENT AFFAIRS AND POLITICS 

 

UNDER STA NDING POLIT I CAL ISLAM : A  
R ESEAR CH TR A JECT OR Y ON ISLAM IST 

OT HER NESS,  1973 –2016  

F R AN Ç OI S BU RG A T  

( LA  D É C OU V E RTE ,  26 0  P AG ES ,  2 01 6 )  

READ SAMPLE TRANSLATION  

 

“Allah.” Why, in one’s native language, should the Muslim God exclusively take this opaque, 

divisive name, when the deities of other Judeo-Christian religions—the Jewish Adonai, the 

orthodox Bog—are invariably translated into the more relatable “God”? In practice, “this 

affirmation of the Other’s irreducibility to a shared conceptual universe often masks—unless 

it in fact reveals—a more or less conscious desire to reinforce alterity rather than to reduce 

it.” 

François Burgat, political scientist and Arabist, recounts decades of meetings with Islamists 

from Algeria to Syria, through Tunisia, Yemen, Libya, Egypt, Palestine, and France. What he 

http://www.frenchrights.com/sample-understanding-political-islam


finds are motives far more political than ideological, and thus far from the accepted 

essentialist explanations that insist on seeking the keys to contemporary political Islam in 

the Koran of the seventh century. 

For Burgat, the impact of colonialism on local cultures and political landscapes was 

immediately apparent as a young man visiting Algeria. In an account of the research 

trajectory spanning his extensive career, the author explores how his first hypotheses now 

stand up to more recent turbulences including the Arab Spring and the Islamic State’s 

astonishing mobilizing capacity of radical Islamists. It is in understanding the identity crisis 

of Muslim communities, and their need for distancing from the colonizer, that we can start 

to understand the emergence of Islamism within political Islam, he argues. 

In the face of simplistic explanations that too often ignore the historical roots of these 

developments—famously endorsed by the academic Gilles Kepel and famously refuted by 

Burgat (see The New York Times Magazine, April 5, 2017)—this book is a dissonant note 

from the common understanding that sectarian radicalization causes political radicalization. 

Burgat’s analysis is the opposite: It is not by reforming religious thought that the region will 

be pacified. Peace will come to religious discourse once peace arrives in the region itself. 

While more political/social science than memoir, Burgat’s narrative of his intellectual 

journey is honest and very human—an important read for anyone, whether interested in the 

history of “the other” or an “other history,” and essential, relatable reading to those in the 

field. 

François Burgat is Senior Research Fellow at the French National Centre for Scientific 

Research, a member of the European Council on Foreign Relations, and formerly headed 

the French Institute of the Near East as well as the French Centre for Archeology and Social 

Sciences in Yemen. He speaks at conferences, think tanks, and universities worldwide to 

share his insights gleaned from nearly forty years of fieldwork in the Middle East and North 



Africa. Burgat’s most notable publications have been reissued multiple times and have been 

translated into five languages: L’islamisme à l’heure d’Al-Qaida (Islamism in the Shadow of 

al-Qaeda, University of Texas Press, 2008); L’Islamisme en face (Face to Face with 

Political Islam, IB Tauris, 2002); L’Islamisme au Maghreb (The Islamic Movement in 

North Africa, U. of Texas Press, 1993–1997). 

 

 

T HE NEW EA ST ER N QUES T ION  

G E ORG E S  C O RM  

( LA  D É C OU V E RTE ,  32 0 P AG E S,  2 01 7)  

  

 

Since 2000, the Arab world has faced unprecedented turmoil and chaos. Terrorism, in the 

name of Islamic millenarian concepts, continues to spread to different parts of the world. 

Georges Corm, who has written prolifically on the contemporary Arab world and on the 

history of his native Lebanon, examines the dominant narratives through which those 

dramatic events are being analyzed by politicians, academics, and the media. He believes it 

is imperative to remember and learn from the past in order to gain a more accurate and 

sounder perspective on the ongoing crisis in the Middle East. Corm takes the reader on a 

journey through the imbroglio of international politics and conflicts from the early Balkan 

wars to the decolonization period, the end of the Cold War, and the Arab Spring. 



In The New Eastern Question, Corm adopts a broad historical and epistemological 

approach that takes into account the convoluted geopolitical history of a region that has 

long been the object of intense rivalries among European powers. In the nineteenth century, 

a vast Western discourse on the “Eastern Question” accompanied the slow decline of the 

Ottoman Empire and the intense power struggles and territorial reshuffling that resulted 

from its final dissolution. Corm retraces the continuities and ruptures between this old 

Eastern Question and the new one that emerged after World War II. 

Corm challenges the repetitive clichés, “canonical tales”, and dubious theoretical 

frameworks that have been used to explain the nature of current conflicts and justify the 

resurgence of military interventions in the region. He singles out Samuel P. Huntington’s 

infamous theory of the “clash of civilizations.” He rejects this notion of civilization and 

insists on the coexistence of traumatic historical memories, each operating within its own 

frameworks of perception.  Perhaps most important, Corm casts a critical eye on the revival 

of an anthropological approach, previously discarded, which uses Islam as the main 

interpretative lens through which just about everything can be explained. He discusses at 

length the inaccuracies stemming from giving religious identity precedence over any and all 

other national, socioeconomic or cultural events and shows how such a view distorts and 

negates the actual realities and histories of widely diverse populations. 

Corm perceptively notes that outside observers tend to amplify the role of internal issues—

Islam, tribalism, corruption—whereas Arab insiders often focus on the impact of external 

interventions starting with Napoleon Bonaparte’s Egypt expedition. He strives to find a 

middle ground.  He does not minimize the internal factors underpinning the current crisis 

and devotes a chapter on the economic failure of the Arab world and the ravages caused by 

the oil-driven economy. But he also clearly espouses Arnold Toynbee’s insight that the 

Eastern Question, whether old or new, has been and still is predominantly a “Western 

question.” 



Georges Corm is an economist and historian specializing in the Middle Eastern and 

Mediterranean regions. He has been teaching at Lebanese and European universities since 

1972 and is currently a professor at the Political Science Institute of Saint Joseph University 

in Beirut. His body of work, translated into many languages, includes Le Proche-Orient 

éclaté (1983; Gallimard Folio/histoire, 2005, 2007, 2012), L’Europe et l’Orient (1989; La 

Découverte/Poche, 2004), Orient-Occident, la fracture imaginaire (2002; La 

Découverte/Poche, 2004), Le Liban contemporain (2003; La Découverte/Poche, 2005), La 

Question religieuse au XXIe siècle (2006; La Découverte/Poche, 2007), L’Europe et le 

mythe de l’Occident (2009; La Découverte/Poche, 2012), Le Nouveau Gouvernement du 

monde (2010), Pour une lecture profane des conflits (La Découverte, 2012) and Pensée et 

politique dans le monde arabe (La Découverte, 2015). Two of his books have been 

translated into English: Fragmentation of the Middle East: The Last Thirty Years (The 

Making of the Middle East) (Unwin Hyman, 1989) and A History of the Middle East: From 

Antiquity to the Present Day (Garnet Publishing, 2009).  

 

 

 

 

 

 

 

 

 



EMM A NUEL MA CRON: SUC H A PER FECT  
YOUNG MA N  

A N N E FU LD A  

( ED IT IO N S  P L ON ,  2 06  PAG E S,  2 017 )  

  

READ SAMPLE TRANSLATION  

***German rights sold to Aufbau*** 

 

In May 2017, during an election unlike any other, French voters elected the youngest-ever 

president since the creation of the French republic. Even more remarkable than his age, 

Emmanuel Macron, at the head of his brand-new centrist party En Marche, sidestepped the 

left–right divide that dominated French politics for decades and handsomely defeated his 

far-right rival, Marine Le Pen. His clear victory came as a relief to Europe’s political 

establishment still recovering from the Brexit vote and the surge of populist movements 

threatening to overturn the European project. Yet, on the eve of his election and in spite of 

having served briefly as economy minister under outgoing Socialist president François 

Hollande, Macron remained for the most part unknown to the public, a newcomer whose 

meteoric rise to the national stage took most veteran politicians by surprise. 

http://www.frenchrights.com/sample-emmanuel-macron


Anne Fulda sets out to uncover the Macron “mystery” by probing the smooth persona of 

“such a perfect young man,” the suggestive subtitle of her new book, Emmanuel Macron. 

Through interviews with family members, friends, and patrons, she traces an exceptional 

trajectory: from a studious childhood in a traditional if not conservative provincial 

bourgeois family, to the rarefied circles of Parisian intellectual, political, and financial elite 

where Macron, thanks to his brilliant intellect, charm, and work ethic, developed close ties 

with prestigious mentors. These include the banker David de Rothschild, millionaire Henry 

Hermand, economist Jacques Attali, politician Michel Rocard, and philosopher Paul 

Ricoeur. 

Macron’s career as a civil servant, banker, and politician befits that of a graduate of ENA, 

France’s elite school for bureaucrats and politicians. Yet his early ambition was to become a 

writer. His enduring passion for literature was nurtured by two key women in his life: his 

idolized and formidable grandmother, whose legacy he extols in his book Revolution, and 

his wife, Brigitte, whom he met at the tender age of sixteen. The author addresses the much-

commented-upon topic of Macron’s marriage to a woman twenty-four years his senior, the 

object of much media coverage both in France and abroad. Such a love, so boldly 

unconventional and so determinedly pursued, offers insights into Macron’s character, drive, 

and singular destiny. It has also become an integral part of Macron’s political storytelling—

that of a man unafraid to challenge the established order to pursue his dreams, not unlike 

the nineteenth-century heroes of his favorite novels. 

Anne Fulda paints an intimate and finely nuanced portrait of the new French president, this 

“political UFO” who aims to “reconcile the two Frances that have been growing apart for too 

long.” 

Anne Fulda is a senior journalist at Le Figaro who specializes in national politics. She is 

particularly known for her portraits of French politicians. She is the author of two previous 

biographies, Un président très entouré (Grasset, 1997) about former president Jacques 

Chirac, and François Baroin, le faux discret (Lattès 2012; Paris), as well as a collection of 

portraits of remarkable women, Portraits de femmes (Plon, 2016: Paris). 



R USSIA :  BET WEEN FEA R  A ND 
ST R UGGLE  

J E AN  R ADV AN Y I  A N D  M A R L ÈN E  LA RU E L L E  

( AR M AN D C O LI N ,  2 4 0  P AG E S,  2 016 )  

  

 
 

This essay analyzes the geographical, historical, political, cultural and geostrategic factors 

that make it possible to understand what deeply disturbs Russia today. 

—Diplomatie Magazine 

 

Russia is scary for the West. American president Ronald Reagan did not hesitate in calling 

the USSR an “evil empire,” and the Ukranian crisis brought this feeling up to date, this time 

about Russia. We speak of the “nuisance value” of this foreign power, while others evoke the 

Russian’s “genetic impotence” to democracy. Putin-era Russia does not cease to inspire 

mistrust, and never has its image been so negative. 

