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Biography 

 

Django Reinhardt: La vie d’un vagabond 
Django Reinhardt: The Life of a Vagabond 

Noël Balen 

(Le Rocher, 296 pages, 2015) 

 

Django Reinhardt? The greatest guitar player in jazz history. A 

phenomenal musician, who was a free spirit, living by and for 

music. 

 

Django died in 1953, but as a musician he is still considered the 

finest, the most musical of all jazz guitarists, a model for all new 

generations of musicians. As a man, he fulfilled a range of arche-

types. His life was unconventional even for the world of jazz, 

which had few conventions. 

 

Balen’s biography, Django Reinhardt: The Life of a Vagabond, 

shows us the exceptional life and career of a remarkable man 

from his birth in Belgium into a gypsy family to his peaceful death barely forty-three years later. 

His left hand was mutilated and his leg injured when his caravan burned: How does a man—an 

eighteen-year-old—with only three fingers on his left hand relearn the craft he had worked at 

since he was a young child? How does he learn to walk again on the burned leg the doctors 

wanted to remove? 

 

He did learn to walk again, with the help of a cane; he learned to play his solos with only two 

fingers, but used his injured ones for chord work. He discovered jazz. He met the violinist 

Stéphane Grappelli and with him formed the Quintette du Hot Club de France—one of the first 

all-strings jazz bands. Then there were years of glory and extravagant spending. Django played 

with Dizzy Gillespie in France, with Coleman Hawkins, and with Benny Carter. He performed 

with Louis Armstrong in jam sessions and on the radio. 

 

And then the war began. He fled to England, left his wife there, returned to France, re-formed the 

quintet with a clarinet replacing Grappelli’s violin. The Nazis interned and killed many gypsies 

and officially despised jazz, but Reinhardt survived in part because of the protection of sur-

reptitiously jazz-loving Germans. When the war ended, with a new wife and with Grappelli once 

more a partner, Reinhardt toured the United States: the Cleveland Music Hall, Carnegie Hall, and 

did some work with Duke Ellington. But he was not treated well, not accepted into the American 

jazz scene. He returned to Europe and rejoined the gypsy world. 

 

Balen’s knowledgeable telling of Django’s life is sensitive and caring, but does not hold back. 

The biography is completed with the musician’s exhaustive discography. 

 

Noël Balen lives in Paris, where he divides his time between writing, making records, and 

lecturing on music. He plays bass, is a music critic, and has published many books including 

biographies of musicians, a novel, and short stories. 
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Eve Curie, l’autre fille de Pierre et Marie Curie,  

portrait d’une femme libre 
Eve Curie: Pierre and Marie Curie’s Other Daughter,  

Portrait of a Liberated Woman 

Claudine Monteil 

(Editions Odile Jacob, 290 pages, 2016) 

 

Eve Curie, the youngest daughter of two-time Nobel Prize 

winner Marie Curie, and of Nobel laureate Pierre Curie, was a 

glamorous celebrity in 1920s and 1930s Paris. At first a re-

nowned pianist, she was propelled to world fame by writing the 

first biography of her mother ever published, Madame Curie 

(Doubleday, 1937), which won the National Book Award, and 

was published simultaneously around the world. She gained 

further renown in the United States as a war correspondent for 

the New York Herald Tribune. Eve was also well known by the 

Roosevelts, whom she implored to join the war. 
 

Once France capitulated to Germany in 1940, Eve fled Paris for London, where she joined 

Charles de Gaulle’s Free France. There she met dignitaries such as Winston Churchill. 

Meanwhile, the Vichy government did all it could to destroy her reputation. Her French 

citizenship, like de Gaulle’s, was revoked, and she was included along with her Jewish partner 

Henri Bernstein in a horrifying exhibit of anti-Semitic portraits in Paris. Having become a well-

known voice for American involvement in the war, writing for various American newspapers 

and lecturing around the country, Eve became a war correspondent for the New York Herald 

Tribune, reporting from the front in places as far flung as Egypt, the Soviet Union, and Asia and 

meeting with world figures such as Nehru, Gandhi, Chiang Kai-shek, and the Shah of Iran. In 

1942 she was appointed to the Free French forces as a liaison officer, and was with them when 

the Allies liberated Italy and then France. In 1943 she published a Pulitzer Prize–nominated book 
with Doubleday, Journey Among Warriors, which was a collection of her articles. 
 

