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Recent Sales 

78 (excerpt)       Le narrateur    
Sébastien Rongier      Anne Serre 
(Fayard/The Brooklyn Rail)     Mercure de France/New Directions 

 

Alternatives naturelles aux antibiotiques   Les manuscrits de Tombouctou 

Christopher Vasey      Jean-Michel Djian 

Jouvence/Inner Traditions     J-C Lattès/Africa World Press 
 
Catherine de Sienne      Métaphysique du bonheur réel 
André Vauchez      Alain Badiou 
Paulist Press/Éditions Le Cerf    PUF/Bloomsbury UK 
 
Comment je suis devenu stupide (film rights)  Musiques 
Martin Page       Michel Serres 
Le dilettante/Chocolate Films    Bloomsbury UK 
 

Corps désirable      Nains et elfes au Moyen Âge 
Hubert Haddad      Claude Lecouteux  
Zulma/Yale University Press    Imago/PUF/Inner Traditions 
 
Détoxique mon foie      Parle-leur de batailles, de rois, et  
Christopher Vasey      d’éléphants/Mathias Enard 
Jouvence/Inner Traditions     Actes Sud/New Directions 
 
Dictionnaire de mythologie tzigane   Perla 
Claude Lecouteux      Frédéric Brun 
Imago/PUF, Inner Traditions    Stock/Nebraska U.Press 
 
Écoutez nos défaites      Riquet à la houpe 
Laurent Gaudé      Amélie Nothomb 
Actes Sud/Europa      Albin Michel/Europa 
 
Le garcon       Sauver la planète 
Marcus Malte      Almir Narayamoga Surui & 
Zulma/Restless Books     Corine Sombrun 
        Albin Michel/Schaffer Press 
Il reste la poussière 
Sandrine Collette 
Éditions Denoël/Europa 
 
Introduction à la philosophie pré-Socratique 
André Laks 
PUF/Princeton 
 
Les hauts du bas 
Pascal Garnier 
Zulma/Gallic Books 
  
 
 



4 

 

   CULT UR E A ND POLIT ICS  

  

B U R M A :  T H E  R O A D S  T O  F R E E D O M  

S Y L V I E  B R IE U  

( ED IT IO N S  AL B IN  M IC H E L,  38 4 PA G E S ,  20 16 )  

  

 

After fifty years of isolation under the rule of an oppressive military regime, Burma is finally 

opening up in a wave of euphoria. Despite the recent landslide victory of the National 

League for Democracy in the country’s first free election, the situation remains explosive 

and uncertain. The army still plays a powerful role and remains an obstacle to democracy. 

Fighting between the Burmese military and armed ethnic groups continues, hate speech is 

spreading on social networks, and unbearable human tragedies are tearing the country 

apart: persecution of the Rohingya people who, although born in the country, are 

considered foreigners; food shortages in Kachin’s Internal Displaced Populations camps; 

and rapes in border areas. 
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Inspired by Aung San Suu Kyi, a number of women activists from different walks of life have 

united to challenge ethnic and religious divides as well as economic and political challenges. 

These include a laureate of the Asian Nobel Peace Prize, a visionary social entrepreneur, a 

feminist Buddhist nun, and even an ecologist princess (a descendant of the last king of 

Burma.) These pioneering women are working to transform their society profoundly and to 

build sustainable peace. A number of men support them on their long march to freedom. 

Moved by their stories, international reporter Sylvie Brieu set out to gain insights into the 

reality of Burma today through the incisive visions and the positive actions of its women. 

During three extended stays in Burma, from 2013 to 2015, she traveled solo from Rangoon 

to central Burma, from east to west, and south to north. 

A graduate of the Sorbonne and University of California, Berkeley, Sylvie Brieu is an 

award-winning journalist and a founding member of National Geographic France. As an 

international reporter, an author, and an educator, she traveled extensively to amplify 

voices and visions of the world that are underrepresented in the international media 

landscape. UNESCO has granted its patronage to When our voices rise—Diversity, 

Dialogue and Solidarity, her long-term editorial project focusing on inspirational game-

changers worldwide. 
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T H E  R A T  P E O P L E :  I N  T H E  E N T R A I L S  O F  B E I J I N G  

P AT R IC K  S A IN T -P AU L 

( ED IT IO N S  G RA SS E T,  2 72  P AG E S,  2 0 16 )   

 

The about-to-become-number-one economic power in the world heaved itself up on the 

shoulders of millions of peasants. They were turned from farmers into migrant workers, 

celebrated by Mao Tse-tung, and credited for China’s economic miracle. Now a million of 

them, and their descendants, live underground in Beijing, where there is no light or water 

and little sanitation; the conditions are inhumane. Patrick Saint-Paul spent two years living 

among them, sharing their lives, and in The Rat People tells the story of these invisible 

masses. 

The habitat that made this migration possible is described first: A network of deep tunnels 

and twenty thousand shelters was built under the city of Beijing by Mao. Their original 

purpose was to serve as bomb shelters for the citizens of the city during the Cold War. Their 

inhabitants are the mingong, the migrants. They come from all over the country and are of 

diverse ethnic backgrounds. They have come in search of better living conditions and jobs 

but they cannot afford to live in the city. They were nicknamed, and now refer to themselves 

as, “the rat people,” or Shuzu. 
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Saint-Paul, the China correspondent for Le Figaro since 2013, spent two years among the 

Shuzu. They are, he found, the incarnation of the Chinese paradox. The dream of president 

Xi Jinping is a distant mirage to them. The fascinating story of the rat people, told against 

the backdrop of modern Chinese history, is also the shocking revelation of what human 

beings will endure in search of a better life. 

Patrick Saint-Paul is presently working in China but has also worked for Le Figaro in 

Sierra Leone (where he won the Prix Jean Marin for war correspondents). He has also 

covered Libya, the Sudan, the Ivory Coast, Iraq, Afghanistan, the Israeli–Palestinian 

conflict, and Germany. The Rat People is his first book. 

 

 

 

 

 

 

 

 

 

 

 

 

 



8 

 

FICTION  

 

A  L I T T L E  N O T H I N G  

C A M I L L E AN SE AU M E  

( ED IT IO N S  K ER O,  2 5 2  P AG ES ,  2 014 )  

   ***Long-listed for the Prix Closerie des Lilas 2014*** 
   ***Rights sold in Dutch, German, and Korean*** 
 
    Translation sample available 

 

The biggest commitment we’d ever made to each other was to say we’d be in touch at the 

weekend—and that was on a Tuesday. [ . . . ] It’s about more than sex, but a lot less than 

love. We’re stuck somewhere in the middle. 

—From A Little Nothing 

At twenty-five, Camille’s world falls apart when she finds out that she’s pregnant by the man 

with whom she shares her bed—but little else. 

When her lover hears the news, he walks out and doesn’t come back. And so begin twelve 

weeks of hesitation—amid meetings with friends, shouting matches with her family, and 
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doctor’s appointments. Camille draws up lists of pros and cons, despairs as she climbs the 

seven floors to her garret flat, and bursts into tears when one of her yogurts plunges to a 

sticky end on the floor. The clock is ticking, but she just can’t make up her mind: Should she 

keep the baby and bring it up on her own, or get rid of it, and try to pick up where she left 

off? 

Camille Anseaume has written an endearing and poignantly accurate novel about the 

painful yet joyous transition from one way of life to another. At the end of the day, this 

tender, poetic, and amusing narrative says more about the birth of a mother than the birth 

of a baby. 

Camille Anseaume is a journalist for women’s magazines. She also runs the blog Café des 

filles, voted Best Blog by ELLE magazine’s editorial team. She is also the author of a second 

novel called Ta façon d’etre au monde (Editions Kero, 2016). 
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M Y  K I N G D O M  F O R  A  G U I T A R  

KI DI  B EB E Y  

( É DI TIO NS  MICHE L L AF ON ,  320  PA GE S,  2 016 )  

  

 

Francis Bebey, the Cameroonian-born writer, guitarist, and composer, was one of the 

best-known singer-songwriters of Africa. My Kingdom for a Guitar is a novel based on 

his life, his exile from his home country, and his passion for music. 

Francis is the youngest of a large family in Cameroon, a country governed by the French 

at the time of his birth, in the 1920s. His father is a minister, and the only way for 

Francis to escape from a predestined, unfulfilling future is to excel at school. 

He is willing to work hard, following the example set by his older brother, Marcel—a 

doctor and the founder and editor of the local newspaper, L’Opinion. Marcel, however, 

fought in the Cameroonian Resistance, was eventually imprisoned, and tortured to 

death. 

Francis is sent to Paris on a scholarship. There he meets his wife-to-be, also a 

Cameroonian, and mother of his three children. 
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To make ends meet and support a growing family, Francis works for several radio 

stations and is later hired by UNESCO to research and document traditional African 

music. He and his wife plan to return to their native country in order to contribute to 

rebuilding a stillborn state after fifteen years of war for independence and internal 

struggles, but never settle back there. Francis spends his life in exile, but his music 

transcends borders. 

The novel is narrated by their daughter, who was born in 1961 and grew up in the only 

African household in her Parisian neighborhood, speaking Douala at home and French 

in school. Kidi Bebey’s tribute to her late father and his family is a combination of 

recollections and fiction, where the reader witnesses the admiration of a daughter for 

her father and the love of a man for his music, all while questioning the space left for 

aspiration in life. 

Kidi Bebey is a journalist and a writer. She is the author of several children’s 

books. My Kingdom for a Guitar is her first novel. 
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T H E  T W O  R E G R E T S  O F  C L A U D E  M O N E T  

M IC H E L  BE RN A RD  

( ED IT IO N S  D E  LA  TA B L E R ON DE ,  2 016 ,  22 4  P AG ES)  

  

 

***Selected for four literary prizes including the prestigious Prix Renaudot. 

Major exhibit of Frédéric Bazille’s work coming to the National Gallery in 

Washington from the 9th of April till the 9th of July 2017*** 

Claude Monet is celebrated as one of the greatest painters of all time, and he was a rich man 

when he died in his beloved Giverny. This is the man we know best, deeply honored, 

painting scenes from his gardens. In Michel Bernard’s rich and illuminating novel, The Two 

Regrets of Claude Monet, we learn about a younger Monet who was a stylistic rebel, 

ridiculed by the establishment Paris art world as an Impressionist. He was the mythic artist 

in a garret, poor, unable to sell his paintings, often going without a meal and frequently in 

despair, even to the point of attempting suicide. 

In the depths of his difficulties, in 1862, Monet met the young painter Frédéric Bazille. 

Bazille came from Montpellier, the son of a wealthy family. The men became friends, joining 

with artists Auguste Renoir and Alfred Sisley. Bazille was very generous with Monet, often 
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paying for food and drink, and supported him emotionally and financially by buying his 

paintings, including the later-famous Femmes au jardin. Monet painted his own Déjeuner 

sur l’herbe, inspired by Manet’s, including Bazille in the scene out of fondness and in 

recognition of and gratitude for his generosity. In 1866, Bazille lent him a green dress in 

which he posed his beloved model and lover, Camille. The painting, entitled Camille, but 

most often referred to as The Woman in the Green Dress, won the silver medal at the 1866 

Salon and established Monet as a major artist. 