At the same time, perhaps it is Russia itself that is afraid. Twenty-five years after the 

collapse of the Soviet Union, the country, its elites, and its civil society are still haunted. 

Undermined by the turbulence of the 1980s and 1990s, divided between reformist 



aspirations and the fear of a liberal society, Russia seems tempted to withdraw into a new 

era of isolation. 

Straightforward explanations accompanied by substantive maps and graphs, as well as a 

side-by-side chronology of Russia’s domestic and foreign politics from 1991 to 2015, bring 

the breadth of Laruelle’s and Radvanyi’s knowledge accessibly to the reader. With Russia’s 

current ubiquity in the news, this book will help fill the gaps in our curiosity. 

Marlène Laruelle is associate director and research professor at the Institute for 

European, Russian, and Eurasian Studies (IERES), as well as director of the Central Asia 

Program, at the Elliot School of International Affairs at The George Washington University. 

Laruelle has authored numerous books in English, French, and Russian, including Russian 

Eurasianism: An Ideology of Empire (Woodrow Wilson Press/Johns Hopkins University 

Press, 2008), In the Name of the Nation: Nationalism and Politics in Contemporary 

Russia (Palgrave Macmillan, 2009), and Russia’s Strategies in the Arctic and the Future of 

the Far North (M.E. Sharpe/Routledge, 2013). She recently edited Eurasianism and the 

European Far Right: Reshaping the Russia-Europe Relationship (Lexington Books, 2015). 

Jean Radvanyi, specializing in the Caucasus region, Russia, and the post-Soviet states, is a 

professor of geography and geopolitics at the National Institute of Eastern Languages and 

Civilizations (INALCO) where he is also co-director of the Europe-Eurasia Research Center. 

He was director of the Franco-Russian Center for Research in the Humanities and Social 

Sciences in Moscow from 2008 to 2012. Among his many published works are La nouvelle 

Russie, 4th edition (Armand Colin, 2010); Les états postsoviétiques: Identités en 

construction, transformations politiques, trajectoires économiques, 3rd edition (Armand 

Colin, 2011); and Retour d’une autre Russie: Une plongée dans le pays de Poutine (Editions 

Le Bord de l’eau, 2013). He has also written books on Soviet and post-Soviet cinema. 

  



DETECTIVE  

 

 

LOSER ’S LUCK  

C H R IS T OP H E  G U I L L AU M O T  

( LI AN A L EV I ,  3 6 0  P AG E S ,  20 1 7)  

 Gaming Enforcement in Toulouse is the backwater of lower-level crime.  Who cares about 

gambling addiction and fixed betting?  Certainly not two recently demoted police officers 

assigned to the Division -- at least until they investigate the gruesome death of a gambler. 

 

 

Renato Donatelli is called The Kanak after his Melanesian ancestors, the Kanak people of 

New Caledonia. He was with the fast-paced drug squad until his unrepentant disregard for 

hierarchy ruffled too many feathers. Yet his unorthodox methods do get results. He knows 

how to use his impressive physical strength to instill fear and respect but those who think he 

is all muscle and no brain are in for a surprise. Though more experienced, Donatelli is now 

under the command of Lieutenant Cussac, a younger officer who has also suffered a 

dramatic career setback.  Both men put forth their best effort coping with their new and 



unglamorous job – arresting soccer match-fixers or catching farmers illegally betting at a 

traditional game called “Loto-Bouse”(Cow Dung Lotto). 

One day, mangled body parts are found in a trash compactor. In what remains of the 

corpse’s jacket there is a single playing card, the queen of spades. The death was ruled a 

suicide since the victim was a compulsive gambler. The investigation stalls until they 

discover that other gambling addicts have been suffering a similar fate. Donatelli and 

Cussac are led into the nether regions of Toulouse’s clandestine poker rings. They are 

assisted by ingenious ex-cons whose talents are now coopted for a better cause as well as 

May, a young female street artist who haunts the city by night. But they also cross paths 

with some of their former colleagues and are dangerously reminded that old resentments do 

not die as easily as out-of luck gamblers. 

As an active police captain himself, the author is privy to an insider’s view of the world he 

describes. It is an unforgiving world divided by rivalries and personality clashes, a world 

where long and intimate associations with the criminal element lead some policemen to 

cross the line. Loser’s Luck is the second book in which the author brings back the 

arresting and endearing character of The Kanak for our great pleasure. 

Christophe Guillaumot is a police captain in the Toulouse regional criminal 

investigation service. In 2009, he won the Quai des orfèvres Prize for Chasses à 

l’homme (Fayard). With Abattez les grands arbres (Éditions Cairn, 2015) and La Chance du 

Perdant (Loser’s Luck), he establishes a series inspired by a former colleague featuring 

Renato Donatelli, called The Kanak. 

 

 

 

 

 



ERO TICA  

 

 

T ALES TO M AK E LITT LE  R ED R IDING 
HOODS B LUSH  

J E AN -P I ER R E EN A R D  

( ÉD IT IO N S  F IN ITU DE ,  19 2  PAG E S,  2 0 15 ;  O RI G IN A L LY  PU B LI S H ED  

B Y  É DI TI ON S R AM SAY  I N  19 8 7)  

 Includes 12 line drawings by Alban Caumont—rights included 

***Since its first publication as a mass-market paperback in 1989, the book has 

sold over 200,000 copies*** 

 

. . . couched in satin and lace, [ . . . ] a collection of erotic fairy tales for adults who have a 
sense of humor. 

—Télérama 



Packed with puns and numerous references, this clever tale which unfolds like a Russian 

doll allows Enard to never fall prey to the easy formula and to keep multiplying the 

variations of love, which are almost as numerous as those of parody. 

—Les Inrocks 

 

Tough deadlines and writer’s block do odd things to an author. The narrator of Tales to 

Make Little Red Riding Hoods Blush—who is writing a book of the same name—is on a tight 

deadline and he just can’t write. He finds a way to work, and play, through the three women 

he is closest to. There is Carole, his wife; Alice, his wife’s much younger sister, who has 

changed since her time in Wonderland; and Louise, the maid with very generous curves. 

During lovemaking, they like to tell and act out naughty tales directly inspired by children’s 

bedtime stories. Well, they are for bed time. Pinocchio, Snow White and the Seven 

Dwarves, Alice in Wonderland, Little Red Riding Hood, The Three Little Pigs, and Good 

Little Girls(by the Countess of Ségur) all inspire the lovers and the writer. The unblocked 

erotic variations on love that are experienced, and then described (The three little pigs did 

what?) (With all seven dwarves?) induce blushes and laughs galore. (Uh-oh, Pinocchio!) 

Jean-Pierre Enard is the author of seven novels. He was an editor at Le Journal de 

Mickey, a popular children’s magazine, and director of the Bibliothèque Rose at Hachette, 

producing books for young readers. 

 

   

 

 

 

 

 



FICTION 

 

M Y SK Y AND MY EAR TH  

A U R E  A TI K A  

( F AY AR D,  2 08  P AG ES ,  2 01 7)  

***Prix de la Coupole Finalist*** 

 

A touching portrait of a woman in love with freedom.  

–Elle 
 

At six months old, Aure Atika’s mother left her in the arms of Keith Moon, the drummer 

from The Who—an unthinkable choice for most mothers, but Atika’s mother was anything 



but most. In this surprisingly vivid story of unconditional love, first-time author and 

renowned actress Aure Atika transports us back to her psychedelic childhood, and relives 

the unconventional relationship she shared with her mother Ode. The chapters, short and 

intense, unfold through the eyes of four-year-old Aure, and grow with her into adulthood. 

Filled with palpable details and poignant reflection, with each scene Atika paints the picture 

of a childhood she knew even as a little girl was not normal, but one that she defends 

fiercely to this day. 

Aure Atika’s was a mother who might hide sachets of opium in the furniture. Who might 

leave in the middle of the night to go to a party. A mother who fought, physically, with both 

hands and feet, and who slammed doors in her lovers’ faces. A mother who would whisk her 

daughter to fine dinners in Saint-Germain-des-Prés, while the pair lived in cramped, tiny 

apartments, and staged magical adventures, sleeping on the beach under a duvet. 

Yet she was a mother whom Aure loved madly. In the same way a little girl takes care of her 

doll or younger sister, Aure took care of her mother. She cajoled her, protected her. She sang 

lullabies to comfort her. She was, at times, her mother’s mother. She admired this woman 

more than anyone, and would not have traded her for another. Ode was to Aure, as the title 

to this heart-rending novel reads, her sky and her earth. 

“An artist who writes about her mother, this is not uncommon. Hence the difficulty of the 

exercise,” reflects Clara Dupont-Monod in Le Parisien Magazine’s recommended reading list 

for February 2017. “Yet Aure Atika rises to the challenge.” She does so bravely and 

beautifully, without shying away from graphic details or raw emotion. “Declaration of love, 

survival manual in the delirious jungle of the 1970s, this book makes you want to go kiss her 

mother [and your own]!” 



Aure Atika is an award-winning actress, director, and screenwriter. My Sky and My 

Earth is her first foray into fiction. She has discussed this book in multiple television 

interviews and has enjoyed a great deal of praise from the French media for her writing.   

 

 

POLICE  

H U G O  B OR IS  

( G RA S SE T,  19 8  PA G E S ,  20 1 7)  
  

***Film rights sold*** 
***Rights sold to Germany (Ullstein Verlag), Spain (Alianza), and Russia 

(AST)*** 
 

 

The Paris police are in plain sight as they patrol the streets and carry out their duties, but 

unless something unusual occurs, few people really pay attention to them. Virginie, Erik, 

and Aristide are three of these frequently unnoticed police officers quietly doing their jobs, 

until one night they team up for an unusual mission that will rock their beliefs and sense of 

duty. Immigration has stopped being political and become personal. 



On a hot summer night, Virginie, Érik, and Aristide are asked, after a long workday, to help 

escort an illegal immigrant to Charles de Gaulle airport to be sent back to his country. On 

their way, Virginie, in the midst of a personal storm—she is due to get an abortion the next 

day—reads the prisoner’s report. She realizes that if the convict she is sitting next to in the 

back of a police car is returned to his country, it will mean his death. 

Is Asomidin Tohirov from Tajikistan really a human rights activist as is mentioned on the 

report? Virginie wants to believe it, and tries to convince her colleagues to let Tohirov go. 

This is no easy task, as one argues that they have to stick to their job, and the other, who has 

had an affair with Virginie, is eager to disobey only in the hope of winning her back. The 

foreigner, who doesn’t understand a single word of French, seems paralyzed by fear. 