After the war, Eve used her talents as a journalist and a diplomat to fight for human rights and 

world peace. Her active role in the Second World War, her family’s prestige, and her unique 

familiarity with the developing world made her a respected figure on the world stage. Her work 

with NATO, exceptional as a Senior Special Adviser of the General Secretary of NATO—the 

first woman ever to hold such a strategist post—gave her the opportunity to help build the 

strategy of NATO at its beginning. After her marriage to an American ambassador, Henry 

Labouisse, who became executive director of UNICEF, she traveled to a hundred countries with 

him and provided him with a unique knowledge of geostrategic priorities and alliances. 
 

Her life in the United States and around the world did not prevent her from keeping the Curie 

Institute running. On September 11, 2001, at the age of ninety-seven, she volunteered to drive 

victims of the attack on the World Trade Center to the hospital. On her one hundredth birthday, 

Kofi Annan visited her at her apartment on Sutton Place. She died in New York in 2007 at the 

age of 102, and is buried in New Orleans. 
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An authorized biography based on new scholarship and previously unseen material from the 

archives, Eve Curie: Pierre and Marie Curie’s Other Daughter is the first biography of this 

woman of exceptional ability and courage, who deserves to be better known. 

 

Claudine Monteil, a former French diplomat, is a historian and biographer, and author of books 

on Simone de Beauvoir, Jean-Paul Sartre, and Oona and Charlie Chaplin, translated into many 

languages, including German, Chinese, Japanese, Korean, Spanish, Portuguese, Italian, and 

Turkish. Monteil, like Eve Curie, worked for UNESCO and UNICEF. She is the author, among 

other books, of Les Sœurs Beauvoir (ed. Calmann-Levy, 2004, translated as The Beauvoir 

Sisters: An Intimate Look at How Simone and Hélène Influenced Each Other and the World, 

Seal Press, 2004) and Simone de Beauvoir et les femmes aujourd’hui (Odile Jacob, 2011). 
 

 

Catherine de Sienne: Vie et passions 
Catherine of Siena: Her Life and Passions 

André Vauchez 

(Éditions Du Cerf, 254 pages, 2015) 

 

[Vauchez] is the best specialist in France today of 

spirituality in the Middle Ages. 

—Le Figaro Littéraire 

 

Rigorous and accessible to all. 

—L’Homme Nouveau 

 

From an internationally renowned specialist of medieval spiritu-

ality and sainthood comes a new, comprehensive biography of a 

fascinating fourteenth-century mystic. Catherine of Siena argued 

with princes and cardinals, wrote three hundred and eighty-three 

letters in vernacular instead of Latin, addressed the pope as 

“sweet pope” rather than “Your Holiness,” and once referred to the clergy as “dogs who no 

longer know how to bark.” 

 

Saint Catherine of Siena, born in 1347 in Siena, Italy, as the twenty-third of twenty-five children, 

began her journey to sainthood with an act of teenage rebellion. When Catherine’s older sister 

Bonaventura died, her parents wanted Catherine to marry Bonaventura’s newly widowed 

husband. Refusing, the sixteen-year-old Catherine cut off her hair and withdrew into her room, 

beginning to meditate, pray, and fast for long stretches at a time. Rather than joining a convent, 

she chose to remain laique—secular—and joined the Third Dominican Order, which allowed her 

to continue living at home. The Blessed Raymond de Capua, a leading member of the Order, 

became her spiritual adviser, confessor, and, later, her biographer. 

 

At age twenty-one, Catherine experienced a vision in which she married Christ spiritually, a 

scene that would later be depicted by painters Giovanni di Paolo, Domenico di Pace Beccafumi, 

and Clemente de Torres. She claimed that her wedding ring, a symbol of her consecration of her 

virginity and life to Christ, was made from part of his foreskin, taken from his body at the time 

of his circumcision. Gradually, she turned to the outside world with her political and spiritual 
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convictions, visiting and striking up correspondences with a number of powerful figures of the 

time: Pope Gregory XI, Pope Urban VI, the kings of France and Hungary, the queen of Naples, 

and several members of the Milanese Visconti family. She was a firm believer in clerical reform, 

battled for the return of the papacy of Gregory XI to Rome from Avignon, and advocated for a 

new holy crusade. 

 

In 1970, Catherine of Siena was named Doctor of the Church by Pope Paul VI, joining Saint 

Teresa of Avila as one of the first two women in history to be given this title. In 1999, she was 

named one of the six patron saints of Europe by Pope John Paul II. She was a literary rarity 

among women of the Middle Ages, most of whom lived and died entirely undocumented; her 

abundant written legacy includes the Dialogue of Divine Providence and hundreds of letters. 