They were his two greatest loves: Bazille, the supportive friend, and Camille, the lover-

model who later became his wife. His greatest sorrows were that he lost them both. First, 

and early, he lost Bazille to war. Bazille’s father had bought a replacement soldier for his 

son, but Bazille enlisted in the army when the Franco-Prussian war broke out in 1870 and 

was killed within months. Though he died young, his body of work was large enough to be 

the subject of an exhibit in Paris hosted years later by Monet. Camille died nine years after 

Bazille, of tuberculosis—and poverty. A deeply grieving Monet vowed never again to be 

poor.With the support of one and the love of the other, Monet became the painter we know 

today. The Two Regrets of Claude Monet shows how he and his work evolved because of 

and despite his sorrow from the loss of these two people. The story of this time of his life is 

made richer by being written against the fascinating backdrop of French history and history 

of art at the end of the nineteenth and beginning of the twentieth century. It is filled, too, 

with little-known details of the painter’s life; for example, Monet abandoned his first water 

lily paintings in 1897 only to rediscover them in his basement twenty years later, when they 

would become his greatest source of inspiration, and arguably the greatest mark he left on 

the world of art. 

Michel Bernard is a civil servant and the author of a number of books including Les forêts 

de Ravel (La Table Ronde, 2015, Prix du Festival Livres & Musiques de Deauville 2015). 

 

 



14 

 

 T H E  C O M A  O F  M O R T A L S  

M AX IM E  C H AT TAM  

( AL B IN  M I C H E L,  3 8 8  P AG E S ,  20 16 )  

 

  

Chattam is France’s answer to Stephen King. 

—Le Parisien 

This is a truly contemporary novel, audacious, seductive, sensual, intelligent, and perfectly 

in tune with reality. It entertains, certainly, but it raises very real questions. 

—Jean-Christian Hay, Gala 

Something of a thriller, a small dose of love, a large dose of sex. . . . The book has a 

dynamism that prevents you from putting it down until you reach the end. I was so caught 

up in the action that the pages seemed to turn of their own accord. And I had to read the 

conclusion twice to make sure I understood it. 
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—Les Passions de Chinouk (blog) 

Chattam is at the top of his form, even if this novel is a far cry from the blood-soaked 

thrillers he is used to turning out. 

—Ludivine, Tempête en Roulettes (blog) 

Pierre, thirty-something, suffers an existential crisis and drops out, abandoning job, wife, 

and family and starting his life over again from scratch. Newly employed mucking out cages 

at the Vincennes Zoo, he acquires a girlfriend, Ophélie, who is obsessed with suicide, and 

meets new people. All seems well, but one by one his acquaintances die violent deaths—as 

does Ophélie, eviscerated in the couple’s apartment. Pierre is the police’s prime suspect in 

her murder. 

At this point the novel begins—almost at the end of the story, and the narrative consists 

largely of Pierre’s testimony, obtained by third-degree treatment, tracking back over the 

preceding months of his life, which seem (at least at first) to have been prey to some kind of 

curse. As the novel proceeds, the reader becomes increasingly doubtful about Pierre’s 

innocence. 

The backward construction of the tale is not the only experimental feature of The Coma of 

Mortals. Chattam’s style changes key several times over the course of the book, and it is 

impossible to pigeonhole the work in a genre: serial-murder mystery? erotica? black humor? 

philosophical novel? It is all of these by turn. 

“Who is Pierre?” asks the French publisher’s blurb. “Is he even called Pierre? Is he a 

dreamer? A fabulist? A murderer?” Aside from these questions, it’s tempting to conclude 

that Pierre is in a sense the author’s alter ego, and that the issues “Pierre” raises—the human 

condition, say, or our faith in human values—echo the thinking of Maxime Chattam. 
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Maxime Chattam is the pseudonym of Maxime Drouot, born in 1976 in Herblay (Val 

d’Oise). As a youngster he visited the United States several times and also spent time in the 

jungles of Thailand. After literary and criminological studies and a stint as a sales clerk in 

the crime fiction department of a large Paris bookstore, he embarked on a successful writing 

career. Since 2000 he has published over twenty novels and built up a large following. His 

favored genre is the dark thriller. He has produced three popular fiction cycles: La Trilogie 

du mal (Trilogy of Evil), with graphic-novel versions in collaboration with Michel 

Montheillet; Le Cycle de l’homme et de la vérité (The Man and Truth); and Autre-

Monde (OtherWorld)—whose fantasy aspects are aimed at a younger audience—as well as 

many stand-alone novels and short stories. 

Chattam’s commercial success in the French-speaking world is comparable, perhaps, to that 

of Franck Thilliez, but in Chattam’s case only one novella has been published in English 

(Carnage, Gallic Books, 2012). It is hard not to imagine that an English version of The 

Coma of Mortals will not open the floodgates to many more translations of this popular 

author’s work. 
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T H E  W I L D  B O A R  

M Y RI AM  C HI R OU S S E  

( BU C H ET  C H A STE L ,  16 0  P AG ES ,  20 16 )  

  

 

A novel that takes place in an all too ordinary day in the life of a couple reveals the deep, 

destructive crevasses in their relationship and exposes the dangers all relationships face in 

letting patterns of behavior take over true feelings. 

Christian and Carole live in a dilapidated old house on a mountain plateau in the middle of 

nowhere. One Saturday a month, the young back-to-nature couple leaves their remote rustic 

home to drive to the nearest mall to shop for groceries, and then to Carole’s grandmother’s 

for lunch. But on this day, nothing goes smoothly. The dominos start to fall, and suddenly 

everything goes wrong. As the day takes them from their home and the mall to a few shops, 

a Chinese restaurant, a visit with Carole’s grandmother, and finally a nocturnal expedition 

to an ATM, they are both forced to face their lives in a new way. 

Myriam Chirousse has her characters say to each other, unwittingly, exactly the wrong 

words at precisely the wrong time. The words are not extraordinary, nor do the events they 

describe diverge greatly from the ordinary. The problem is that Christian and Carole have 

said these same things to each other over the years and in fact have done these same things 
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again and again. Even in the supermarket, as they fill the cart, they reach for the same 

things, without a list, without a discussion. 

Chirousse’s dark and quietly strident novel warns us of the dangers of falling into habit, 

especially as a couple. In the final almost apocalyptic scene of the novel, there is an accident 

involving a wild boar. To Christian, behind the car, working in the glare of the taillights, this 

is a fortunate encounter, and he is pleased they will have wild boar to eat all winter. But 

Carole has wandered in front of the car and her shadow in the headlights creates a distorted 

and terrifying image of herself. She screams and then turns and stares, unblinking, at the 

headlights. The difference between their views, for once unscripted, unpracticed, is wide. 

But will it cause an irreparable schism, or will they wake up healed the next morning? The 

decision is the reader’s, not the author’s. 

Myriam Chirousse is the author of two other novels, Miel & Vin (Buchet Chastel, 2009) 

and La Paupière du jour, Buchet Chastel 2013). She is also a translator from Spanish to 

French. 
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O N C E  U P O N  ( H O W  M A N Y )  T I M E S  

H É L È N E C OU T U RI E R  

( L E DI L ET TAN T E,  16 0 PAG E S,  2 0 17 )  

  

 

Infidelity creates guilt but fidelity is monotonous. So, torn between the two, Mathilde has 

always lied a lot. When her partner asks her how many times she has been unfaithful, she 

first wonders if he wants to know how many partners she has had outside of their 

relationship, or how many partners and how many times with each one. The next thing she 

wonders is what kind of lie can she tell. 

The question of infidelity casts a chill on Mathilde’s relationship with her partner. There is a 

brutal and sarcastic settling of scores. Then, when, her partner announces that he’s met 

someone and is leaving her, she cannot believe it, despite the reasons she may have given 

him to leave. She thought he would always be there for her. 

She is truly devastated, and it would make complete sense to break down. But instead she 

decides—so as not to act like a woman who has just been jilted—to go out on the town, in 

this case the eternally effervescent Barcelona. After all, she is fifty, has nothing left to lose, 

and there is a world of men out there she can distract herself with. 
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Her night on the town includes a series of strange encounters wavering between tragedy and 

comedy. There’s the Pakistani drug dealer, the West Indian Rasta with a shaved head, and 

the alter-globalist Israeli. Out of it two portraits emerge: that of a woman who wants to 

remain in control of her desires, and that of a town, which, come nighttime, turns into a vast 

playground for adults. 

Once Upon (How Many) Times is a poignant and hilarious send-up of our innermost 

contradictions, a celebration of desire, and a reflection on relationships and those who enter 

them. Among the many ways of viewing life and life with another, is there a right way? 

Hélène Couturier is the author of several previous novels and two children’s books. The 

novels include Fils de femme (Rivages Noir, 1996), Sarah (Rivages Ecrits Noir, 1997; 

Rivages Noir 1999), and L’homme à la peau foncée (Joëlle Losfeld, 2004). 
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 T H E  M A N  W E  L O V E D  

C A T H ER IN E CU SS E T  

( G AL L IM AR D,  3 04  P AG E S ,  2 016 )  

                                                  Translation sample available 

 

***Short-listed for the prestigious Prix Goncourt, long-listed for the Prix 

Renaudot, the Prix du Décembre, and the Prix Interallié, this novel has been 

recognized as a great literary success*** 

He was her lover, then her friend, always a soul mate, the one she trusted to read her very 

first novel. He was a brilliant, disorganized intellectual, an expert on Proust, French cinema, 

music of all kinds (but oh, that Nina Simone . . .), so sensitive (and sensual) that among his 

many love affairs he counted Paris and New York. He was passionate, overwhelming—and 

overwhelmed by conventionality, life’s cruelty, a sense of forever being misunderstood, and 

a dark cloud of depression that he had to fight, and fight and fight—alone. Until one day he 

could fight no longer. Diagnosed as bipolar at the age of thirty-eight, it was too late. At 

thirty-nine, he took his own life. 

Catherine Cusset’s beautifully and skillfully written account of her friend Thomas’ life and 

death begins with his suicide before taking us back in time to explore his mind and soul. The 

novel is both an homage to his memory and an attempt at resurrecting him. Delicately 
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balancing Thomas’ story between biography and fiction, Cusset reconstructs him, filling in 

her lapses in factual knowledge with her intuition and intimate knowledge of him as her 

former lover and close friend. His love affairs, academic successes and failures, his 

relationship with his mother and sister and many friends are all set against the backdrop of 

his internal struggles. Like the author, readers are unaware until nearly the end that his 

struggle is due to a medical condition. His appetite for life is so intense that even his closest 

friends cannot believe he could ever be depressed. 

In this novel, Cusset uses a fascinating literary technique: the novel is written in the tu form 

(the familiar form of “you” in French), which cleverly places the author in a unique space 

between the impersonal third person and the direct first person. Because of this, the book 

reads as both dialogue and internal monologue. It is only in the Epilogue that Cusset 

explains: 

Now I can say nothing but “you.” “He” is too distant, as if I were talking about you to 

someone else. “He” kills you even more. 