Although the setting for Police is narrow, taking place completely in the confines of the 

police car, the thinking is wide and complex. Boris is a master of the psychology of his 

characters, depicted with humanity and confronted with their own convictions. Police is a 

captivating and profound novel which brings the reader to empathize with the situation and 

to think about issues that are increasingly part of our world. 

Hugo Boris was born in 1979 in Paris. His first novel, Le baiser dans la nuque (Belfond, 

2005) was awarded the Prix Emmanuel-Roblès. Police is his fourth novel. A graduate of 

Ecole Nationale Supérieure Louis-Lumière, he is a movie and television assistant director. 

  

 

 

 

 



B EA UT IF UL SHOR ES  

N IN A  B OU RA OU I  

( LA TT E S,  25 2  P AG ES ,  2 01 7)  
 

 

Most of us have experienced the loss of love, some even the loss of the perfect love. Nina 

Bouraoui takes this universal theme and explores, in great detail, the emotions and stages of 

grief of a woman faced with the loss of the man she has spent eight years with, the man who 

suddenly and inexplicably leaves her for another woman. 

The narrator, known only as “A”, believes she is in the perfect relationship with Adrian, and 

that it will last forever. He lives in Zurich and she in Paris, so they maintain a certain 

amount of freedom and independence, seeing each other every weekend. On the surface, it 



is the ideal, “modern” arrangement. She recognizes no signs that Adrian is slipping away 

from her until he brutally sends her a text message saying he will not come to Paris to see 

her that weekend and that he needs his freedom. He has met and fallen in love with 

someone else, whom the narrator refers to as “the Other Woman”. This woman taunts “A” 

by posting ill-concealed messages of triumph on her blog: Adrian has chosen her and she 

shows no compassion for his former love. And “A” cannot resist reading the blog. 

            The novel follows the narrator’s descent into depression and her attempts to rebuild 

her life and her ability to love again, which she cannot imagine ever doing. With the help of 

a psychiatrist, she slowly comes to understand her emotions and begins to believe in her 

ability to live and love once more. She begins a relationship with Sacha, a young man 15 

years her junior, a relationship she sees as temporary but values as a reaffirmation of her 

ability to relegate her relationship with Adrian to the past and look forward to her future. 

            As the author explains: 

I wrote Beaux rivages for everyone who has been left. For everyone who lost hope when they 

lost their happiness. For everyone who believes they can’t live without the other person and 

that they will never be able to love again. To understand why a breakup leaves us with so 

little strength. And to remind everyone that love will always triumph. This is why this is a 

novel of resistance. 

Nina Bouraoui is the author of 16 novels, including La Voyeuse Interdite (1991), which 

won the Prix du Livre Inter and Mes mauvaises pensées (2005), winner of the Prix 

Renaudot. Her works have been translated into some 15 languages and she has been named 

an Officier des Arts et des Lettres. After spending the first 14 years of her life in Algiers (her 

father is from Algeria and her mother from Brittany), Bouraoui lived in Paris, Zurich and 

Abu Dabi before settling permanently in Paris. She is also known as a song writer, 

composing for artists such as Céline Dion. 



SILENCE IS  CONSENT  

A L M A  BR AM I  

( M E RC U R E  D E  FR AN C E,  16 6  PA G E S ,  2 01 7)  

  

 

 Emilie and Bernard live in a comfortable but secluded house in the countryside. He appears 

to be a supportive and loving husband and she has embraced unconditionally the role of the 

adoring wife, catering to her husband’s every need and whim.  But their marital bliss is a 

façade and she can no longer maintain it.  Is it too late to speak up? Has she been accepting 

abuse for so long that she does not have any strength left to break free? 



When Bernard convinces her to leave the city, Emilie is too besotted with him to refuse. In 

fact, she never opposes any decision that he makes. Emilie finds herself increasingly isolated 

in their new environment and, seemingly in response to her needs, Bernard goes online and 

starts recruiting female companions for her. Over the years, "female friends" pass through 

the house and serve, among other functions, as surrogate aunts for the children. Sabine, 

Elsa, Odile, Aurélie - the women are interchangeable and sent away as soon as Bernard tires 

of them.  

Emilie puts up with the pattern, knowing he will eventually find his way back into her arms. 

It is a silent battle she has fought for a long time, one that she has always won.  Finally the 

cost has become too great. 

At the outset of the novel, Bernard and Emilie have picked up their newest guest at the train 

station and they are driving back home. The scene seems ordinary enough until the author 

exposes Emilie’s tormented inner world.  Emilie’s gaze is dark and unsparing as she 

mercilessly dissects the latest intruder. Her inner monologue reels with so much bitterness 

and hostility that the reader begins to understand that there is more here than meets the 

eye. 

Silence Is Consent is a perilous, downhill journey tracing the heroine’s slow unraveling. 

Brami provides penetrating insights on the dynamics of emotional abuse. She compellingly 

exposes not only Bernard’s perverse manipulations but also Emilie’s desperate mental 

games and tortuous justifications. The reader wants to shake Emilie out of her misery and 

silent repression even while beginning to understand how she arrived at this place.  With 

edgy style and dark sense of humor, Brami offers the devastating portrait of a woman 

trapped in a toxic marriage. The tale is searing and unforgettable and lingers in the mind 

long after the book is finished. 



Alma Brami is an actress and the author of nine novels. At age twenty-three, she 

published her much-acclaimed first novel, Sans elle (Mercure de France, 2008) followed 

by Ils l’ont laissée là (Mercure de France, 2009) and Tant que tu es heureuse  (Mercure de 

France, 2010). These three novels were translated into Chinese and published by Shanghai 

Literature & Art Publishing House in September 2011. Brami also writes for children and 

her first illustrated book, Moi, j'aime pas comme je suis (Amelia Giroux, album jeunesse 

Albin Michel, 2011) has been translated into Spanish and Korean. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



T HE GODLESS  

V IRG IN I E  CA I LLÉ - B A ST ID E  

( ÉD IT IO N S  H É L OÏ S E  D ' O RM ES S ON ,  328  P AG ES ,  2 017 )  

  

 

During the winter of 1709, an icy cold snap engulfs the Kingdom of France, spreading 

hunger, disease and death. In Plouharnel, a small town in Southern Brittany, Arzhur de 

Kergolen, a poor country squire, watches helplessly as the last of his seven children dies of 

starvation. Maddened by grief, his wife sinks into an inconsolable abyss. Arzhur, burning 

with rage, loses the last vestiges of his faith. At the height of his despair, he remembers his 

youthful dreams of the open sea. 

Arthur -- known as The Shadow -- is now the captain of a pirate ship he calls The 

Godless.  For the past six years, he has roamed the Caribbean in a quest for riches and has 

built a reputation for courage and cruelty. Inspiring both fear and devotion, he rules with an 

iron hand over a motley crew of rough and unruly men. During an assault on a Spanish 

galleon, The Shadow captures a Jesuit priest but decides to spare his life.  Below deck, the 

two men engage in a different sort of battle, no less intense for its lack of blood. Their 

intimate confrontations over chess games become the stage for heated debates about life, 

death, and the existence of God.  They may, after all, have more in common than their 



appearances might suggest. By fate or by choice, The Shadow, Father Anselme, and the crew 

are all condemned to live and die together, with the sea as their sole horizon. 

The Godless is an entertaining twist on the beloved pirates’ tale complete with dingy 

taverns, high-seas battles, desert islands and hidden treasures. Yet it is also a story about 

conflicted souls trying to make sense of a harsh and violent world. The unfolding 

relationship between The Shadow and Anselme adds nuance and depth to this captivating 

adventure novel. Caillé-Bastide, with her masterful sense of style, echoes the language of a 

distant time without sounding contrived or ahistorical. She effortlessly transports us to the 

picaresque atmosphere of the eighteenth-century Caribbean. “If I could choose,” Caillé-

Bastide writes, “I would have liked to live during those times.” 

The Godless is Virginia Caillé-Bastide’s first novel. 

  

 

 

 

 

 

 

 

 

 

 



A LM OST REB ELS  

C L A IR E  C A ST IL LO N  

( ÉD IT IO N S  D E  L ’ O L IV I ER ,  2 08  P AG ES ,  2 01 7)  

  

 

 

Most of us can remember the torment and rebellion of our adolescence. Maybe we feel 

nostalgia. We may talk with friends about the past. But there is also a certain relief. The 

most important thing is that we went through it and survived.   

In the twenty-nine short tales that make up Almost Rebels, Claire Castillon transports us 

into the inner world of adolescents, most often girls. She does not speak in psychological 

terms, but depicts a range of emotional conflicts and milestone experiences.  Her brief 

vignettes are poignant, funny, tragic, and disturbing. Parents are present, most notably in 

their power to say “no”—“no” to a new iPhone, to pieced ears, or to late-night outings. But in 

Almost Rebels their lives and parenting styles—whether protective or indifferent, over 

invested or self-involved, conventional or bohemian—are subject to their children’s 

corrosive scrutiny. In the first heartbreaking story, “Can You Set the Table?” a daughter is 

appalled by her mother’s passive acceptance of marital abuse. “She dreams of being the 

Madonna that my father can never replace,” she mercilessly comments, “and the icon that I 

will forever worship.” 



Many of these stories evoke familiar images of adolescence: the daughter who develops an 

eating disorder under pressure from her mother’s obsessive drive for excellence; a girl, 

smoking weed under the nose of her exasperated parents, yet still hoping that “her presence 

will not so much be noticed as her absence felt;” the awkward and disappointing first time; 

the horrible pit of self-doubt; the tyranny of peer pressure; the fear of rejection; and, last but 

not least, a popularity contest more unforgiving than ever before in the perilous new 

landscape of social media. 

Castillon’s distinctive turns of phrase, unflinching candor, and refreshing lack of 

sentimentality allow these well-known themes to avoid predictability and cliché. With 

integrity and tenderness, Almost Rebels fully honors the rich ambivalence in the fragile 

young lives caught between childhood attachment and dream of adult freedom. Rebels, yes, 

but only up to a point.  

Claire Castillon dropped out of university to pursue her dream of writing. At age twenty-

five, she published her first novel, Le grenier (Anne Carrière, 2000), and has since 

published twelve novels and two collections of short stories, many of which have been 

translated and published throughout the world. In 2004, she won the Grand Prix Thyde 

Monnier for Vous parler d'elle (Fayard). Her other works include Insecte (Fayard, 2006) —

which has been translated into over twelve languages and published in English as My 

Mother Never Dies (Houghton Mifflin Harcourt, 2009). Particularly known for her talent 

for short stories, she is recognized as one of the most original writers of her generation. 

 

 

 

 



M AR ILYN 1962  

S É B A STI EN  CA U CH O N  

( ST O C K,  21 6  PAG E S ,  2 01 7)  

  

READ SAMPLE TRANSLATION  

 

Marilyn Monroe’s career, lovers, husbands, and “problems” are all well known. But her daily 

life—and especially the last months of her life—has not been part of her published history. 