Previous biographies of Catherine have focused on either a historical or a spiritual analysis of her 

life, but André Vauchez manages to integrate the two, which he views as inextricable from one 

another. With his clear, straightforward writing style and depth of knowledge of both Catherine’s 

life and writings and the context within which they took place, Vauchez brings the story of this 

bold, passionate, impulsive medieval mystic to life. 

 

André Vauchez is a historian, member of l’Académie des Inscriptions et Belles Lettres, former 

director of l’Ecole française de Rome, professor emeritus, and internationally renowned 

medievalist. He’s the author of several major works, and received the prestigious Prix Balzan in 

2013 for his contributions to the study of medieval history. 

 

 

Wagner anti-Sémite 

Wagner, Anti-Semite 

Jean-Jacques Nattiez 

(Editions Christian Bourgois, 565 pages plus annex, 2015) 

 

[The] definitive work. 

—Livres Hebdo 

 

Once you have it in hand, you don’t put it down. 

—Le Monde 

 

Jean-Jacques Nattiez takes on a big taboo in the history of 

music. He has the merit of tackling the subject head on, 

without trying to please, and in addition, with great 

perspective and a sincere desire to clarify the subject, not 

excuse it. 

—L’Opéra 

 

Jean-Jacques Nattiez, brilliant scholar and distinguished expert on the composer, 

proposes a psychological, historical, and sociological angle that allows is to rise 

above simple moral judgement, necessary as it is. 

—Les échos 
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Renowned French-Canadian musicologist Jean-Jacques Nattiez, a pioneer of musical semiology 

and author of Musics: An Encylopedia for the Twenty-first Century (Actes Sud, 2003–2007), has 

examined Wagner the man and Wagner the musician in great depth by bringing together issues 

of history, philosophy, sociology, and psychoanalysis. Driving his inquiry is the question of how 

an artist of his stature and influence could also hold such vehement and dark views of Jews, to 

mock, deride, and vilify Jews and Jewish tradition in his music and librettos and even to write 

anti-Semitic pamphlets outside of the field of music. 

 

Hitler was known to have admired Wagner’s music, to have had close ties to his family, and to 

have celebrated the composer’s work at the famous Bayreuth Festival. Less well known is that at 

the same time as Wagner was composing some of his greatest masterpieces, he was also writing 

anti-Semitic tracts, some of which are included in this book. A reading of these materials, and of 

his musical works, makes it clear that he abhorred the music heard at synagogues, or in Jewish 

folk tradition. Fragments of Jewish religious or folk music, the author explains, were used in a 

derogatory way whenever a Jewish character would appear on stage in his operas. 

 

This definitive personal and artistic biography confronts the towering figure of Wagner, one of 

the twentieth century’s greatest artists, with admiration but not apology. The author presents the 

material in order to write a critique of an important chapter in the history of music, but notes his 

desire to avoid causing scandalous discussion. 

 

Jean-Jacques Nattiez is a professor in the music department of the University of Montreal, and 

an award-winning, world-renowned musicologist. He received the Prix Listeriae Québec-Paris 

in 1997 for his novel Opera. Perhaps the best well-known of his numerous writings is the multi-

volume work Musiques, published by Actes Sud between 2003 and 2007. 
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Culture, Politics, and Religion 
 

Islam de France, l’an I: Il est temps d’entre dans le XXIe siècle 
The Islam of France, Year One: Time to Enter the 21st Century 

Mohamed Bajrafil 

(Plein Jour, 147 pages, 2015) 

 

Read sample translation 

 

“A free voice calling for republican consensus, urging his 

fellow Muslim citizens to think for themselves by 

renewing their relationship to the sacred in a secular 

society subject to political manipulation.” 

 — Afriscope 

 

“Level-headed but savvy, Mohamed Bajrafil embodies a 

new generation of Muslims with religious credentials, 

bearers of a double culture.” 

 — Zaman France 

 

The Islam of France, Year One: Time to Enter the 21st Century is a thoughtful and constructive 

contribution to the national conversation about Islam in France, which has become—due to the 

recent acts of terrorism committed by Islamic fundamentalists and by ISIS—vitriolic. Mohamed 

Bajrafil, the imam of Ivry-sur-Seine and a professor at Paris-XII university, argues that much of 

the current debate about Islam in France runs on ignorance and fear-mongering rather than 

knowledge and truth. Although written before the atrocities of November 13, 2015, the book 

provides us with a much-needed perspective on Islam in France. 

 

Bajrafil’s book is a strong affirmation of the core French concept of a secular republic (laïcité). 