What is a portrait? Will the things I know nothing about make my depiction false? Will 

anyone be able to hear your laugh? Will anyone see, as I can see, the contour of your life, the 

line that veers off so greatly when you leave for the United States at the age of twenty-three 

and, like a sports car, speeds towards a wall where it will surely crash? 

Cusset’s novel is a moving tribute to her lost friend. Perhaps she could not accept his death 

until she saw him reborn. 

Catherine Cusset was born in Paris in 1963. A graduate of the École Normale Supérieure, 

she earned a Ph.D. in Paris and another at Yale, where she taught eighteenth-century 

French literature for twelve years. She is the author of twelve novels published by Gallimard 

between 1990 and 2016 and has been translated into sixteen languages. Her novel Le 
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Problème avec Jane (The Story of Jane, Simon & Schuster, 2001) won the Grand Prix des 

lectrices, Elle Magazine, and Un Brillant Avenir won the Prix Goncourt des lycéens. 

DISPER SEZ - VOUS,  RA LLIEZ - VOUS!  

P H I LI PP E  DJ IA N  

( G AL L IM AR D,  2 08  P AG E S ,  2 016 )  

  

 

One immediately recognizes what makes [Djian’s] charm: The improbable 

stories that he alone is capable of inventing. . . . With Djian all is not said, or 

said in order, it’s up to the reader to make assumptions. But that’s how the 

novel works, the kind that gives you as much to read as to imagine.—Les 

Inrockuptibles 
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There is nothing more touching than watching this young woman evolve. —

Libération 

The metamorphosis of a young woman from feral outsider to trophy wife, to estranged 

and drug-addicted young mother, to a strong resilient woman. A life in fits and starts 

with, as often with Djian a twist on the femme fatale of old. 

Myriam is a fiercely reclusive and troubled eighteen-year-old living alone with her abusive 

father. Alone, because her mother left when Myriam was too young to remember. Alone 

because her brother Nathan was thrown out of the house, after he had slept with their sixty-

something-year-old neighbor. After the neighbor and her husband commit suicide, their son 

Yann lures Myriam into a banal carnal relationship that evolves by default into a domestic 

one. 

Yann, a film producer who is twenty-five years older than Myriam, becomes very protective 

of her but encourages her to open up to the world. Myriam dips her toes in the water of 

Yann’s and his dynamic sister’s intense social life, but remains passive and submissive. She 

spends hours on the balcony, and when she does leave the apartment, seldom ventures 

farther than the zoo across the street. She seems as trapped as the animals behind the bars 

in the zoo. Myriam soon becomes pregnant, but becoming a mother doesn’t arouse her 

emotionally. Nor is she awakened by the return of her troublesome drug-dealing brother or 

the reentry into her life of her mother, now dying of cancer. Drugs become Myriam’s solace 

for the emptiness inside her. And, as the drugs take over more and more of her, she almost 

loses the little she has left: a daughter who abuses her, a husband who cheats on her, a 

mother and brother who only come back into her life to use her. 

Djian takes us through fifteen years of Myriam’s life as she moves from recluse to recovery, 

from solitude to compassion and love of others, particularly her daughter. We take hope as 
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we find she is a woman more resilient and sensitive than ever suspected, who is capable of 

taking control of her life. 

One elegant particularity of the novel and tour de force by Djian is how he renders the plot 

in ellipses that allow readers to fill in the gaps, their imagination set adrift in a sea of 

suspense. 

Philippe Djian is a popular and prolific French author. He won the 2012 Prix Interallié 

for the novel Oh… (Gallimard) which is the basis for the newly released film Elle. His 

novel Betty Blue was published by Grove/Atlantic in 1998, and 

both Unforgivable and Consequences by Simon & Schuster in 2013.  

  

 

D E S T I N Y ’ S  R E P A I R M A N  

C Y R I L LE  F L E IS CH M AN  

( F AY AR D,  1 46  P AG ES ,  2 01 0)  

***Recipient of a 2016 French Voices Award of $6,000 towards translation and 

publication*** 

   Entire English Translation Available 
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After the Second World War, when the Germans were gone, the Jews remaining in Paris had 

lives to live. In Destiny’s Repairman, first published in the year of the author’s death, Cyrille 

Fleischman re-creates the postwar Yiddish community in the Marais. This collection of 

thirteen stories is a window into Yiddishkeit, the culture of the Ashkenazi Jews, as it was 

stitched into the fabric of midcentury Paris. 

The Jews who lived in Paris after the war were rooted in the Marais, in a small quartier 

around Place St. Paul known to them as the Pletzl since, in Yiddish, pletzl means “little 

place.” Ashkenazi Jews had started arriving there in the late 1800s, and by the beginning of 

the First World War, almost twenty-five thousand Jews, originally from Central Europe, 

were living in the area. More than half of them were killed in the Nazi concentration camps. 

In these thirteen stories, Fleischman tells of those who lived in the Marais after the war. His 

characters are clerks, plumbers, storekeepers, matchmakers, philosophers. They are 

cautious conservatives or Communists, longtime French citizens or newly arrived 

immigrants, realists or idealists. They seem curiously unburdened by “the difficult years,” to 

use one character’s phrase. In fact, we see only rare and oblique references to the 

devastation of the Jewish community of Paris during the Occupation. The characters are 

instead resolutely focused on life with its more manageable daily challenges and conflicts. 

As they face everyday events, themes of the fragility of identity and perils of existence 

emerge. Their culture was particular to them, but it was influenced by the city in which they 

lived and a part of the Parisian identity. 

A descendant of Ashkenazi Jews, Cyrille Fleischman was born in Paris in 1941 and, aside 

from the war years, when his family fled Paris and hid in a village between Vichy and Lyon, 

he lived in the Marais. Fleischman wrote thirteen collections of short stories, all of which 

take place in the Marais in the 1950s. His other collections include Rendez-vous au métro 

Saint-Paul and Nouveaux rendez-vous au métro Saint-Paul, which received the Prix de 

l’Académie Française in 1995. Some of his stories have appeared in English translation, 
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notably in an anthology titled Paris Metro Tales (Oxford University Press, 2011), and in 

World Literature Today, Yale French Studies, and Shofar: An Interdisciplinary Journal of 

Jewish Studies. In a book review of Réparateur de destin published in The Forward, 

American author and translator Benjamin Ivry notes that Fleischman’s work is “long 

overdue for translation.” 

 

 

F O R  A  L O N G  T I M E ,  I  W A S  S C A R E D  O F  T H E  N I G H T  

Y ASM IN E  G HA TA  

( ÉD IT IO N S  R OB ER T  LA F F ON T ,  16 2  P AG ES ,  2 01 6 )  

 

  

Suzanne assigns a class of high school students a creative writing project: Bring an object 

from home that has significance for you. She means it to be a simple project, but for one of 

the boys in her class, Arsène, a refugee orphan from the Rwandan genocide, it is painful 

beyond belief. 
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When Suzanne begins to explain the project, most of the kids in the writing workshop ask 

questions, raise their hands, or just listen. Arsène tries to tune out, to not hear the 

enthusiasm of his classmates. He knows the project has nothing to do with him; that, unlike 

the others, he has nothing he can bring. When he gets home, he lies down on the bed in the 

room his adoptive parents gave him and stares at the ceiling, into a void. 

Finally, with every bit of courage he can manage, he gets up and slowly walks down the hall 

to the cupboard where a tattered suitcase has stayed hidden from his view for eight years. As 

his adoptive, loving, mother watches, Arsène grabs the handle and pulls the suitcase down. 

When it reaches the floor, he collapses in his mother’s arms, crying the tears he has not 

cried for all those years. 

At school, Arsène tries to tell the story of his suitcase. Week after week he tries and fails. To 

tell the class about his suitcase, he would have to tell the story of his survival. He would have 

to tell how, as an eight-year-old boy, he did as his grandmother told him to do—he fled his 

home, his village, with nothing but the suitcase containing a few necessary items. At night 

he slept inside the suitcase—he was that small. Once the suitcase even saved his life: An 

enemy patrol spotted the suitcase by the roadside and a fighter came over to inspect it. He 

lifted the top, saw Arsène, but told his companions that it was empty and closed the lid 

again. 

In fits and starts, Suzanne manages to coax the story of the suitcase, and Arsène’s past, onto 

paper. But as Arsène reopens his suitcase and the wounds of his past to the fresh air, 

Suzanne is forced back into her own hidden and painful family history. At last, inspired by 

Arsène’s courage, she returns to the apartment in which she grew up and where she lost so 

much. As she walks through the apartment, she starts to come to terms with her own pain, 

and realizes that she, too, must write about it. 
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A coming-of-age and coming-to-understanding novel that speaks to the many things, large 

and small, that we all hide. 

Yasmine Ghata’s first novel, The Calligrapher’s Night (Fayard, 2004; Hesperus, 2007), 

was translated into thirteen languages including English, and received several awards, 

including the Prix Découverte of Prince Pierre of Monaco. 

  

 

W H E N  T H E  T R E E S  D A N C E D  W I T H  T H E  S K Y  

    J E AN -M IC H E L  G U EN AS SI A  
    
   ( AL B IN  M I C H E L,  3 0 4  P AG E S,  2 0 16 )  

Translation sample available 

Jean-Michel Guenassia’s novel is based on the last months of Van Gogh’s life while under 

treatment by Dr. Paul Gachet. The novel suggests that a secret affair between Van Gogh and 

Marguerite Gachet, the doctor’s daughter, was the real cause of his death, and that he did 

not commit suicide. 

 

Told from the perspective of Marguerite and interspersed with newspaper articles and 

fragments of letters Van Gogh wrote to his brother Theo and other artist friends, the novel 
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offers insight into the powerless position of women at that time. As a nineteen-year-old 

young woman, Marguerite was completely under the control of her father, who is described 

in the novel as extremely severe. 

Her mother has died and Marguerite has been promised in marriage to the son of a family 

friend since childhood. She and Georges Secretan are good friends, but Marguerite has 

unorthodox, “modern” ideas for a woman at the end of the nineteenth century. She wants to 

become a painter at a time when the Ecole des Beaux-Arts in Paris did not accept women, 

and does not wish to marry Georges—or anyone, for that matter—until she meets and falls 

in love with Van Gogh. When her father discovers their affair, he beats her and locks her in 

her room, forbidden to speak to anyone. But Marguerite is defiant: She will remain a 

prisoner until she is twenty-one and then she will marry Vincent. An unusual turn of events 

sets her free, and in their last meeting together, Van Gogh is shot. He dies three days later. 

Dr. Paul Gachet was a homeopathic physician who treated Van Gogh for “nervous 

problems” during his stay in Auvers-sur-Oise. Their relationship developed beyond merely 

patient and doctor; the two became friends. Gachet was an amateur painter and a collector 

of Impressionist art, which was considered too modern, even ugly, at the time. He accepted 

paintings from Van Gogh in lieu of payment for his medical services and even welcomed the 

artist into his home for discussions and meals with his family. In June of 1890, he allowed 

Marguerite to pose for Van Gogh. The two portraits—Marguerite Gachet at the Piano and 

Marguerite Gachet in the Garden—were painted when she was about nineteen years old. 