Sébastien Cauchon’s novel, based on in-depth research and interviews, provides a 

fascinating journey through the last month of Marilyn Monroe’s life. 

Marilyn Monroe spent the last months of her life, in 1962 Los Angeles, in the company of 

people many have never heard of before: Eunice, Whitey, Agnes, Ralph, Ralph again, and 

also Paula, Inez, Larry, Evelyn, Cherie, May, and Pat. Who were these people? What did 

they mean to her life and death? 

They started as acquaintances—fellow actors, close friends—but all ended up being her 

employees. They were a shadow army of allies from her early days, augmented by new 

recruits. They provided a range of services: a housekeeper, a makeup artist, a hairdresser, a 

http://www.frenchrights.com/sample-marilyn-1962


masseur, a stylist, a coach. An accountant, a publicist, and a photographer might be on any 

celebrity’s staff; a body double might be necessary; and, for Marilyn, certainly a 

psychoanalyst. Some of her people were outspoken, some discreet; some were credentialed 

great professionals, others were clearly hangers-on. Hers was an entourage for want of a 

family, and although there were some genuine friendships, there were also open and latent 

rivalries, suspicions, and betrayals. 

These people were the witnesses of her last weeks, her last hours. Who were they and what 

relationship did they have with the woman who died at thirty-six, universally adored but 

alone in her sparsely furnished house in Brentwood, California? Some refused to betray her 

confidence, others have benefited from a fleeting connection with the icon. Almost are all 

now dead. 

Sébastien Cauchon describes the final days of this brilliant actress, a unique star and a 

complex woman, through thorough portraits of each of the people who were closest to her at 

the end. 

Film lover, collector and Marilyn Monroe specialist, Sébastien Cauchon interviewed the 

great photographers who immortalized the star (Bert Stern, Bob Willougby, George Barris, 

Douglas Kirkland . . . ) for several magazines (Paris 

Match, Première, Gala, Télérama, Studio . . . ) and chronicled the memories of Larry 

Schiller, one of the last photographers to photograph the actress, for the August 2015 cover 

story of French Vanity Fair. He is the co-author of Marilyn de A à Z (Tana Editions, 2012), 

and Director of Communications for UniFrance. 

 

 

 



IN PR A ISE OF  PA SSION  

  

CA RLO TTA  CL ERICI  

( ED IT IO N S  D EN OE L ,  2 0 1 7 ,  25 6  P AG ES)  

  

 

I left my husband after stumbling upon a man, one morning, on the shore of a lake. He 

reached out his hand and helped me off the boat onto the dock, and I immediately knew my 

life had changed forever. We looked at each other and I was his entirely, completely, body 

and soul, forever his. At any cost, at the risk of losing myself. Against all and everything. 

Being his was the only thing I could be. 

 

 

—from Eloge de la passion 

The story of a happily married woman who breaks out of a life of routine, boredom, and the 

angst of motherhood, at the risk of losing everything. 



Matilde, an Italian musician, has lived in Paris for years. A jazz pianist, she founded a band 

with two of her friends, and her career is blooming. She is married to a conductor, and they 

have a daughter. But despite her seemingly happy life, Mathilde sinks ever deeper into a 

daily routine too orderly and reasonable to satisfy her, leaving her in a state of 

somnambulance. A solo performance in Milan will change her life. 

On the shores of the lake by which she grew up, she meets Francesco, a photographer. 

Without a second thought, she surrenders body and soul to a passion that shakes all her 

certitudes, and wrecks all she has built over the years. She loses herself; but, far from 

sinking, she draws a new life force out of the perilous affair. 

Although she was born in Italy, near Lake Cuomo, Carlotta Clerici has lived and worked 

in Paris for over twenty years. A stage director and playwright, she chose to write in French. 

All her plays are published and performed in both Italy and France, including Ce soir 

j’ovule (Les Cynes, 2010) and L’envol (L’Harmattan, 2005). Eloge de la passion is her first 

novel. 

 

 

 

 

 

 

 

 



B EFOR E THE SHA DOWS F LEE  

L O U I S -P H I LI PP E  D A L EM B ER T  

( SA B IN E W E SP I ES E R  ÉD I T EU R ,  29 4  P AG ES ,  2 01 7)  

  

READ SAMPLE TRANSLATION  

The novel, Before the Shadows Flee, is not so much a different view of the Holocaust and 

the people who suffered its effects as it is a different view of the world in which the 

Holocaust occurred—and some of the people (Haitians!) who tried to change things. 

 

 

Before the Shadows Flee is a Holocaust survival story. The period’s anti-Semitism, 

shattered family life, concentration camps, and death or exile was a terrible time for the 

Schwartzberg family, who had long been settled in Poland then made a bad decision to 

move to Berlin as the Nazi threat increased. The family scattered, with two of them, young 

Doctor Ruben and his uncle Joshua, sent to Buchenwald. The book focuses on Ruben as he 

http://www.frenchrights.com/sample-before-the-shadows-flee


gets released, tries to reach America on the ill-fated MS St. Louis, is returned to Europe, and 

ends up stateless, frightened, alone, and terrified in Paris. 

On the other side of the world was Haiti, the first nation to abolish slavery on its own soil by 

force of arms; a nation that had decided to ditch the whole ridiculous notion of race. Ever 

since the enactment of the Nuremberg race laws and Kristallnacht, Haitians had dreamed of 

fighting the issue with Herr Hitler. They promised Haitian citizenship to all Jews and 

considered them to be under the protection of the Vodou mysteres [voodoo]. Just before 

Christmas in 1941, Haiti declared war on the Third Reich and the Kingdom of Italy. 

In Paris, Ruben falls in with a lively group of expatriate Haitians. He is befriended by a 

sophisticated poetess, seduced by a diplomat’s sexy wife, and taken dancing by their rum-

swilling compatriots. He applies for Haitian citizenship, but just as he is about to get his new 

passport, he’s arrested by the French police and sent to a concentration camp. He is rescued 

from the horrors by his friends and makes his way to Haiti and a truly new life. 

Before the Shadows Flee is fast paced and especially fascinating in depicting Haiti’s complex 

racial, religious, and social life. The book tells the story of Ruben’s travails and travels, but 

his relatives pop up in unexpected and often moving ways. The deeply satisfying family saga 

is one of survival, of learning how to adapt to rapid and extreme changes, and of learning to 

live and love in new and different ways in the worst of times. 

Louis-Philippe Dalembert was born in Port-au-Prince and lives in Paris. He has been a 

guest professor in the United States and Switzerland, and a writer-in-residence in Rome, 

Jerusalem, and Berlin. He is the author of novels, essays, short stories, and poetry. His work 

has been translated into many languages. His novel The Other Side of the Sea was published 

in 2014 by The University of Virginia Press. 

  



T HE B RIDGET OWER SONA T A  

E M M AN U E L  D ON G AL A  

( AC T ES  S U D,  33 3  P AG E S ,  2 01 7)  

  

READ SAMPLE TRANSLATION  

 

 

The Bridgetower Sonata is the story of how a young black boy of Caribbean descent, George 

Bridgetower, becomes a violin prodigy, traverses three cities, and encounters both fame and 

destitution, in a fast-moving historical novel that starts in 1789 with the revolution in Paris, 

moves through aristocratic London, and ends in musical Vienna in 1804. With his eccentric 

father Augustus, George Bridgetower meets everyone from Joseph Haydn to Thomas 

Jefferson to Ludwig van Beethoven. 

At the beginning of 1789, the 9-year-old violin prodigy George Bridgetower arrived in Paris 

with his father, a black man from Barbados who used to pass himself off as a prince from 

Abyssinia. Arriving from Austria, where George had been taught by Haydn, they had come 

in search of fame and fortune on the back of the boy’s talents. 

http://www.frenchrights.com/sample-the-bridgetower-sonata


Augustus, George’s father, was born free in Barbados and learned aristocratic manners from 

an Austrian prince, an exotic guise that serves him well in Paris. But the attack on the 

Bastille shakes the city, and father and son flee to London. In dark, smelly Rotten Row, they 

struggle to make contacts and avoid thieves. The Prince of Wales takes the violinist under 

his wing, and exiles his increasingly erratic father. Finally returning to Austria, a mature 

George establishes himself in Vienna, where he first befriends but later angers the famously 

irascible Beethoven. 

The book ends with an intriguing musical footnote: before their falling out, Beethoven had 

initially dedicated a now-famous piece to George. The sonata we know as the Kreutzer was 

briefly called The Bridgetower Sonata. 

Emmanuel Dongala has taught at the University of Brazzaville and Chemistry at Bard 

College at Simon’s Rock in the United States after escaping from the civil war in Congo. He 

lives in the United States. He is the author of a number of award-winning novels 

including Johnny Mad Dog (Farrar Straus & Giroux, 2007; Johnny Chien Méchant, Le 

Serpent à Plumes, 2001) and Little Boys Come From the Stars (Penguin, 2002;Le Serpent à 

Plumes, 1998) and The Fire of Origins (Chicago Review Press, 2003; Le feu des origines, 

Albin Michel, 1987).  His work is featured in the Penguin Book of Modern African Poetry, 

and he has been the recipient of a Guggenheim Fellowship. A film was made based on his 

book Johnny Mad Dog in 2008 directed by Jean-Stéphane Sauvaire. He is also the author of 

several other novels and short story collections. His 2010 book Photo de groupe au bord du 

fleuve, published by Actes Sud, was voted the best French novel of 2010 by the readers of 

Lire magazine, and won the Prix Ahmadou Kourouma of 2011. 

 

 

  

https://en.wikipedia.org/wiki/Johnny_Mad_Dog
https://en.wikipedia.org/wiki/Penguin_Book_of_Modern_African_Poetry
https://en.wikipedia.org/wiki/Guggenheim_Fellowship


HEA T  

J O S EP H  IN C AR DO N A  

( ED IT IO N S  F IN ITU DE ,  1 46  P AG ES ,  2 0 16 )  

  

READ SAMPLE TRANSLATION  

***Sélection Grand Prix RTL*** 

 

 

Finland is known for its forests, lakes, snow-covered fields, and statuesque blonds. It is less 

well known for its hilarious array of bizarre competitions: swamp soccer, wife-carrying 

races, and cell phone throwing, among others. But perhaps the most famous competition 

held in the city of Heinola was the Sauna World Championships: Whoever could stay in the 

http://www.frenchrights.com/sample-chaleur


sauna the longest was crowned the winner. The competition drew a large crowd every year, 

with winners who became celebrities and attracted their own rock-and-roll-style groupies. 

With “heats” (pun intended) that began in saunas with a temperature of 195 degrees 

Fahrenheit, the remaining finalists sweated it out (literally) at a scorching 230 degrees. 