In the notes at the end of the book, the author acknowledges Alyson Richman Berkley’s 

novel (The Last Van Gogh) in which she suggests that Van Gogh and Marguerite were 

having a secret affair. She believes that Van Gogh might have been fond of the girl, and 

perhaps she of him, but that the doctor kept them apart. However, there is no evidence to 

prove whether this was true. 
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There was also no conclusive proof that Van Gogh committed suicide, as the author 

explains: 

“Vincent Van Gogh’s suicide has been contested since the beginning of the 20th century, but 

the thesis of suicide, of the ill-fated artist, the victim of society, was convenient for everyone. 

Today, this hypothesis seems unlikely; it is contested by many art historians, but no 

irrefutable proof exists of either suicide or an accident.” 

The author even cites a portion of the forensic scientist’s report: 

“. . . It would be extremely difficult to shoot oneself at that spot [the left side] with the left 

hand. The simplest way would be to place one’s fingers at the back of the grip and to use the 

thumb to pull the trigger. One could also hold the weapon with the right hand, to keep it 

steady . . . Holding the revolver with the right hand would be even more absurd. To do so, 

one would have to place the right arm across the chest and, once again, hold the barrel from 

behind and fire using the thumb, possibly using the left hand to keep the weapon steady. 

“In all the possible scenarios, traces of burnt powder would have been found on the palm of 

the hand that held the gun, since the cartridges of firearms in 1890 still contained black 

powder . . . there would have been soot, powder marks and burnt skin around the point of 

entry. All those things would have been clearly visible . . . which proves that the gun was 

more than 12 inches away from its target, even as much as 24 inches.” 

In this story where fact, fiction, and theory intertwine, the reader is drawn into the life of a 

young woman at the turn of the century—her struggles and defiance—as well as given 

insight into the life of one of the world’s greatest artists. 

Jean-Michel Guenassia was born in Algeria and practiced law for six years before 

becoming a writer. He began by writing for television and the theater, publishing his first 
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novel in 1982, Pour cent millions, for which he won the Prix Michel-Lebrun. His novel Le 

club des incorrigibles optimistes (2009) won him the Prix Goncourt des Lyceens. La Vie 

rêvée d’Ernesto G. was published in 2012. La Valse des arbres et du ciel is his fourth novel. 

 

 
 

 

 

 

T H E  F I A N C É E  R O D E  A  D O N K E Y  

V ÉN U S  K HO U RY -G H AT A  

( M E RC U R E  D E  FR AN C E,  17 0  P AG E S ,  2 016 )  

  

 

Vénus Khoury-Ghata, a Franco-Lebanese author, follows Yudah , a young woman from a 

Jewish nomadic tribe, through the Sahara desert in the early 1800s. The trip echoes the 
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footsteps of the dissolved army of the Emir Abelkhader, who directed the first Algerian 

resistance in the nineteenth century; the novel rewrites a little-known and deeply 

fascinating page of French colonial history. 

 The Jewish tribe Qurayza, a nomadic people of the Sahara desert, searches for subsistence 

and protection from those who kill Jews without any reason. In 1835, eight thousand of 

them had been killed in Mascara. In order to avoid new tragedies, to save the tribe, the chief 

of the Qurayzas, the Rabbi Haïm, has made the decision to unite with the powerful Emir 

Abdelkader by presenting him with one of the most beautiful girls of his community. 

 The chosen one is Yudah, whom the Rabbi accompanies himself from their desert home to 

the town where the Emir has settled his harem while he is off at war. The wandering and 

waiting is long and confusing for Yudah, who waits in vain for the return of her unknown 

fiancé. At the front, the Emir has been captured by the French, and deported to France. His 

harem , including Yudah and others, will soon follow him, transported through worlds they 

never knew existed. 

 They find the detained Emir in Pau and camp in the streets. The French administration, 

disturbed by the followers, deports them to the Isle of Sainte-Marguerite, in the South of 

France. Yudah is one of the few surviving deportees—they have been decimated by cold, 

hunger, neglect, and illness. She survives the deportation and makes her way back to Pau, 

and then to Amboise, where her royal fiancé, under house arrest, ponders his defeat. 

 As Yudah begins to understand what has happened to her, her people, and her hopes, she 

makes her way to Paris. There she dies on the barricades of 1848. 

 Vénus Khoury-Ghata is a French-Lebanese poet and writer. She has lived in Paris 

since 1972, and has published several novels and collections of poems. Three of her 

collections have been translated and published in the U.S. by Graywolf Press. 
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                                                   ILLIT ERA T E  

            C É C I L E  LA DJ A L I  

 

 

( ED IT IO N S  AC TES  SU D ,  22 4  P AG ES ,  2 01 6 )  

When Leo was quite young, his parents left him. His illiterate grandmother then took him 

in. When Leo started school, he was already behind the other children. Reading and writing 

never became part of his life. 

Ironically, as an adult, Leo found work at a printing house. There the humiliation of feeling 

stupid intensified, but that feeling was nothing compared to that of keeping his modern-day 

handicap from others, of having to go through life alone in order to protect his secret. He 
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lives in a modest but comfortable apartment with a next-door neighbor who is both 

beautiful and caring. His isolation might not be so painful, might not have to continue, if 

only he could tell her how much he cares for her. The lack of ability to read and write makes 

it difficult for him, like others with his problem, to express himself aloud. 

Unfortunately for people like Leo, communication doesn’t come easy in a world that doesn’t 

understand him. His determination to become someone he doesn’t have to be ashamed of 

anymore blinds him from realizing how kind a person he is. Ultimately the consequences of 

not being able to read prove to be devastating. 

Illetré is a poignant novel, a portrait of a man whose handicap defines his relationships, his 

life, and his own reflection. In this powerful novel, Cécile Ladjali takes the reader on a heart-

wrenching journey from hope toward reality. 

Cécile Ladjali was born in 1971 in Geneva, Switzerland. She teaches French in high 

schools and at the Sorbonne Nouvelle. She has published novels, essays, and plays. 
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 N O  F A I R Y - T A L E  E N D I N G S  

O S C A R L AL O  

( ED IT IO N S  B E LFO N D,  2 2 4  P AG E S,  AU G U ST  2 0 1 6 )  

  

 

A language as exact as it is inventive. 

—Le Monde des Livres 

A stunning debut novel in which the author gathers his words majestically in order to 

express the unbearable . . . 
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This debut novel demonstrates the enduring need for a child to understand his abuse: What 

actually happened? And, most important, why did it happen? 

When he was just eighteen months old, the narrator was sent, with his older brother, to 

spend the summer months in a camp called “Home.” His parents think that the money they 

are spending will buy him an outdoor life, full of sunlight, clean air, and good food. They 

believe that he will be well taken care of by the family—including young children—who run 

the camp. They have no idea that they are sending him into a hell of abuse that he has no 

way of understanding or even reporting. For years the same traumatic scenario is repeated. 

The couple who run the camp have children, but their children never mix with these boys or 

any of the other campers. They are protected from the knowledge that their parents are 

abusing the children. The abuse by the mother is mental, the father’s is sexual. 

As he grows, this child, who cannot be sure of what really happens, realizes he can never 

become truly adult until he revisits and dissects his time at the camp. He locates the camp 

mother who has survived her husband but is now old, sick, and dying in the hospital. In a 

deeply intimate discussion, the narrator learns that she, too, had been abused as a child. 

Oscar Lalo spends his time writing: pleas in court, courses in law, songs, and screenplays. 

No Fairy-Tale Endings is his first novel. 
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O N  T H E  S E V E N T H  D A Y  

L U C L AN G  

( ÉD IT IO N S  ST O CK ,  5 38  P AG ES ,  2 01 6 )  

* * * S H OR T - LI ST ED  F O R  T H E  G O N CO U RT  P RI Z E ** *  

T R AN S L AT I ON  SA M P L E  A V AI L A BL E  

One is gripped by the need to find out the truth. On the Seventh Day is that 

book that gets a hold on you and won’t let you go.                                  

         _Technikart 

It may well be that Luc Lang has written his best novel yet.     —Vogue 



39 

 

 

Thomas is wakened by the call no one wants to receive: His wife, Camille, has had a car 

accident and is in the hospital in the town of Bolbec, Normandy. He leaves the children, 

Anton and Elsa, with their caregiver, and races to her side. Camille’s car, they tell him, 

veered off the road into a ditch on a narrow country road and she is in a coma. His mind 

cannot make sense of it. She was supposed to be returning home to Paris from a business 

meeting in Le Havre, and would not need to be in the area. She had no reason to be on that 

road. Unless she was meeting someone? A co-worker? Was there something about her life 

he did not know? 

Thomas is a rising corporate star in a software company that creates programs to track 

employees’ productivity. But he takes so much time off to be by Camille’s side and conduct 

his own obsessive investigation into her accident that he finds himself demoted. When she 

dies, he and the children find refuge on the family’s goat farm in the Pyrenees, run by his 

gruff and solitary older brother, Jean. Jean and the farm become the glue that holds the 

little family together, and they return there often. Thomas barely knew their father, who 

died in a fall while climbing with Jean. He yearns to know more. But before he can, tragedy 

envelops the family once again when Jean dies in a fall in the mountains. Was his death a 

suicide or a freak accident? What is happening—has happened—to his family? 
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The one person left who may be able to help him make sense of it all is his estranged older 

sister, Pauline. She works as a doctor in a remote part of Cameroon surrounded by squalor 

and violence. It is there that Thomas discovers the truth about his family’s dark past, and 

finds hope for the future. 

Luc Lang is the author of a dozen books, articles, and essays on contemporary art and 

literature, including the novels Mille six cents ventres (Fayard, 1998; Prix Goncourt des 

Lycéens; published by Weidenfeld & Nicolson in 2000 as Strange Ways) and the short story 

collection Cruels, 13 (Stock, 2008; University of Nebraska Press, 2015 as Cruel Tales From 

the 13th Floor). 

 

 

F R A G M E N T S  

N INA  L EG ER  

( É DI TIO NS  G ALLI MA RD,  1 55  PA GE S,  2 01 7)  

     Translation sample available 

***Winner of the Prix Anaïs Nin, which pays up to €10,000 toward translation 

into English*** 
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Jeanne is haunted by men’s penises. She collects memories of them in an imaginary 

“palace,” where each room holds a penis . . . nothing else, for she keeps no other memory of 

her multiple lovers. 

She remembers every one of these sexual organs in precise detail. She goes to sex shops, 

accumulates lovers, hotel rooms, dildos, her mind invaded by her obsession, perhaps to the 

point of madness. We know nearly nothing of her. A few hypotheses come up as to her age 

and her profession, but they are contradictory. The novel offers no escape, shutting us up 

with Jeanne in the locked rooms that mark her path of sexual roaming. 

This literary text is fascinating in its cold, implacable nature and for the extreme precision of 

the writing. The novel is brief, tight, blunt, hard as a diamond, and provokes a strong sense 

of unease. No psychological or sociological explanation is offered concerning the character 

of this obsessive nymphomaniac. The author is not looking to incite compassion or arousal. 