Based on true events that happened during the final competition in 2010, Incardona has 

devised this short novel that incorporates dark humor, farcical situations, and sex. We meet 

the two main contenders—the three-time champion, Niko, and the three-time runner-up, 

Igor—and they could not be more different. Niko is a famous porn star in his native Finland 

with a strong following of groupies who would do anything for him—and do. Igor, his arch 

rival, is a retired Russian naval officer who served on a nuclear submarine. Niko is a tall, 

strapping, muscular, wild Adonis with dyed blond hair. Igor is short, stocky, and not very 

attractive, but with an iron will. As the novel progresses, we gain insights into their personal 

lives, which prove to be both absurd and often tragic. The author skillfully leads us to feel 

both sympathy and revulsion for his characters, who embody humankind’s innate desire to 

overcome adversity, whatever the cost. 

As the author explains in a note at the end of the novel: 

This story is a free adaption of what happened in Heinola, Finland, on August 8, 2010. 

I have modified certain aspects of the rules of the Championship, imagining an ending that 

is different from what happened at the official competition in order to adapt them to a work 

of fiction. 

The characters are my own and are not the protagonists of any news items; I invented their 

lives and their pasts. And so, in accordance with the official formula, any resemblance to 

persons living or dead is purely coincidental. 



There is, however, one thing that belongs to both the real world and the world of fiction: 

man has an aptitude for the absolute which, even in events that might seem the most 

ridiculous, borders on the tragic and, sometimes, leads to a state of grace. 

Since 2010, the Sauna World Championships no longer exist.” 

Joseph Incardona is a Swiss novelist, playwright, and director. He is the author of some 

fifteen novels, including Lonely Betty, (Finitude, 2010), winner of the Prix du Roman Noir 

du Festival de Beaune, Trash Circus (Parigramme, 2012), Derrière les panneaux il y a des 

hommes (Finitude, 2015), winner of the Grand Prix de littérature policière, as well as two 

plays and a full-length film, Milky Way, (co-directed with Cyril Bron), which won the Prix 

du public, festival du film policier de Liège. Some critics have compared him to the 

American writer Harry Crews. Incardona lives in Geneva. He has also had a story appear in 

English in the anthology French Feast (Whereabouts Press, 2011). 

 

  

 

 

 

 

 

 

 

 



T HE NIGHT  OF  THE B EG UINES  

A L IN E  KIN E R  

( LI AN A L EV I ,  3 36  P AG ES ,  2 01 7)  

   

 

A great historical novel; magnificent portraits of women in an unknown Middle Ages. 

—Les guetteurs de vent, Paris  

Paris, 1310. A quiet enclave of the Marais, the great beguinage of Paris, until now protected 

by the king, is comprised of a communal house, a chapel, a hospital, and several rows of 

living quarters laid out around a garden. For hundreds of single women, pious but secular, 

this institution offers an alternative to either marriage or the cloister. Widowed or 

unmarried, rich or poor, they may study, work, pray, travel, receive visitors, and manage 

their own property as they see fit. Independent, unclassifiable, and free. A freedom that 

women had not known before (and would not know for centuries to come). 

Ysabel has been living at the beguinage for twenty years. She is in charge of the hospital and 

knows all the secrets of plants, nursing bodies as well as souls. For Ade, too, the beguinage is 

a refuge. Upon the death of her husband, killed in the battle of Courtrai, she settled here, 



withdrawn from the world. But a newcomer is about to shatter the tranquility of this little 

universe. One morning, Ysabel discovers a girl in rags at the door, her red hair hidden under 

a coarse kerchief. Maheut the Red fled an arranged marriage to a powerful man and a 

relentless Franciscan monk trying to track her down. Her arrival is not welcomed by the 

majority of the women: Is red hair not the work of the Devil? Ade also looks suspiciously at 

the young stranger and Ysabel is obliged to hide her protégé elsewhere. 

With the specter of heresy and intensifying persecution of the Templars haunting the 

kingdom of Philip IV, the Beguines of Paris will have to fight, to protect Maheut, and to 

protect their way of life. Just a few hundred meters away at the Place de Grève, one of their 

own—Marguerite Porete, a beguine from Valenciennes—is going to be burned at the stake 

for having written a manuscript that compromises the established order and reveals a secret 

pact . . . 

This novel captures a pivotal period in history of striking relevance. Interweaving factual 

highlights of the reign of Philip the Fair with details illustrating daily life of fourteenth-

century Paris, intermingling the destinies of both real and fictional personalities, Aline 

Kiner transports us back to the Middle Ages in fascinated suspense. Her heroines—

subversive, united, and feminist ahead of their time—are resolutely modern from within 

their walls. If you liked the historical fiction page-turners of Umberto Eco, Tracey Chevalier, 

Dominic Smith, and Tatiana de Rosnay, you won’t be able to put this one down. 

Aline Kiner is the journal Sciences et Avenir’s editor-in-chief of special issues. She has 

written two other novels, both published by Editions Liana Levi: La vie sur le fil (2014) 

and Le jeu du pendu (2011, winner of the Interpol’Art and the Georges Sadler prizes). A 

passionate researcher of the Middle Ages, she has interviewed France’s preeminent 

medievalists Georges Duby, Jacques Le Goff, and Claude Gauvard, and published the 

nonfiction work La Cathédrale: livre de pierre (Presses de la Renaissance, 2004). 

  



HER OINES  

          L I N D A  L Ê  

( C HR IS TI AN  B OU R G EO I S ,  22 4  P AG E S ,  2 01 7)  

  

 

“Linda Lê is an extraordinary writer of scintillating French prose. Born in South Vietnam in 

1963, she came to Paris as an adolescent and is now Vietnamese in the same way that 

Nabokov was Russian, writing in her adopted language with a kind of desolate grace.” 

–The Los Angeles Times 

  



V. has just spent a solitary year cloistered in his bedroom trying in vain to write his thesis. 

Aimless and dispirited, he starts visiting art galleries around the Lac Leman. In one, he 

discovers the portrait of a famous Vietnamese singer whose syrupy love songs were the 

preferred soundtracks of his family’s Sunday gatherings. He contacts the photographer, a 

woman who now lives in Paris, and finds that they shared similar backgrounds. They were 

born in Europe, the children of Vietnamese parents who had escaped the war. V. and the 

photographer who, like all characters in the novel remains nameless, develop an intense 

virtual relationship around their fascination with the singer. In spite of her fading beauty 

and sulfurous reputation, the singer, the first of three heroines, continues to incarnate for 

many in the Vietnamese exiled community the glamour of the Saigon they left behind, 

before the communist takeover of their homeland in 1975. 

V. and the photographer find that the singer now lives in the same apartment building as 

another known figure in the Vietnamese diaspora. A different kind of heroine altogether, 

this woman, named “the maquisarde,” used to be a combatant who fought valiantly in the 

communist army until they took power. Disappointed by what she considered the betrayal 

of the cause for which she had been ready to give her life, she now devotes her time to 

publishing a small periodical in which she continues to express her opposition to the 

regime. V. and the photographer’s investigation also leads them to the long-forgotten half 

sister of the singer, who was taken in by an Austrian family as a teenager and is now married 

to a debauched Austrian aristocrat. 

The voice driving the narration shifts seamlessly in Heroines and the reader is never sure 

when one protagonist’s train of thought is still unfolding or when it blurs into another 

narrative voice —cogitations, facts, rumors, one is never quite sure. Linda Lê writes in 

spirals and repetitions mirroring the obsessive quality of V. and the photographer’s quest. 

For V., raised by parents whose main wish was to turn their son into a “pure product of 

Helvetia,” unraveling the mystery of these three women’s lives and of the Vietnam that they 

represent opens doors that have long been sealed and allows him to reclaim a part of 



himself that had remained obscure. With that knowledge, he can reignite his creative spark 

and start his life anew. 

In Heroines, Lê revisits two major themes in her work: the condition of exile and the 

shadowy and nebulous side that we carry inside. The Vietnam of her novel is not so much a 

natal land to which her characters anchor their identity as it is a mental, spectral place in 

the mind.  Literature, as she once states, is her true homeland. 

Linda Lê is a French writer of Vietnamese descent whose distinctive voice makes her one of 

the most exciting writers to have emerged on the French literary scene in the last decades. 

Refugees of the Vietnam War, Lê and her mother moved to France in 1977. Her father 

stayed in Vietnam and died in 1995. She published her debut novel when she was twenty-

three. She is a prolific writer and has since published about twenty 

books. Slander (Calomnies, Christian Bourgois 1993) was translated in English and 

published by University of Nebraska Press in 1996. She was awarded the Fénéon Prize in 

1997 for her Les Trois Parques(The Three Fates, New Directions, 2010) and the Prix 

Wepler in 2010 for Cronos (Christian Bourgois, 2010). Her work has been the object of two 

comprehensive studies including, most recently, Intertextual Weaving in the Work of Linda 

Lê: Imagining the Ideal Reader by Alexandra Kurmann (Lexington Books, 2016). This 

growing body of criticism sees Lê’s work as mediating between postcolonial and modernist 

literatures, allowing for fruitful reinterpretations of both. 

  

  

  

 

 

https://en.wikipedia.org/wiki/F%C3%A9n%C3%A9on_Prize
https://en.wikipedia.org/wiki/Prix_Wepler
https://en.wikipedia.org/wiki/Prix_Wepler


F A LSE STA RT  

M A RI ON  M ES SI N A  

( L E DI L ET TAN T E,  2 2 4 P AG E S,  AU G U ST  2 01 7)  

***First novel*** 

 

***German pre-empt by Hanser*** 

***Frédéric Beigbeder loves this novel and singled it out among the hundreds of the Rentrée 
Littéraire*** 

Among the [hundreds of] first novels, I smiled when I opened False Start by Marion 
Messina. 

—Frédéric Beigbeder, Le Figaro Magazine 

I was enchanted by this jubilatory novel. It has finesse, crunch, and is right on cue.   

—Fabrice Langlet, Bookstore Les Nouveautés, Paris 10e 

The love and sex life depicted here unfolds with the same aridity as in [Beigbeder’s] 
Extension du domaine de la lutte. 

—Sepo, Babelio, June 21, 2017 



Aurélie is the eighteen-year-old daughter of blue-collar workers. She begins university in the 

midst of the subprime crisis. Tired of the mediocrity of her young existence, she decides to 

leave for Paris. With no money and nowhere to live, she hits the glass ceiling of a society 

that is supposed to be egalitarian, but which is run and organized by the slaves to a system 

that has run out of steam. 

False Start is a biting and lucid novel. It has a love, sex, a clear-eyed portrait of Parisian 

society, and still does not despair. An ode to hope for a generation confronted head-on with 

inequality and the economic crisis. An hymn to youth, devoid of clichés or self-pity. 