The story is as much a fiction as a poetic passage through contemporary solitude. 

Nina Léger was born in 1988. Mise en pièces is her second novel, following Histoire 

naturelle (JC Lattès, 2014). 
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S O R R Y ,  I  H A V E  T O  G O  

A G N ÈS  M AR TIN -L U G AN D  

( ÉD IT IO N S  M IC HE L  L AF ON ,  3 78  PA G E S ,  20 16 )  

    Translation sample available 

 

 

***From the author of Happy People Read and Drink Coffee (over 30,000 

copies sold to date) and Don’t Worry, Life Is Easy (coming out in May 2017)*** 

Yaël is a carefree, lazy but gifted young graduate who lives for the weekends so she can party 

with her friends. Bored doing an internship in a top translation and interpreting agency—

she was brought up bilingually, as her mother is English—she is in no hurry to find a 

permanent job. She would much rather spend time with Marc and the other two couples 

(one of whom is her sister and future brother-in-law) who make up their close circle. Full of 
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life, laughter, and sarcasm, Yaël couldn’t be happier. But when Marc suddenly disappears, 

everything changes. 

Fast-forward ten years: Yaël has become a workaholic. Her internship turned into a 

permanent job, and she has worked her way up the ladder to become second in command to 

her boss, the pitiless Bertrand. There is even a hint of her making partner in the successful 

firm. She tirelessly organizes meetings, dinners, and business deals, serving as both broker 

and interpreter. Her strict routine allows no social or private life. While the other two 

couples are now married with children, Yaël has no time for a real relationship. She is at the 

beck and call of her boss, day and night, prepared to drop whatever she is doing and leave 

when he calls—and she thrives on it. Feared by her colleagues, arrogant and insensitive to 

her family and few remaining friends, she has turned into a cold, obsessive robot who is only 

interested in work and success. 

Her recurrent migraines should tell her that something is wrong, but she ignores them and 

takes more and more painkillers. But one day, exhausted and her head throbbing, she 

makes a mistake during a business meeting that will once again change her life. Sent home 

for the rest of the day, she wanders the streets of Paris, completely at a loss and terrified she 

has ruined her chances at making partner. She wanders into a bric-a-brac shop and to her 

amazement finds herself standing face to face with Marc. 

Their reunion after so many years is thrilling to her other friends but causes Yaël to build 

even more walls between herself and them. Because she is on the verge of collapse from 

overworking, her boss orders her to take three weeks’ vacation. Against her will, she agrees 

to join her sister and the others in their family home in the south of France—and Marc has 

been invited, as well. What follows is Yaël’s resistance to and eventual awareness of the 

person she has become. The love between Yaël and Marc is rekindled, but when her boss 

calls her back to Paris and tells her he is opening another office and she will be in charge, 
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she must make a choice between Marc and a more balanced life, or her career. Or can she 

find a way to have both? 

Agnès Martin-Lugand practiced as a clinical psychologist for six years before becoming 

a full-time writer. She has published four novels that have sold nearly one 1 million copies 

worldwide. Happy People Read and Drink Coffee is being made into a film by Weinstein Co. 

 

 T H E  B I G  G A M E  

C É L IN E  M IN A RD  

( ED IT IO N S  P AY OT  ET  R IV AG ES ,  19 2  PAG E S,  2 01 6 )  

  

A woman decides to build a scientifically advanced dwelling in the mountains to isolate 

herself from humankind. Without explaining her choice to anyone, she tries to survive in the 

wild. Thanks to her training and tenacity, and through climbing, hunting, gardening, and 

playing music, she intends to find her true self. 

Every day she takes notes and depicts what happens to her, including philosophical 

thoughts, such as deciding if being in distress is due to an outside event or a state of mind. 

One day she discovers, to her chagrin, that someone else also occupies this mountain: a nun, 

who steals tools from her and destroys a camp she made. The narrator acts as if confronting 
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a wild animal and works on earning the nun’s trust, with patience. Respect builds slowly and 

they end up working together to join two mountain peaks with a slackline. On another 

encounter they hallucinate over a very strong brandy while listening to the wind through 

bamboo stems. 

By the end of the novel, the narrator has found peace, and, filled by the life that surrounds 

her, she is ready for winter to come. The author uses both descriptive scenes and 

philosophical reflections, from a neutral to an ironic tone, but the writing is always rich and 

lively. 

The Big Game is Céline Minard’s tenth novel. She won three literary prizes for her last 

book, Faillir être flingué (Payot et Rivages, 2013), and is considered as one of the most 

original voices in French contemporary literature. 

 T H E  R E A L  L I V E S  O F  P R E T T Y  G I R L S  

C A PU CIN E  M OT TE  

( J C  L AT T ÈS ,  25 0  P AG E S,  2 01 0)  

Translation sample available 

 

She was funny, vibrant, joyful, thin, an antelope; she was, therefore, fully equipped to 

meet the man she needed. Not one whom she would love, but one who would bring her 

everything that a young, poor girl longed for. In this world, money, real money—other 
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people’s money, not the money one earned oneself—was a moral attribute. The only one 

that could be bought, with the smallest thing, a breath, a soul. Camille was ready to pay. 

       —The Real Lives of Pretty Girls 

At twenty-four, Camille Corday, originally from Bordeaux, has just finished her studies at 

the École du Louvre, where she was sent by her mother in order to immerse herself in 

culture and, above all, meet a man. This decision turns out to have been a mistake: there are 

only women at the École, and Camille doesn’t have the money to fit herself into the stylish 

art world. Anyway, Camille knows that there is no career that will allow her to attain the 

luxurious and elegant life to which she aspires. She also has no silly romantic delusions 

about marrying for love. So when she meets and is seduced by Niels Phileas, a young 

Franco-American heir, Camille thinks she has found her chance. 

She follows Niels to the United States, where she discovers the darker side of paradise: 

Niels’ split personality, the vapidity and lack of culture among the rich and beautiful circles 

he frequents, and, especially, his steely and difficult mother, an old French princess set on 

imprisoning him on the Phileas stud farm in middle-of-nowhere Kentucky. Camille stays 

attached to him nonetheless, feeling vague gratitude, pity, and affection for him. They’re 

preparing to wed when Camille starts to have strong feelings for someone else. But should 

she forfeit her successful life for mere true love? 

The Real Lives of Pretty Girls is social satire, a contemporary Vanity Fair or Madame 

Bovary. It brings us into the heart of the upscale Parisian neighborhood of Saint-German-

des-Près, but also to other milieus frequented by the rich and happy (or not): Miami, Palm 

Beach, New York City, the Hamptons, and Saint Barths—and, of course, Kentucky horse 

country. Capucine Motte has written a ferocious and lucid first novel: a moral fable about a 

society obsessed with money, beauty, sex, and soul-searching. 
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Capucine Motte has been a lawyer in New York and Paris. Her second novel, Apollinaria, 

le grand amour de Dostoïevski, was published by Éditions JC Lattès in 2013. 

 

 

 

 

 

 

T H E  F L A M E S ’  S H A R E  

G AËLL E  N O HAN T  

( É DI TIO NS  HÉ LO IS E D’ OR MESS ON ,  20 16,  496  P AG ES)  

    Sample translation available  

100,000 copies sold in paperback 

25,000 copies sold in hardcover 

 

***Prix du Livre France Bleu/Page des Libraires 2015, Prix des Lecteurs 

sélection 2016*** 
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Downton Abbey in Paris. 

       —Le Figaro Magazine  

I’m not just infatuated. I’m madly in love! Best historical novel of 2015! 

Sublime! 

—Gérard Collard, La Griffe Noire  

Beautiful language, smooth and elegant, unusual destinies, and the 

fascinating exploration of a forgotten world. A dazzling fresco. 

—Marie France 

In 1897, in Paris, there was a fire that was to France what the sinking of 

the Titanic was to British and American high society. The French Charity tragedy also 

decimated many members of the upper class in one catastrophe. In The Flames’ Share, 
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Nohant gloriously blends fiction and reality in a modern style that is reminiscent of 

Alexandre Dumas. 

Paris, May 1897. The Charity Bazaar is a major annual event in the social calendar of the 

French aristocracy. The cream of Parisian society not only attends, but also run the 

booths where objects are sold for the benefit of the poor. The site of the Bazaar is on Rue 

Jean-Goujon in a temporary wooden structure with a draped canvas ceiling. Presiding 

over the event is the Duchesse d’Alençon, little sister of Sissi, the Empress of Austria. 

This year, heedless of what others will think about her choices, she has taken two young 

women under her wing: Violaine, Countess of Raezal, and Constance d’Estingel, a 

delightful lady who just finished her education in a boarding school run by Dominicans 

who just turned down a wedding proposal from the handsome writer and journalist 

Laszlo de Nerac. 

These women, all the women—and it is mostly women who are in the hall—look lovely in 

their light, airy apparel. The atmosphere is joyful. Then, on the fourth of May, the 

second day of a planned five-day event, the Bazaar hall catches on fire. Within minutes 

the entire building is reduced to ashes. Hundreds of aristocratic women die in the fire, 

trapped inside the hall. Nohant, however, follows lives of Duchesse d’Alençon, 

Constance, and Violaine to show how the fire seals their destiny and changes forever the 

refined but cruel upper crust of French society. 

Gaëlle Nohant is the author of one other novel, L’ancre des rêves (Robert Laffont, 

2007. Prix Encre Marine). She is also the author of a work of nonfiction about rugby, 

and a collection of short stories. 

  

 

M Y  L I F E  A S  A  Z U C C H I N I  
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G I L L E S PA R IS  

( P L O N ,  2 8 8  P A G E S ,  2 0 1 6 )  

***Translated sample available*** 

 

**Adapted into a full-length animated film by Claude Barras*** 

***Winner of the Cristal and le Prix du Public at the Annecy Festival, the Valois 

de diamant at the Angoulême Festival, and the Prix du Public at the Melbourne 

International Film Festival; tipped for an Oscar and rated third best film at 

Cannes in all categories*** 

Did you say “Zucchini”?  

The name of a member of the gourd family as a nickname, that’s something you don’t hear 

every day! The very life of Icarus—aka Zucchini—has nothing ordinary about it: His father 

“left on a trip around the world with his chick” (a situation even more comical because the 

little boy took the “chick” literally); his mother only cares about the television set, which she 

watches all day long, is only interested in drinking beer, and only has energy to give her son 

“the worst beatings of his life” . . . The nine-year-old boy’s surroundings are definitely 

gloomy. And yet Zucchini does not complain and puts up with his situation by cursing the 

heavens, which he holds responsible . . . until the day when, under a pile of clothes, he finds 

a gun. Then his adventures begin . . . 
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Neglected and lonely, yet full of optimism and acceptance of the world as he knows it, 

Zucchini’s life changes dramatically after he accidentally kills his mother and meets 

Raymond, the detective in charge of his case. He is sent to an orphanage, where he finds 

adults who love and care for him, give him a home and an education. But more important, 

he finally finds true friendship with the other children—each with a tragic story—and love 

for little Camille. We get to know the other children: the cantankerous Simon, the shy Alice, 

and the two brothers who are mad about dictionary games. We meet, too, the adults who 

educate and care for the children. 

Raymond—a widower with a son—continues visiting Zucchini and grows very fond of him 

and Camille. Visits to Raymond’s home, to the beach, to a circus all make life full and 

satisfying. Could something good actually come from such a tragic event? As Zucchini puts 

it: 

Sometimes, you know, I dream I’m still with Mommy. I didn’t look through her dresser; I 

didn’t play with the gun. She still talks to the TV and I’m all alone . . . and I don’t know what 

to do when I’m home . . . One day I’m a big boy and I go to work at the factory and when I 

come home all I do is give beer to Mommy and we watch television late into the night and 

we don’t sleep in our beds any more, just on the sofas, and then, I’m happy to wake up and 

know that one day I looked through her dresser. 

My Life as a Zucchini, written from the perspective of a nine-year-old boy, is poignant, 

sad, often funny, uplifting, and inspiring—all at the same time. With an appeal to teenagers 

and adults, this book will stay with you long after you have read it. 

Gilles Paris was born in 1959 and is a writer and journalist. He is the author of several 

other novels, including L’été des lucioles (Héloïse d’Ormesson, 2014) among others.  
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T H E  A R N O L F I N I  A F F A I R :  S E C R E T S  O F  T H E  V A N  

E Y C K  P A I N T I N G  

J E AN -P H I LI PP E  P O ST E L  

P R EF A C E BY  D AN I E L  P E N N A C  

( AC T ES  S U D, 16 0 P AG E S ,  2 016 )  

  

 

"An old painting must be deciphered like a manuscript: it has text, subtext, symbols, 

history.... The Arnolfinis present us with a puzzle whose answer we no longer possess." 

-Guillaume Emer, Charlie-Hebdo, 21 September 2016 

"These pages, which I turned at top speed, showed me plainly that I had not seen what I had 

seen, that I had seen nothing of what there was to see! My excitement while reading Jean-

Philippe Postel's book had less to do with his description of the Van Eyck picture (which I 

felt I knew well) than with the relentless dismantling of all the optical illusions that I had 

been calling my "memory" of the painting." 
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-Daniel Pennac, from the Preface 

"This is a short book, fast-paced, accessible to all and richly illustrated. The reader inhales 

it in a few hours and is left thrilled and illuminated." 

-Reader, Critiques Libres  

Jan Van Eyck's small but world-famous "Arnolfini Portrait" came into the possession of the 

National Gallery in London in 1843 after passing through many hands, among them those of 

Margaret of Austria, Mary of Hungary, Joseph-Napoléon Bonaparte and possibly the Dukes 

of Wellington. The picture, done on an oak panel in layered oils (a technique Van Eyck 

pioneered), may be considered the Gallery's réplique to the Louvre's Mona Lisa. Its 

composition is usually dated 1434, for it bears a sibylline inscription in decorative gothic 

script: "Johannes de Eyck fuit hic 1434" (Jan van Eyck was here in 1434). The painting, 

almost the first to represent a man and a woman together in a non-religious context, 

specifically a bedchamber, was long presumed to portray a married couple, Giovanni di 

Nicolao Arnolfini and Costanza Trenta - perhaps even their wedding picture.   

Mystery, however, has always surrounded the Arnolfini Portrait. As Jean-Philippe Postel 

himself puts it, "whoever has seen it even once remembers it. It instantly arouses 

admiration because of its construction and by a je-ne-sais-quoi of timelessness.... A great 

deal of ink has been spilt over it, yet it remains shrouded in mystery. Looking at it is like 

reading a mystery lacking the last chapter.... You figure it out, seem to say this man and this 

woman whom we have been calling the Arnolfinis for more than five hundred years." 

Postel, who is not an art historian, presents a fully documented and highly original 

interpretation of Van Eyck's "double portrait," as witness his thorough notes and 

bibliography. He is fully aware of the many commentators who have preceded him, among 

them Erwin Panowski, Raymond Queneau, Margaret L. Koster, and Marco Paoli.  But, so far 
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from being an academic gloss, his book, described as "an investigative novel" and based on 

what the author calls "careful clinical observation," sets out to look again – and in the 

minutest detail – at the mystery (or rather mysteries) cloaking this work. His approach 

resembles that of the late Daniel Arasse, who argued that we look at art but "don't see 

anything" (see his essay collection On n'y voit rien, published in 2000 and translated in 

2014 as Take a Closer Look by Alyson Waters for Princeton University Press). 

Over time, a vast array of solutions has been offered to the many conundrums embedded in 

the Arnolfini Portrait. Postel revisits them all, confirming or debunking them - and raising 

new issues. The reader is captured willy-nilly by the suspense of his gumshoeing. 

Are these two really the Arnolfinis, or is the name simply a modification of "Hernoul-le-

Fin," evoking the patron saint of cuckolds, Hernoul de Crépy? Is the woman pregnant, or 

holding her skirt up in a manner fashionable at the time? Why is the Brussels griffon in the 

foreground not reflected in the circular mirror in the center of the picture? What of the two 

figures standing by the door to the room who are to be seen in that mirror? What is the 

significance of the single candle burning in the chandelier in the full light of day? How can 

the date of 1434 be reconciled with the fact that Arnolfini married in 1426 and his wife 

Constanza died well before 1434? Why are various clues in the picture indices of death? 

As with all good detective stories, Postel's has a surprise ending, but of course it should not 

be given away. Suffice it to say that the author's decision to quote the following sentence 

from Jean Paulhan was not a casual one: I have hardly any belief in ghosts and apparitions, 

but I realize that I am probably wrong about this. 

Jean-Philippe Postel was born in Paris in 1951 and practiced as a physician from 1979 

until his retirement in 2014. This is his first book. 
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A M O U R S  

L É O N OR  D E  RÉ CO N DO  

( SA B IN E W E SP I ES E R ,  276  PAG E S ,  2 0 15 )  

 

***Sample translation available*** 

***Sold 80,000 copies in France in hardcover and paperback in the Points 

Seuil collection, in large print with A Vue d’oeil, and as a book club edition with 

France Loisirs*** 

***Spent sixteen weeks on Livres Hebdo bestseller list** 
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***Received glowing reviews in all major newspapers*** 

***Film rights optioned*** 

*** Sold in Germany (Dorlemann), Italy (Rizzoli), and Spain (Minuscula)*** 

***Winner of the Grand Prix RTL-Lire 2015 and the Prix des Libraires 2015*** 

 

Amours is poised to follow the success of other historical fiction with a lesbian bent, such as 

Tipping the Velvet, and the popularity of revisiting classic novels of class and society, such 

as the retelling of Pride and Prejudice. While this novel is not a retelling, it has a similar feel 

of a stifled marriage and trapped young woman such as that at the center of Madame 

Bovary—here with the lesbian twist. It also has a bit of Downton Abbey in the secrets kept 

by important families of the aristocracy (or in this case the upper class of the local 

bourgeoisie) and in the secrets shared by ladies’ maids and their employers, plus a hint of 

women’s liberation in the burning of corsets and the advent of looser clothing for women at 

turn of the century. 

Set in 1908 in a small provincial French town, Amours starts out as the portrait of a loveless 

bourgeois arranged marriage. Victoire likes her new last name, her social status, and her 

house full of servants, but doesn’t warm to her husband, the workaholic notary, Anselme. 
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She does not enjoy the perfunctory sex, and, unsurprisingly, after five years of marriage, 

doesn’t become pregnant. Anselme, meanwhile, has been raping seventeen-year-old Celeste, 

the maid. When Celeste finds herself pregnant, she is told keep quiet and never reveal the 

father. Victoire figures out who it is, however, and confronts Anselme. They agree to keep 

the child and raise it as their own. 

When the little boy is born, Victoire tries to care for him but soon feels nothing for the 

crying child, whom she starves of touch and affection. The baby stops eating. When Celeste 

realizes her baby is dying, she knows that only she can save it. At night she fetches the child 

from Victoire’s room, takes him back to her bed, and lies down with him against her skin, 

and in a short while the child begins to thrive again. The night Victoire realizes what Celeste 

is doing she goes to Celeste’s room and lies down naked against her, and soon physical 

touch alone is enough to revive Victoire, too, but in a sexual way. She discovers the beauty of 

the female body, and realizes that another person can find her beautiful, too. Erotic passion 

evolves between the two, innocent as they are to sex as an act of love. Ultimately Celeste, 

realizing that they are living an impossible love, and that society will not accept it, dies alone 

in the clearing in the forest where she used to go as a child with her brothers and sisters. She 

finds peace at last. 

This is Léonor de Recondo’s second novel following her previous bestseller, Pietra 

Viva (Sabine Wespieser, 2013), about six months in the life of Michelangelo. She is also a 

professional baroque violinist. 

 

T H E  A Y R A N I S A T I O N  A D M I N I S T R A T O R  

    A L E XA N D R E S EU R A T  

( L E R OU E RG U E/A C T ES  S U D,  1 8 2  P AG E S,  2 016 )  

  



58 

 

 

The shadow of the Occupation looms large over certain families, even generations later. The 

faces are unseen, unconnected to names. Who, for example, was Raoul H.? The first time his 

great-grandson hears the name, he knows only half-truths and rumors and a hint of things 

left unsaid. 

The narrator of The Ayranisation Administrator is determined to find out more about his 

great-grandfather Raoul H. and the mystery surrounding his son, the narrator’s 

grandfather. The narrator urgently wants to understand why his own brother was so 

obsessed with the Shoah, the Holocaust. Why did he commit suicide after speaking of 

getting his arm tattooed with the number that Primo Levi wore? What did his brother know 

that he does not? 

The narrator interviews family members and does research in the national archives, 

gradually uncovering the uncomfortable truth that his great-grandfather was in charge of 

confiscating the businesses, homes, and possessions of Jews during the Occupation. He was 

said to be handling the sale of their property and returning the profit to the owners, but of 

course that never happened: Most of the Jews were deported or turned away, and never 

compensated. The narrator learns that while his great-grandfather worked at selling what 

was not his to sell, his son was allowed to come home from the officers’ prisoner-of-war 

camp in Germany and was given a comfortable position in a factory that made parts for 
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German airplanes. A release from these camps was most unusual, almost unheard of, and 

such a job was beyond the dreams of most French people. Most likely Raoul was able to get 

his son home and be given a job by joining the effort to discriminate against Jews and 

becoming part of the administration. As the narrator works his way through the records, 

two names keep appearing, capturing his attention. Finally he uncovers the truth about how 

they were treated by Raoul and what that had to do with his life and his brother’s. 

The narrator slowly and painfully learns more than he wants to know about the history of 

his family. The novel is documentary, based on actual archives, and written with a mixture 

of great suspense and intense gravity, leaving us with the same feeling of dread that the 

narrator feels as the truth is revealed. Even among those closest to Raoul, apology for him 

was more common than blame, leaving lingering questions about whether there ever was 

any remorse about the family’s behavior and resulting benefits from the ill-begotten wealth 

gained during the war. 