  

 

 

 

  

  

  

 

 

 

  

  



T HE SOLIT UDE OF  WOM E N  

J U L I E PR IN T Z AC  

( J C  L AT T ÈS ,  4 1 0 P AG E S,  2 01 7)  

  

 

Justine’s husband left after their first child was born, and she joined the ranks of many of 

her friends and colleagues—part of a generation of women in their late thirties for whom 

divorce is not the exception but the norm. The Solitude of Women brings us into their 

intimate circle as they wrestle with their lives and attempt to forge a new future for 

themselves and their children. But sometimes change can come from unexpected places. 

A single mother trapped in an unrewarding job, Justine only finds solace among her close-

knit group of friends, all of whom find themselves raising children alone. Justine is keenly 

aware of her new role. “I am doing my best in a society that demands everything from us,” 

she says. “In the end . . . we are true heroines.” 

We discover this vibrant world of women and children through dialogues that capture 

simple vignettes of daily life: Justine’s Parisian dinner with her ex-husband’s new wife, a 

phone conversation with her estranged sister, a colleague recounting his weekend, and a 

child playing in the midst of tragedy. Men appear only in cameos; they are absent as 



husbands and fathers yet ever-present as objects of longing. The Solitude of Women depicts 

relationships between friends, ex-husbands and wives, and adults and children with a 

humorous touch, full of sensitivity and wisdom. 

We follow Justine through the shifting geography of her life. She spends long weekends in 

Nanteuil, the village of her childhood, to escape the gloom and pressure of Parisian life. In 

the country, interactions with animals—especially bees and horses—inspire her on her 

journey of self-discovery. One day, during a regular pilgrimage to the cemetery, Justine 

finds a red rose on her father’s grave. Intrigued, she sets out to find the identity of that 

mysterious visitor. The Solitude of Women show us how examining the past might reveal 

painful family secrets while also lighting a path toward the future. In her literary debut, 

Julie Printzac presents a compelling tale of sisterhood, motherhood, love, and hope. 

Julie Printzac is a translator and editor. The Solitude of Women, her first novel, has been 

compared to French author Agnes Martin-Lugand’s debut novel, Happy People Read and 

Drink Coffee. 

 

  

 

 

 

 

 

 



A  WHOLE SUMM ER  WITHO UT  
F A CEB OOK  

R O M A IN  PU É RT OL A S  

( L E DI L ET TAN T E,  38 0 PAG E S,  2 0 17 )  

***#1 on French Amazon best-seller list*** 

 

Bursting with hilarious ideas and a declaration of love for reading and writers, from Leo 

Tolstoy to Margaret Mitchell.  

—Elle  

The author of The Extraordinary Journey of the Fakir Who Got Trapped in an Ikea 
Wardrobe tries his hand at the detective novel. Hilarious. 

—Le Nouvel Observateur 

 
A wacky imagination that leaves its fantastical trace on even the smallest detail, and a 
delightful absence of worry about the believable. 

—La Croix 

 
This book is a thriller packed with humor. 

—France Info 



Transferred for disciplinary reasons to New York, Colorado, a small town deep in the heart 

of racist America, with no Internet or cell-phone service and where practically nothing ever 

happens, a portly black police lieutenant, Agatha Crispies, has found a way to relieve the 

tedium by organizing a book club in the police station. But just as she’s losing hope of one 

day investigating a murder again (one that could earn her a spot back in the NYPD, where 

she hopes to return someday), a series of gruesome homicides and disappearances disrupt 

the peaceful community (at last) and put her literary knowledge to the test. 

In A Whole Summer Without Facebook, Puértolas revisits the detective novel codes and 

creates a new genre: the thrillerious (combination of thriller and hilarious). His latest novel 

is a gem of humor with a mix of Lieutenant Columbo and Hercule Poirot at the Simpsons’, 

and an ode to literature. 

Romain Puértolas is the author of three other novels, the first of which was translated 

into thirty-seven languages including English (The Extraordinary Journey of the Fakir 

Who Got Trapped in an Ikea Wardrobe, Vintage, 2014.) His other novels include, La petite 

fille qui avait avalé un nuage grand comme la Tour Eiffel (Le dilettante, 2015) and Re-vive 

l’Empereur! (Le Dilettante, 2015). 

  

 

 

 

 

 

 



V E R A  KA P L A N  

LA UR E NT SAG AL OVI TSC H  

(B UC HE T CAS TE L,  1 60  PAG ES ,  2 01 6)  

  

READ SAMPLE TRANSLATION  

 

Every year, during Hanukkah, a man travels from his home in Canada to visit his mother’s 

apartment in Tel Aviv, using the time to think about his past, visit his mother’s grave, and 

contemplate what her life might have been like before he was born. While she was alive, he 

had been unable to convince her to reveal any details about her past, apart from the story of 

her fleeting encounter with a stranger, his father, whose name she did not know, nor ever 

attempted to find out. The young man knew his mother was originally from Germany, but 

who were her parents? What was her life like in Germany? Why was she taken away from 

her mother and sent to a foster family in Israel? His mother always refused to talk about it. 

One December, while visiting her apartment, he receives a bulky package from Germany 

addressed to his late mother. It contains a letter from a lawyer in Wiesbaden who has been 

trying to find his client’s daughter to tell her that her mother, Vera Kaplan, has committed 

suicide and left everything to her. The lawyer is unaware that her daughter has also died, so 

the package has found its way to Vera’s grandson. Along with the letter are two notebooks 

http://www.frenchrights.com/sample-vera-kaplan


written by his grandmother. The diaries detail the horrific fate of a young woman caught up 

in the turmoil and horrors of German Jews during the war. 

The young man reads the documents. They finally answer all his questions, and change his 

life forever. 

The diaries detail the terrible choice Vera was forced to make to save her parents from the 

gas chambers: collaborate by denouncing other Jews or die with her parents. She was a 

victim of “history” who turned into a predator, caught in a moral dilemma of the most 

poignant kind. 

At first we are both repulsed and deeply troubled by the monster that Vera became. In the 

second diary, however, we follow her transformation from an innocent, sympathetic young 

girl to a desperate survivor and finally to the hardened criminal who would spend ten years 

in prison for collaboration after the war. The reader is plunged into the hell of Vera’s 

existence and comes to understand—while never condoning her behavior—how the 

inhuman treatment of the Jews during World War II could turn the most ordinary person 

into the kind of monster she was trying to fight. 

Powerful and disturbing, the novel is based on the life of Stella Goldschlag, a known 

German collaborator. 

Laurent Sagalovitsch was born in Paris in 1967 but has lived in Canada since 2009. He 

was a book reviewer for the French daily newspaper Libération, and the weekly magazines 

Les Inrocks and L’événement du jeudi. His other works include Dade City (1996, Actes 

Sud),  La Canne de Virginia (Actes Sud, 1998), for which he won the Hachette Foundation 

prize, Loin de quoi? (Actes Sud, 2006), La Métaphysique du hors-jeu (Actes Sud, 2010), 

and Un Juif en cavale (Actes Sud, 2013). In 2011, he started the blog You will never hate 

alone. In 2016, he was a finalist for Prix des lecteurs de L’Hebdo and the Prix du Parisien 

Magazine. 



T H E  D R E A M S  W E  T RA M P L E  

S É B A STI EN  SP ITZ E R  

( ED IT IO N S  L ’ O BSE R V A T OI R E,  2 017 ,  30 0  P AG E S)  

 

 Magda Goebbels is the most powerful woman in the Third Reich. Little Ava is the child in 

block 24A, the concentration camp brothel, and she is the sole remaining custodian of 

Magda Goebbels’ father’s memory. 

 

April 1945. Magda Goebbels and her six children descend into the Führerbunker. The 

incarnation of the Aryan race, adulated by the people and their Führer, Magda has modeled 

her image to meet her ambitions. She has gone to great lengths to obliterate the old Magda, 



beloved adopted daughter of Richard Friedländer—merchant, German, and a Jew. Arrested 

during the first anti-Jewish raids, Richard has never stopped writing to her. 

Meanwhile, a few miles away, the Allies are advancing. Some survivors of the camps try to 

escape from hell. Among them is three-year-old Ava, a child born in Auschwit'z bordello, a 

stateless orphan, who clings to a leather scroll, her mother's true legacy. Inside are letters 

written by a father, prisoner of the Nazis, to his daughter: letters signed Richard 

Friedländer, written to a certain Magda. Ava is the custodian of their tragic memory, the 

ultimate keeper of the true story of a man condemned to silence by his own daughter. 

As Magda inexorably sinks in the abyss of the Nazi madness, Ava will survive the horror, 

and possibly find the destiny of her own. 

The Dreams We Trample is a striking first novel with historical precision, literary power, 

and emotional force. The novel has a bold angle and a universal significance. The reader will 

be drawn into the emotional turmoil brought about by the war and the inescapable hope of 

the human heart. 

Sébastien Spitzer is a freelance journalist. He has published several investigations on 

Iran, the United States, and international terrorism. The Dreams We Trample is his first 

novel. He lives in Paris. 

  

  

 

  



H E A L T H  

 

HEA LT H WITHOUT  R ISK  

F R ÉD É RI C  S A LDM AN N ,  M .D .  

( ED IT IO N S  AL B IN  M IC H E L,  2 8 8  PA G E S ,  20 1 7)  

  

 

***200,000 copies sold in two months*** 

After Le meilleur médicament, c’est vous ! and Prenez votre santé en main ! there is a new 

best-seller from doctor Frédéric Saldmann. Health Without Risk is a revolutionary new 

concept to optimize our health—safely—so that our lives can be better, and longer. 

Each day our bodies are attacked, and then saturated, by thousands of large and small 

pollutants that threaten to diminish our health. This book is revolutionary in the way it 

discusses our preconceived ideas—true and false—about hygiene, diet, sleep, and sexuality. 



Dr. Saldmann relates the common sense of folk medicine with the latest medical research to 

reveal simple remedies and practices which, if adopted on a daily basis, can considerably 

improve our lives. 

He not only gives full scientific backing to a range of often neglected home remedies, but 

also provides us with practices and tips that he gave his patients during his years as a 

respected medical doctor in Paris. The book will help readers learn new concepts of hygiene 

to strengthen their bodies, to use natural appetite suppressants to lose weight and keep it 

off, and to improve their sexual life at any age—and to sleep soundly without drugs. Health 

Without Risk provides a pathway to a better and longer life, even for those who think they 

are healthy and leading a healthy life. 

 

Frédéric Saldmann, M.D., is the author of the best-sellers Le meilleur médicament, c’est 

vous ! (You Are Your Own Best Medicine, Inner Traditions, 2016) and Prenez votre santé 

en main ! translated in twenty countries, with sales now hitting the million mark. 

 

 

 

 

 

 

 

 

 



H ISTO RY  

 

 

T HE WORLD A S SEEN FR OM  THE SEA  

J A CQ U E S  A TT AL I  

( F AY AR D,  3 6 0  PAG ES ,  2 01 7)  

  

 

Jacques Attali’s latest book, The World as Seen from the Sea, is a powerful hymn to the sea 

but it is also a cry of alarm. Humankind’s earliest history starts with the sea but the 

destruction of the oceans is one of today’s most alarming threats to the planet. And this at a 

time when we, more than ever, understand the fundamental ecological role that the sea 

plays in the survival of humanity. 

In this ambitious and necessary book, Attali adds his prestigious voice to the rising chorus 

of those who, each in their different fields of expertise, are warning against the imminent 

dangers we face. By boldly retracing the history of the oceans from the creation of the 

universe, Attali offers nothing less than a sweeping history of humankind “from the 



perspective of the sea.” His point is clear: The future of humankind is at stake as the 

histories of the oceans and of human beings are so interwoven that the survival of one 

means the survival of the other. 

Attali, in his clear and accessible style, takes the reader on a breathtaking journey through 

space and time from the formation of the oceans and the first sea travel to the role the sea 

has played and continues to play in the building and fall of nations and empires. He 

discusses the technologies of seafaring and the economics of fishing but also speaks at 

length of the many ways the sea has served as a source of inspiration for poets and artists. 

The sea has been the source of many disasters and sorrows and yet, Attali writes, most of 

the innovations that have impacted human societies “are in one way or another connected to 

the sea.”Attali evokes Max Weber’s classic thesis on the Protestant ethic and the spirit of 

capitalism to emphasize that for him, it is the distinction between sea and land, between 

“seamen” and “peasants,” that decisively sets the boundary “between those who based their 

societies around commerce and the ideals of liberty and those who remained bogged down 

in the feudal world and its rents.” 

In the final two chapters, Attali reviews how the oceans are being threatened and what can 

be done to prevent further devastation. He provides a list of potential actions each 

specifically directed to concerned citizens, the media, businesses, and governments, as well 

as the international community. He ends by proposing the establishment of a World Sea 

Organization with the means and powers to coordinate and monitor all these efforts. 

The World as Seen from the Sea is designed to stir the reader into further inquiry and 

action. Attali ends with the hope that “each and every one of us will consider themselves as 

the ambassador of the future generations.” For him, this means increasing our knowledge 

and appreciation of the maritime environment, as partners rather than consumers and 



plunderers,  and cultivating “an attitude of wonderment of a respectful passer-by, for the 

benefit of the future.” 

Jacques Attali is a renowned economist, social theorist and writer with a long career as a 

political adviser and senior civil servant. He also served as the first head of the European 

Bank for Reconstruction and Development in 1991-1993. In 2009, Foreign Policy recognized 

him as one of the top 100 "global thinkers" in the world. On April 7, 2011, as the founder 

and president of PlaNet Finance, Attali received the Woodrow Wilson Award for Public 

Service from the Woodrow Wilson International Center for Scholars of the United States’ 

Smithsonian Institution in the United States. He has published more than fifty books, 

including Noise: The Political Economy of Music (University of Minnesota Press 

1985), Millennium: Winners and Losers in the Coming Order (Crown Publishing, 

1992), The Labyrinth in Culture and Society: Pathways to Wisdom (North Atlantic Books, 

1999), and A Brief History of the Future: A Brave and Controversial look at the Twenty-

First Century (Arcade Publishing, 2006). 

       

 

 

 

 

 

 

 

 



LA  B ELLE ÉPOQUE:  T HE  T RUE ST OR Y  

D O M I N I Q U E  K A L I F A  

( F A Y A R D ,  3 0 8  P A G E S ,  2 0 1 7 )  

  

 

Paris was the reigning cultural capital of Europe and the geographical center of what came 

to be called La Belle Époque. Montmartre and the Moulin Rouge were at their height; 

famous courtesans and Folies Bergères dancers graced Parisian high society with their 

fashionable and scandalous presence and for the less wealthy there were bistros and 

cabarets.  Artists and musicians flocked to the City of Light and the city became the cradle of 

creativity and home of a rising modernist avant-garde. Progress was evident not just in the 

arts, but also in an unprecedented string of scientific and technological innovations 

including the Eiffel Tower, automobiles, the airplane, and the cinema.  That glorious and 

optimistic time, La Belle Époque may have started the end of the Franco-Prussian War, or 

in 1877, 1889 or 1900 -- historians disagree.  But they agree that it ended in the summer of 

1914 with the beginning of a war that was to cause Europe to fall into an abyss of death and 

destruction. 

In La Belle Époque, Dominique Kalifa, rather than revisiting the period per se, examines the 

term as a phrase, like “the Middle Ages” or “The Enlightenment” that comes to designate a 



specific period of time in the collective consciousness.  Kalifa explores why and when this 

concept of “La Belle Époque” first appeared and how it has been invoked and reformulated 

in different historical and geographical contexts. La Belle Époque, he reminds us, was not 

called as such by those who lived through it. It was only in the darkening political 

atmosphere of the 1930s that “La Époque 1900,” as it was called then, began to be infused 

with a sense of longing and nostalgia. 

The term “Belle Époque” did not appear until 1940 on the airwaves of Radio Paris, the only 

radio station allowed during the German occupation. Programs devoted to the songs of the 

Belle Époque gained popularity. Reminiscent of a happier and more frivolous time, they 

were used as an efficient mean to sugarcoat Nazi propaganda.  The 1960s, by contrast, 

debunked the myth of a joyous and insouciant Belle Époque.  

The excluded, the poor, the striker and the anarchist found their place in historical 

narratives that reimagine the period and insist that it was far from being “ beautiful” for 

everyone. 

With a dazzling wealth of archival material —from films and songs, to memoirs and novels— 

Kalifa retraces how changing representations of La Belle Époque resonated with the 

zeitgeist and the pressing concerns of a particular historical moment. In La Belle Époque: 

The True Story, Kalifa offers an original and fascinating view of a period we thought we 

knew.  

Dominique Kalifa is a French historian, and professor at Sciences Po and the Sorbonne 

where he is director of the Centre of 19th Century History. He specializes in the history of 

crime, transgression, social control, and mass culture in nineteenth- and early-twentieth 

France and Europe. He has published about a dozen of books including L’Encre et le 

sang (Fayard, 1995), La Culture de masse en France (La Découverte, 2001), Crime et 

culture au XIXe siècle (Perrin, 2005) and Les Bas-Fonds: Histoire d'un imaginaire (Seuil, 



2013) devoted to the underworld and its role in the Western imagination. His essays have 

appeared in English in academic publications such as French Historical Studies, The 

Journal of Modern History and Yale French Studies as well as in Writing Contemporary 

History (Gildea and Anne Simonin (eds), Hodder Education, 2008) and The French 

Republic: History, Values, Debates (E. Berenson, V. Duclert & C. Prochasson [eds.], Cornell 

University Press, 2011). 

  

 

 

 

 

 

 

 

 

 

 



PHILOSOPHY 

 

DICT IONAR Y F OR  LOVER S OF M AR CEL 
PR OUST  

J E AN -P AU L  AN D R A P HA Ë L  EN T H OV EN  

( P L ON /G RA SS E T,  7 36  P AG ES ,  2 01 3)  

***Winner of the 2013 Femina Prize for Best Essay*** 

 

A is for Agony. Z is for Zinedine de Guermantes. While the work of Marcel Proust continues 

to be assailed by hordes of purists, snobs, and fetishists who often spoil the pure joy of 



diving into the oeuvre of one of the greatest writers of all time, this seven-hundred-page 

dictionary catalogs Proust’s more bizarre details, allusions, and heretofore under-remarked 

curiosa. With Raphaël Enthoven minutely and textually exploring À la recherche du temps 

perdu (In Search of Lost Time) and Jean-Paul Enthoven exploring the variations on Proust 

himself, the two authors tackle this monument of literature with the casualness (and 

erudition) it deserves. 

Eschewing tired, well-worn aspects of Proustism for delightfully unusual entries, the 

authors put together this compilation with contagious enthusiasm. From Datura to 

Kabbalah, from Plotinus to Schopenhauer, and Asparagus to Oscar Wilde (whose rudeness 

at the Proust residence inspired one of the French writer’s most memorable characters, the 

Baron de Charlus), these analyses spark a fresh discussion of Proust’s colorful biography 

and literary genius. 

Several excerpts from correspondence and Proust’s actual works are reprinted in this 

mischievous and thorough addition to the “Dictionary for Lovers of . . .” series, a work as 

scholarly as it is amusing. While the Enthovens suggest rereading the seven volumes of In 

Search of Lost Time at least four times in order to discover the relevant passages for each 

phase of life, even the less ambitious will come away from this resource with their curiosity 

piqued and a desire to revisit Proust’s work with a richer understanding, if not to pick up for 

the first time what previously seemed daunting. 

Jean-Paul Enthoven is a writer, editor, and literary columnist, as well as a member of the 

Ordre des Arts et des Lettres. In addition to Dictionnaire amoureux de Marcel Proust, four 

of his other works, all published by Grasset, have also won prestigious literary prizes: 

Saisons de papier (2016), La dernière femme (2006), Aurore (2001), and Les enfants de 

Saturne (1996). 



Raphaël Enthoven, a professor of philosophy, is an established radio and television host 

and producer. He is also a prolific writer with over a dozen works published in France. 

The two authors, father and son, are media personalities and can count on influential 

networks of support in the written and audiovisual press. 

 

 

 

MYTHOLOGY AND PHILOSOPHY: THE MEANING OF 

THE GREAT GREEK MYTHS 

L U C F ER RY  

( ED IT IO N S  P L ON ,  2 0 16 ,  5 8 0  P AG ES )  

  

 

***12,000 copies sold in the first three months*** 

This book takes a new look at Greek mythology, illuminated by Luc Ferry’s perspective as a 

philosopher and expert on the subject. 



“Our everyday speech is peppered with dozens of expressions which come directly from 

Greek mythology: having an “Achilles’ heel” or “the Midas touch,” making a “Herculean 

effort,” “opening Pandora’s box,” being caught “between Scylla and Charybdis,” fearing a 

“Trojan horse,” remembering to “beware of Greeks bearing gifts,” etc. Hundreds of 

references to Sirens, Typhon, Ocean, Mentor, Python, Sibyl, Stentor, Laius, Argus, Oedipus, 

and other mythical characters still slip into our daily conversations. 

Luc Ferry invites us to rediscover them with the retelling of the wonderful stories they come 

from. He goes further, explaining that the great myths are more than just “tales and 

legends.” They also offer profound wisdom and life lessons. 

Mythology is an inspired attempt to provide answers to the ages-old metaphysical question 

of the “right way for mortals to live.” The leap is not far from this to philosophy, and this 

philosopher could not be better placed to help us make the leap with him. 

Luc Ferry is a philosopher, former Minister of Education, and the author of numerous 

bestsellers, including Apprendre a vivre (Plon, 2006), La sagesse des mythes (Plon, 

2008), La revolution de l’amour(Plon, 2010), L’innovation destructrice (Plon, 2014) and La 

revolution transhumaniste (Plon, 2016). 