Alexandre Seurat, a student of the prestigious École Normale Supérieure, is a professor 

of literature in Angers. His first novel, La Maladroite, gained considerable recognition 

(finalist for the Prix Fnac, short-listed for the Femina, winner of the Prix Envoyé par la 

Poste) and was translated into Italian, Dutch, and Slovenian. 
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M E R R Y  S U I C I D E  A N D  A  H A P P Y  N E W  Y E A R !  

S O P HI E  D E  V I L LE N OI SY  

( ED IT IO N S  D EN OE L ,  1 4 1  PAG E S,  20 16 )  

Sample translation available 

    Film rights sold to UGC 
 

Sold in RUSSIA (AST) ● CZECH REPUBLIC (Albatros Media/Motto) ● 
SLOVAKIA (Albatros Media/Motto) ● ROMANIA (Lider) ● KOREA (Sodam 
& Taeil) 

 

Totally washed out, Sylvie, a single and childless forty-five year old, is about to end it all. But 

a series of unexpected events thwart her plans. This is a merry comedy that will give you the 

desire to live to the fullest. 

 

“What are you doing for Christmas?” 

“I’ll commit suicide, how about you?” 

Single, with a handful of friends, no parents, boyfriend, or children, Sylvie is convinced that 

her life is meaningless. Suicide seems to be the only option. She is monitored by a shrink 

called Franck who imposes all kinds of off-kilter challenges on her. But her mind is made 
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up: She will commit suicide on December 25. However, an unexpected encounter with a 

homeless woman shakes her beliefs to the core. 

In turn hilarious and moving, Merry Suicide and a Happy New Year! is a salutary read in 

today’s world: a celebration of life written with finesse and wit. A combination in tone 

between the films It’s a Wonderful Life and Bridget Jones’s Diary, de Villenoisy’s writing 

style seduces the reader from the very first lines, delivering an enjoyable mix of humor and 

tenderness, with plenty of surprises to boot. 

Sophie de Villenoisy is a journalist, author and screenwriter. She has published many 

books. Merry Suicide and a Happy New Year! is her first novel. She lives in Paris with her 

two children and husband. 

  

 

 

 

 

 

 

 

 

HIST ORY    
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T H E  O D Y S S E Y  O F  F E A R :  T H E  S T O R Y  O F  T H E  S T .  
L O U I S  

B E R N A RD  B EN Y AM I  

 

 

( ED IT IO N S  F IR ST,  3 0 4 PAG E S,  2 0 1  

The German transatlantic liner St. Louis sailed from Hamburg, Germany to Havana, Cuba 

on May 13, 1939. The passengers were all Jews, fleeing the Third Reich. A film about the 

tragic journey, Voyage of the Damned, starring Faye Dunaway and Orson Wells, came out in 

1976. Now, as in many places of the world, a parallel story is taking place. 

In early 1939 the Nazis organized a propaganda operation to highlight the world’s 

indifference toward the Jews. A German boat, the St. Louis, was summoned to carry 937 

Jews from Hamburg to Havana, where they would be welcomed while awaiting emigration 

to the United States to start a new life. People flocked to the port of Hamburg, where they 

applied for U.S. visas and bought landing permits from the Cuban consulate. The boat set 

sail in May, carrying people from all walks of life, sharing only their Jewish heritage and the 

feeling of being persecuted, and that there was worse to come. 

The terrible truth became clear when they reached the shores of Havana. The corrupt local 

government had decided, even before the ship sailed, not to take them in, though later a 
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$500-per-passenger bond was suggested to allow them to land. The German captain of the 

ship, feeling responsible for his passengers and knowing they awaited certain death if 

returned to Europe, tried to negotiate their repatriation to the United States. President 

Roosevelt turned them down. The captain then tried the authorities of all the countries of 

Central and South America, up to Canada, only to be refused each time. The coast was now 

clear for Hitler to put in place his anti-Jewish plans, and eventually the Final Solution. 

The St. Louis returned to Europe, this time landing in Antwerp, where only a small number 

of passengers were repatriated by Jewish rescue organizations to England. The rest were 

taken to France, Holland, and Belgium, from where they would soon be deported to the 

concentration camps. Of the 937 passengers on board the St. Louis, one-third would be 

killed. 

Benyamin met and interviewed the last survivors from the liner, bringing valuable witness 

testimony to this tragedy. 

Born in 1950 in Algeria, Bernard Benyamin has worked all his life as a journalist, first for 

national radio station France Inter, then, for the past thirty years, for France public TV 

channel France2, as a special correspondent, covering major events all over the world. 

 

 

  

 

 

 

W H A T  I S  A  R E V O L U T I O N ? A M E R I C A ,  F R A N C E ,  
A R A B  W O R L D  1 7 6 3 - 2 0 1 5  
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H A M I T B O ZA R SLA N  AN D G A Ë LL E  D EM E L EM E ST R E  

( L ES  ÉD ITI O N S  DU  C E R F ,  39 4  P AG E S ,  2 016 )  

 

  

The word “revolution” is often used casually. A state goes from Republican to Democratic, a 

government changes the tax law, a country evolves by vote, riot, and demonstrations, or 

quiet coup. Revolution! But what is revolution? In the aftermath of the Arab Spring, Hamit 

Bozarslan and Gaëlle Demelemestre reexamine the question in all its historical, 

philosophical, and sociological dimensions. 

The authors argue that democratic society was born in the eighteenth century out of two 

fundamental revolutions: the American Revolution, as it overthrew British rule, and the 

French Revolution, as it rejected one thousand years of monarchy. More than two centuries 

later, this same desire to overthrow the powers that be lit up the Arab world, from Tunisia to 

Egypt 

The authors define revolutions in terms of these two events and then focus on the Arab 

Spring and how it enters the historical spectrum. The American Revolution they see, as 

Hannah Arendt did, as a political revolution because it created a new type of power—

federal—based on a constitution created by the people that the government cannot change. 

The French Revolution, again originally defined by Arendt, is considered a social revolution, 

as it sought to break the hierarchy in human relations, and in its place put forth three 

principles of equality, fraternity, and liberty. Then the authors qualify the Arab attempts at 

revolution with their own complexities. Despite the apparent failure of all of the uprisings 
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except one, in Tunisia, they remind us that there was for a short moment the makings of 

revolution across the Arab world, and the quest for more democracy, liberty and equality. 

Throughout the work, while not ignoring other revolutionary moments, Bozarslan and 

Demelemestre seek to highlight the distinguishing traits of these three revolutions, as well 

as their singularity. 

Hamit Bozarslan is a professor of history and political science at EHESS (École des 

Hautes Études en Sciences Sociales). Gaëlle Demelemestre has a Ph.D in philosophy and 

is a researcher at the CNRS (Centre National de Recherche Scientifique). 

   

A  S O C I E T Y  U N D E R  S U R V E I L L A N C E :  
I N T E L L E C T U A L S  A N D  T H E  S T A S I  

B Y  S ON IA  C OM BE  

( AL B IN  M I C H E L,  2 7 3  P AG E S,  19 9 9 )  

  

 

After the collapse of the Communist regime, former victims and academic scholars carefully 

documented and described the East German state’s violence and the depth of society’s 

collaboration with the secret police. Sonia Combe’s research and writings on the Stasi files, 

completed ten years after the fall, differed from previously published studies. As a historian 
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who learned from Michel Foucault, she concentrated on “invisible punishment,” expressed 

as surveillance. She also investigated, perhaps for the first time, the relationship between 

intellectuals and the state in the context of a dictatorship, exemplifying what Pierre 

Bourdieu called “symbolic violence.” At the time of her work on A Society under 

Surveillance: Intellectuals and the Stasi, she was already grounded in the field. She had 

started her career as a scholar studying communist countries in Europe in the 1980s. Her 

fieldwork in the German Democratic Republic allowed her to investigate its Nazi history 

while also writing articles for Libération, the French left-wing daily newspaper. 

In this still up-to-date book, Combe argues that after the erection of the Berlin Wall, 

repression declined. Physical violence almost disappeared and was replaced during the late 

socialist period by psychological violence: the knowledge that you can be observed at any 

moment. The state surveillance apparatus of the Stasi, however, gave rise to an apparent 

paradox: The more German society was watched over by the Stasi, the more permissive it 

became. By 1989, the Stasi was in the position to know everything, but no longer in the 

position to do anything with the information. 

Combe shows that some intellectuals occupied an important and distinctive place in the 

Stasi apparatus. Based on a detailed study of twenty files, Combe examines two interwoven 

categories of intellectuals: university professors in a powerful position and eminent 

intellectuals. She approaches the information contained in the Stasi archives with 

appropriate caution. She notes and writes extensively about the reliability of police files in 

France and Germany. Her guiding principle is that police agents are more in search of guilt 

than truth. 

Alternating between case studies and theoretical considerations, this book is a unique 

contribution to the understanding of the German communist experience, since it describes 

the relationship between intellectuals and political power. Trying to determine guilt, 

however, is a complex matter. The author takes special note of a category of intellectuals 
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and party members who never spoke out because of their faith in the social project of 

socialism. They were the so called Linientreue Dissidenten (dissidents faithful to the party 

line.) 

Sonia Combe is a French historian and a researcher at the CNRS, the French national 

research center, as well as a research associate at the Marc Bloch Center in Berlin. She has 

published numerous books about Germany and World War II. 

 

M O T H E R H O O D  A N D  I N F A N C Y  I N  A N C I E N T  E G Y P T  

A M A N D IN E M A RS H A L L,  P H .D .  

P R EF A C E BY  D R.  S A L IM A  I K R AM ,  A M ER I CAN  U N IV E R S ITY  OF  

C A IR O 

 

( ÉD IT IO N S  DU  RO C H E R ,  28 0 PAG E S ,  2 01 5 )  
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In Egyptology much is written about the end of life, but almost nothing about the beginning. 

Maternity, however, was central to Egyptian society and certainly as important as death and 

burial practices. Indeed motherhood had profound social, emotional, and economic 

implications for ancient Egypt. Moving from the pre-dynastic period to Roman times, 

Amandine Marshall presents a thorough study of maternity and infancy in ancient Egypt, 

drawing from texts, iconography, artifacts, bodily remains, medicine, anthropology, and 

ethnography. Her work fills a void, presenting a revealing look at the role of women and 

their place in that world. 

Marshall starts her fascinating portrait of ancient Egypt’s rituals and resources in place 

throughout the span of motherhood with the desire to have a child. She continues on to the 

preparations for pregnancy, the recourses for fertility problems, and the implications of 

childlessness in social, religious, and medical terms. She covers the divine, magical, medical, 

and supernatural forces that were called upon in order to help an Egyptian woman become 

pregnant. She examines the place of the child in the family and society. Interestingly, it 

appears that the ancient Egyptians were more egalitarian toward the sex of the child than 

most other societies of the time, with female infants considered to be of as much value as 

male. Marshall concludes with a look at the child born with defects, and considers its role in 

the family and society. The book makes it possible for the reader to have a fuller 

understanding of Egyptian life.  

Amandine Marshall, an archeologist and writer, has a doctorate in Egyptology. Her work 

on motherhood and childhood has made her an internationally recognized expert in her 

field. Her book Être un enfant en Égypte Ancienne (Éditions du Rocher, 2014) was prefaced 

by Professor Véronique Dasen, world specialist on childhood in Ancient Greece and Rome.    
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M EM OIR  

 

 

L E T T E R  T O  Z O H R A  D .  