 

  

 

 

 

 



OPEN LETT ER  T O ANIMA L LOVER S  

F R ÉD É RI C  LE N OI R  

( F AY AR D,  2 20  PAG ES ,  2 01 7)  

  

 

Humans have deeply contradictory feelings toward animals; globally, and individually, the 

way animals are treated is peculiarly inconsistent. In some parts of the world, cats and dogs 

are loved and respected, in others they are mistreated. A puppy or kitten may be cherished 

like a child and yet the same pet owner may have no qualms about eating calves, lambs and 

piglets. Some people will not cook red meat but will happily eat fish. Frédéric Lenoir does 

not consider himself immune from this “moral schizophrenia.” But as an ardent animal 

lover, he is not content with brushing over those pervasive and apparently innocuous double 

standards. 



In his Open Letter to Animal Lovers, Lenoir traces the various stages that led humans to 

consolidate their belief in their innate superiority over animals, from the beginnings of 

domestication to today’s intense exploitation fueled by modern societies’ overconsumption. 

One of the singularities of human beings, Lenoir observes, is an extraordinary capacity to 

rationalize desires. When it comes to justifying the exploitation of animals, there is a wealth 

of reasoning, or misreasoning, to deal with -- economic, cultural, biological, and religious. 

He notes that all along there have been dissenting voices, but that they are today bolstered 

by new research on animal behavior. 

In a clear and accessible style, Lenoir reviews how, over the centuries, various religious and 

philosophical thoughts have explained humans’ relationship with the animal and natural 

world. One of the great pleasures and charms of this book is the inclusion of the many 

thinkers that Lenoir invokes as kindred spirits - poets and philosophers from the eighth-

century Buddhist monk Shantideva, to Ovid and Plutarch, to Rousseau and Emile Zola, to 

Mark Twain and Isaac Bashevis Singer. We learn that Pythagoras and Jacques Derrida were 

vegetarians and that Voltaire linked animal cruelty with violence towards humans, an idea 

captured in the epigraph that Lenoir chose for this book: "We do not have two hearts, one 

for man, the other for animals.” 

Lenoir uses modern science to show that animals are not so much inferior to man as they 

are simply different. The philosopher Schopenhauer, among others, had already intuited 

that animals experience suffering, and this and not the lack of ability to reason should be the 

true criterion for moral respect. The unique abilities of each species are now better 

understood thanks to the latest research emanating from the growing field of ethology, the 

study of animal behavior. These new discoveries expand what we know about animals’ 

intelligence, and their emotional and affective capacities.  In doing so, they challenge the 

dominant anthropocentric framework and provide the grounds for the development of 

animal rights. Further, they force the question of how we should act now that we know that 



animals are able to experience anger, joy, sadness, love and friendship and that they can 

suffer both emotionally and physically, just as we do. 

Lenoir discusses the various trends in animal rights and the contributions of animal rights 

theorists like Tom Regan and the Australian philosopher Peter A. Singer. He navigates these 

often-heated debates with level-headedness.  He recognizes that there is such a thing as a 

misanthropic animal lover but he is also convinced that better respecting animals is not 

separate from better caring for our fellow human beings. As he expresses in Open Letter to 

Animal Lovers, Lenoir wholeheartedly believes that by extending our notion of rights to 

animals, we are moving toward a higher ethical stage in human consciousness. 

Frédéric Lenoir is a philosopher, sociologist, writer magazine editor, France Culture 

radio host, and associated researcher at the L’École des Hautes Études en Sciences Sociales. 

He is the author of many books and co-editor of three encyclopedias. His books have been 

translated into more than twenty languages, and he is currently the French intellectual who 

has sold the most books during the last five years.  He was the Literary Editor at Fayard 

from 1986 to 1991 then Director of Le Monde des Religions from 2004 to 2016. He is known 

for his multiple political engagements from animal rights, environment, and housing, as 

well as education. Frederic Lenoir’s Du Bonheur: un voyage philosophique (2015), 

(Happiness: A Philosopher’s Guide), was a huge best-seller in Europe and was published in 

English by Melville House in 2016. 
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B LA CK  PHYSICS  

V IN CE N T  B O N T EM S AN D R O LA N D L E H OU C Q  

I L LU ST R ATI O N S  B Y  S C O T T PE N N OR  

( L ES  B E LL E S L E TT R ES ,  2 016 ,  2 08  P AG E S,  W I T H B LA C K - AN D -

W H IT E L IN E DR AW IN G S  

 

A philosopher and a physicist come together to try to shed light on the “black” or “dark” 

concepts of physics. Indeed, so many of physics’ phenomena are named using the words 



“black” or “dark” that Bontems, a philosopher, and Lehoucq, an astrophysicist, decided to 

examine why we use those words to describe so much of the universe. There are of course 

the oft-mentioned black holes, but there are also black sky, black body, dark matter, dark 

energy, and more. 

But why, if most of the universe is dark matter that can only be detected by its gravitational 

effects, and which does not absorb, reflect, or emit light, should we call it black or dark? Are 

there connotations that develop from so naming these phenomena, and do their names 

influence the way we study them, imagine them, and research them? 

For every term designated by black or dark, the authors explain the denotation, not only 

what it means to a physicist, but also what it metaphorically, and at times unconsciously, 

brings to the layperson’s  mind. 

Vincent Bontems is a philosopher specializing in the sciences. He graduated from the 

Ecole Nationale Superieure, and works in a research laboratory. His interviews with 

Bernard Stiegler were published in 2008. 

Roland Lehoucq is an astrophysicist at the Atomic Energy Commission, specializing in 

cosmic topology. He also teaches at the Institut de Sciences Politiques in Paris. 
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T HE SECRET  SMILE  

  

S E RG E  QU A DRU PP AN I  

( F I RS T PU B LI S HE D  BY  F L EU V E N O I R ,  19 9 8 ;  L A TAB L E  R ON D E ,  

28 6  PAG E S,  2 0 17)  

  

 

A stranger speaks on his cell phone, with great lyricism and at great length, about the 

twilight over the Hudson River. And then he changes the topic, telling the listener that a 

woman they both know is under a death threat. Mark Sanders, down on his luck and in a 

state of intoxication, is sprawled in Riverside Park, within earshot and listening with 

interest. He approaches the man—and witnesses his murder. So begins the novel and 

Mark’s obsessional quest for the woman in question that will take him from New York  to 

the other side of the world. 



Mark Sanders is an aesthete fascinated with the Leonardesque smile in all its variations, 

both in art and in life. He is also a belligerent man prone to erratic impulses that are partly 

fueled by an indiscriminate appetite for illegal substances. He loses his job at an insurance 

company and, homeless once more, takes shelter in a Riverside Park tunnel. After viewing a 

stabbing, he is asked by the dying victim to take his wallet, in which he finds a significant 

sum of money and a photograph of a beautiful woman with violet eyes and a secret smile. A 

Mona Lisa smile. He becomes obsessed with the thought of finding her and embarks on a 

perilous journey that will take him from New York to Hong Kong and then from Vietnam to 

Cambodia. 

Mark is desperate to find the woman with the mysterious smile, but he pursues his 

investigation haphazardly. He fumbles through countries, cities, and conflict-torn zones in a 

dreamlike state that often turns into a walking nightmare. Clues, instructions, and demands 

are thrown in his path by a diverse cast of characters. He feels manipulated—not knowing if 

these are friends or foes—but the ambiguity is one that this connoisseur of secret smiles can 

appreciate. 

Quadruppani takes the time to depict cities, landscapes, and street scenes with a rich 

profusion of vivid sensory details, but he never neglects the plot. His story is firmly 

anchored in the early ʼ90s. The political and historical contexts of each place Mark visits are 

an integral part of this multilayered story. The Secret Smile is an ambitious thriller in which 

the object of the quest becomes secondary to the quest itself. 

Serge Quadruppani is a journalist, essayist, and novelist as well as an acclaimed 

translator from Italian. He is a regular contributor to Le Monde Diplomatique and the 

director of the Italian collection at Editions Métailié. He is particularly known for his crime 

novels, including The Sudden Disappearance of the Worker Bees: A Commissario Simona 

Tavianello Mystery, published in English by Arcade Publishing in 2013. 



YOUNG ADULT 

 

     

T HE ST ARPOINT  PROJEC T :  THE GIR L 
WITH R ED HA IR  

M A RI E - LO RN A  V A C ON S IN  

( ED IT IO N S  AN N E C A RR I ÈR E :  L A  BE L L E  C O LÈ R E ,  376  P AG ES ,  

2 0 17)  

  

 

A new door has just opened in the world of young adult fantasy literature. Fans of His Dark 

Materials, pack your suitcases and set your compass with The Starpoint Project, a new 

universe created by Marie-Lorna Vaconsin that’s worthy of Philip Pullman. Jump in with 

the first novel in the trilogy, The Girl with the Red Hair. 

Pythagoras Luchon is fifteen. He lives in the town of Loiret-en-Retz and is about to start 

another predictable school year: working—a little; listening to music—a lot; hitting on 



girls—as much as possible, especially at the next back-to-school party where he’ll be the DJ. 

He has no illusions about the jibes he’ll have to endure about his mother—a math teacher at 

the school—nor of the sadness he feels during the trips to the hospital to visit his father—a 

brilliant quantum physics researcher who is in a coma after being mugged. But there is one 

thing that does cheer him up: the idea of seeing his best friend, Louise, the daughter of the 

school caretaker. 

However, first day back at school, Pythagoras discovers that Louise has dropped him as a 

friend. She’s linked up with a new student called Foresta Erivan, whose presence by her side 

is all the more intriguing because the two girls have nothing in common. Louise is a science 

and engineering geek, whereas the new classmate has quite a different look: she has red 

hair, always dresses in black—often in leather—and slaps anyone whose attitude gets up her 

nose. Under her influence, Louise avoids her former friends, loses interest in her work, and 

begins to play hooky. Pythagoras silently deplores the presence of this newcomer, who 

irritates and attracts him in equal measure—until she turns up at his house in the middle of 

the night to announce that Louise has disappeared. She explains that, to bring Louise back, 

they must pass through what she calls the “dead angle” in mirrors. Pyth follows her, never 

suspecting that he is about to topple into a parallel universe—the one in which Foresta was 

raised and where Louise is on the verge of being lost forever. 

Marie-Lorna Vaconsin is a science fiction and fantasy writer, film and TV actress, and 

restaurateur. She was born in Paris in 1979 and studied modern literature at Panthéon-

Sorbonne University. Her debut novel, Le monde des possibles, was published by Editions 

Fasciné in 2013. Some of the influences on her work include C. S. Lewis’s Chronicles of 

Narnia, Pullman’s Northern Lights [The Golden Compass], Stephen King and Peter 

Straub’s The Talisman, and the Harry Potter series. 

 

 