D A N I E L L E M I C H E L - C H I C H  

( ÉD I T I ONS  F L A M M A R I O N ,  1 1 2  PA GES ,  2 0 1 2 )  

 

Translation sample available 

 

***WINNER OF A 2016 FRENCH VOICES GRANT*** 

PUBLISHER RECEIVES $4,000 TOWARDS PUBLICATION COSTS AND 

TRANSLATOR A $2,000 BONUS 

Danielle Michel-Chich, a French author and journalist who experienced firsthand the arbitrary 

terror of the Algerian War of Independence (1954–1962), exposes the reality behind “collateral 

damage” and asks us to consider the meaning of blame, reconciliation, and, possibly, 

forgiveness after a war. Letter to Zohra D. offers a powerful personal portrait of the lifelong 
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impact of tragedy on a family. Her story is perhaps even more pertinent today than it was in 

1956. 

On September 30, 1956, the author, age five, was seated with her grandmother in the Milk Bar 

Café in Algiers, enjoying a final ice cream of the season. A bomb was exploded in the café by the 

Algerian National Liberation Front (FLN) in an attack against the French Algerian government. 

The explosion left three people dead, including Michel-Chich’s grandmother, and sixty 

wounded, including the author, who needed to have a leg amputated. The Milk Bar bombing, 

famously featured in the 1966 film, The Battle of Algiers, is considered a seminal event of the 

Algerian War. 

In Letter to Zohra D., Michel-Chich addresses Zohra Drif, the twenty-two-year-old FLN militant 

who placed the bomb in the Milk Bar Café. Drif was sentenced to prison for terrorism in 1958, 

but was pardoned by French President Charles de Gaulle four years later. At the time the book 

was written, Drif had become a successful lawyer and politician and was considered a heroine of 

the Algerian War. 

Michel-Chich’s Sephardic Jewish family had settled in Algeria long before France colonized the 

country, and by the 1950s they were largely considered to be French. The author and her family 

fled Algeria in 1962, along with an estimated one million French Algerians, many of whom tried 

not to address the problems with the country they had left or that resettling in France created 

for them. 

In Michel-Chich’s powerful and thought-provoking book, written more than fifty years after the 

bombing, she mines her memories to identify the issues involved and attempt to understand 

Drif. She chronicles the emotional strain of preserving her family’s decades-long silence on the 

bombing and her struggles to adapt to a prosthetic leg.Letter to Zohra D. is not a personal 

indictment of Drif. As someone who abhors the label “victim,” Michel-Chich advises her readers 

that she is more concerned with resolution than revenge. But she offers no tidy conclusions. 
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Rather, the book is a reminder of the enduring enmity of war. Shortly after the book was 

published in 2012, Michel-Chich faced Drif at a celebration of the fiftieth anniversary of 

Algeria’s declaration of independence and asked, “Was this the right thing to do to innocent 

people?” Drif responded, “You are talking to the wrong person. Ask the authorities of your 

country.” 

Danielle Michel-Chich’s work, other than Letter to Zohra D and her journalism, 

includes Déracinés: Les Pieds-Noirs aujourd’hui (Calmann-Lévy, 1990), Viens chez moi, j’habite 

chez mes enfants (Bayard Éditions, 1996), and Thérèse Clerc, Antigone aux cheveux blancs 

(Éditions des Femmes, 2007). 

  

   

T H E  L O N G  W A L K :  F R O M  T H E  M E D I T E R R A N E A N  
T O  C H I N A  O N  T H E  S I L K  R O A D  

B ER NAR D OL LIVIE R  

( É DI TIO NS  PHÉB US ,  20 0 1,  2 001 ,  AN D 2 0 0 3)  

    ***100-page Translation sample available*** 

  ***NEA Grant to cover translation of all three volumes*** 
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*** Winner of the Joseph Kessel Prize 2001*** 

***First modern traveler to hike the entire Silk Road*** 

In 1999, depressed and still grieving after the death of his wife, Bernard Ollivier decided 

to walk the complete Silk Road, from Istanbul, Turkey, to Xi’an, China. He completed 

the journey over three summers. The Long Walk is the three-volume record of his 

travels and encounters. 

Ollivier’s story is an important contribution to contemporary travel literature, focusing 

on lesser-known areas of the world, including Turkey, Iran, and China—countries 

increasingly in the news. He describes in journalistic detail the places through which he 

passes and includes his reflections on the region’s history and contemporary culture. 

Most important, he portrays the widely varied people he meets along the way. It is a 

humanistic work, penned for the broadest possible audience. 

Translator Dan Golembeski, a French professor and sociolinguist, has been working in 

French for over twenty-five years. An established business translator, he has chosen to now 

focus on literary works, both prose and poetry. Golembeski first came across Longue 

marche while traveling in France after having taught a course on French-language travel 

literature at Grand Valley State University in Michigan. He found Ollivier’s Silk Road 

journey to be one of the best travel writing he has come across. Ollivier’s style, reminiscent 

of that of English-language travel writer Paul Theroux (Dark Star Safari, The Mosquito 

Coast), reflects Ollivier’s thirty years of experience as a journalist. It has elements of Ella 

Maillart’s The Cruel Way and St.-Exupéry’s Terre des hommes. The Long Walk is also 

noteworthy in that it prioritizes walking over travel powered by fossil fuels. 

On April 5, 2002, The New York Times published Kyle Jarrard’s review of Longue 

marche. This review—remarkable in that it concerns a work only available in French—
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captures the thrill of the journey expressed by Ollivier, with moments of humor and, on 

occasion, fear.http://www.nytimes.com/2002/04/05/opinion/05iht-edkyle_ed3_.html 

There are many reviews of Longue marche on travel narrative websites. These highlight 

the value of Ollivier’s work in portraying the resilience of the human spirit and the 

importance of not being afraid to encounter “the Other.” The website Globe-

Trotteur has this to say: “This story is also and above all a great human adventure. 

Bernard Ollivier encountered an incredible number of people along the way, from very 

kind villagers who welcomed him into their homes, to soldiers, customs agents, and 

police officers who sternly checked his papers as they watched this “madcap” cross their 

country. [ . . . ] Each day this great hiker spent on the road is so carefully described that I 

would go so far as to say that in reading his story, I myself, at times, walked right along 

with him, given such detail and many marvelous anecdotes.” http://www.globe-

trotteur.fr/longue-marche-bernard-ollivier 

Scholars have also taken note of this work. According to a recent analysis of “the encounter” 

in travel writing: “Perhaps the best antidote to the commercialization and mediatization of 

travel destinations and experiences is spontaneous contact with an individual. Encounter 

goes to the heart of ethical questions about how one should travel, because how we interact 

with others is central to ethics and because travel is a highly valued cultural pursuit. 

Bernard Olivier’s long walk across Asia exemplifies the significance of encounter to 

contemporary travel. He travels the much-traversed Silk Road, a road overlaid with 

repetitious journeys and narratives, but by walking, he experiences it differently [from] the 

tourists who pass him in their jeeps (Marche I, 305). At the same time, he acknowledges 

that the lives and concerns of the people whom he meets ultimately interest him more than 

the old stones and monuments he passes (Marche II, 298). The three volumes of his 

narrative resound with evocative place names: Istanbul, Teheran, Samarkand, Kashgar, 

Xi’an, but they are also packed with the less familiar names of the dozens of travelees who 

populate and shape Ollivier’s story.” (Catherine Mee. Interpersonal Encounters in 

http://www.nytimes.com/2002/04/05/opinion/05iht-edkyle_ed3_.html
http://www.globe-trotteur.fr/longue-marche-bernard-ollivier
http://www.globe-trotteur.fr/longue-marche-bernard-ollivier
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Contemporary Travel Writing: French and Italian Perspectives. London and New York: 

Anthem Press, 2015). 

The three volumes currently being translated are: 

Longue Marche: À pied de la Méditerranée jusqu’en Chine par la route de la 

Soie (2001). Paris: Les Éditions Phébus. 351 p. 

Longue Marche, tome 2: Vers Samarcande (2001). Paris: Les Éditions Phébus. 331 p. 

Longue Marche, tome 3: Le Vent des Steppes (2003). Paris: Les Éditions Phébus. 367 p. 

Total pages: 1049 

Projected completion dates for the translation are as follows: Volume 1—

March 2017, Volume 2—July 2017, and Volume 3—December 2017. 

A 268-page fourth volume, covering the author’s final leg of the journey between Lyon, 

France—once a thriving silk-weaving center—and Istanbul, was published in 2016 and is 

a logical future project. 

Longue Marche, tome 4: suite et fin (2016). Paris: Les Éditions Phébus. 268 p. 

Bernard Ollivier dropped out of high school to work odd jobs until finally graduating 

just before he turned 30. He went on to attend university, getting a degree in 

journalism. He landed a job as a political journalist, writing fifteen years for Agence 

Centrale de Presse, Paris Match, and Combat. He later covered economics and society 

for various newspapers including Le Figaro. Longue marche and several of Ollivier’s 
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other works have been translated into other languages including Spanish, Italian, and 

Japanese. 
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PHILOSOPHY  

 

 
T H E  R E D  L I N E  O F  E C O L O G Y  

A N D R É G O R Z IN  C O N V E R S AT IO N  W IT H  W I L LY  G I AN IN A Z ZI  

( ED IT IO N S  E. H . E. S .S . ,  1 0 7  PAG E S,  2 0 15 )  

  

 

 

André Gorz’s thinking has crystallized, through his philosophical and sociopolitical books, 

on how life is fought by the capitalistic mega machine which reduces human beings to 

consuming and working functions. 

—Willy Gianinazzi 
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André Gorz answered questions and discussed increasingly important social subjects in 

three unpublished interviews in 1990, 2003, and 2005. As the founder of political ecology, 

he recalled his friendship with Jean-Paul Sartre (who appreciated their equal-to-equal 

relationship), and talked about how their conversations contributed to his reflections on a 

wide range of topics: wage labor issues, such as the reduction of work time; social 

alienation; guaranteed basic income; and the works of Karl Marx, the French sociologist 

Alain Touraine, and Austrian philosopher and priest Ivan Illiche. 

 Willy Gianinazzi is a historian and was close friends with Gorz, as well as a specialist of 

Gorz’s work. He edited and chose to publish these three interviews in one publication, in 

order to demonstrate how Gorz’s thinking has always been contemporary, always current, 

and how his philosophical reflections were always driven by people and their well-being in 

society. 

André Gorz (1923–2007) was a philosopher. He was a journalist for Les Temps 

Modernes (Jean-Paul Sartre’s journal), L’Express, and founder of the magazine Le Nouvel 

Observateur (still one of the most prominent news magazines in France). His books 

include Le Traître (The Traitor, Verso, 1989) and one of his latest, Lettres à D. Histoire 

d’un amour (Letter to D: A Love Letter, Polity, 2009) in 2006, an ode to his sick wife, 

before they committed suicide together a year later. 

  
 