He firmly rejects claims that Islam is inherently violent and invites non-Muslims to educate 

themselves rather than to fear what they do not understand. He speaks for the vast majority of 

French Muslims who despise not only the violent fundamentalists who debase their religion, but 

also the cynical French politicians who stoke fears of Islam for political gain. 

 

The book begins with a primer called “Islam for Dummies,” which refutes the notion of a 

monolithic Islam, drawing attention instead to the vigorous theological disputes that have 

animated Muslim thinkers during the fourteen centuries of the religion’s existence. Bajrafil 

argues that the close-mindedness of fundamentalist Muslims today is a recent phenomenon, a 

product of the empowerment of the ultraconservative Wahhabi doctrines of Saudi Arabia, to the 

exclusion of other, more moderate alternatives. Debates about the relationship between 

traditional faith and the powers of reason, our ability to understand God’s will as expressed in 

the Quran, and the proper form of government, he says, have occupied the minds of Sunni 

intellectuals for centuries, regardless of the school of jurisprudence they belonged to—Hanafi, 

Maliki, Shafi’i, or Hanbali. 

http://www.frenchrights.com/sample-islam-of-france
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After these clarifications, Bajrafil offers proposals for how to break the fetters locking Islam in a 

state where violence is more common than debate. As a scholar of Islam, he has little patience 

for Islamist ideologues unfamiliar with the religious doctrines they claim to espouse. Revealing 

the flaws in their theological rationale, he tells French Muslims to return to the roots of Islam and 

question whether statements and actions made in the name of Islam are true to the spirit and the 

letter of the Quran. If Muslims participated more actively in the religious life of their commu-

nities, he writes, if they engaged their leaders in theological arguments, Islam could be reclaimed 

from the clutches of those who have tied the religion of hundreds of millions of peaceful 

believers to acts of unspeakable cruelty. If, at the same time, non-Muslims took the time to learn 

about the beliefs, practices, and history of the millions of Muslims who live among them, they 

might be less easily swayed and motivated by Islamophobic scare tactics. 

 

Written by a brilliant scholar, this book—clearly written and valuable to a broad audience—is a 

great place for Muslims and non-Muslims alike to further educate themselves. 

 

Mohamed Bajrafil is a linguist, a professor, and an imam in Ivry-sur-Seine, France. 

 

 

Éloge du blasphème 

In Praise of Blasphemy 

Caroline Fourest 

(Éditions Grasset & Fasquelle, 52 pages, 2015) 

 

Indeed a must-read. Few books are as bracing, 

stimulating, and immediately useful in the struggles 

that have been thrust upon us. 

—Bernard-Henri Lévy 

 

Liberty, equality, fraternity—and blasphemy? French journalist 

Caroline Fourest, formerly of Charlie Hebdo, is an impassioned 

supporter of freedom of expression and a fierce critic of 

religious fundamentalism. In In Praise of Blasphemy, her 

forceful response to the attack of January 11, 2015, she provides 

the context and history of the secularism debate in France and 

explains the controversy-ridden history of Charlie Hebdo. 

 

“It has taken us hundreds of years of struggle against religious dictatorship to become a secular 

democracy. And the right to commit blasphemy is a cornerstone of our struggle, our most sacred 

asset,” begins Fourest in her introduction to In Praise of Blasphemy. She recounts her experience 

in the immediate aftermath of the attack: anger, disbelief, and indignation, followed by awe, 

solidarity, rebellion, and strength during the massive, supportive march through Paris. This 

current of emotion and firsthand experience runs through the rest of her essay, in which she 

supports the satirical magazine and its stance against racism and fundamentalism. 
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The establishment and maintenance of secular democracy is our only hope for the future, argues 

Fourest. And journalists must do their part: One of the most important duties of a journalist is to 

provide context, and yet that duty is often overlooked. The concept of “Islamophobia” is a 

poisonous trap, preventing nuanced, intellectual debate. Self-censorship is both patronizing and 

dispiriting. Blasphemy is distinct from racism and from an “incitement to hatred,” and poverty is 

no excuse for terrorism. And to those who claim to sympathize with Charlie but still blame its 

inflammatory drawings for the attacks, Fourest responds that this view is like consoling a woman 

who has just been raped while simultaneously chastising her for her short skirt. 

 

Above all, Fourest is fighting for a world of emancipation. “The refusal to be intimidated,” she 

writes, “is the greatest challenge faced by today’s generation.” 

 

Caroline Fourest is a journalist, director, professor, and recipient of the Chevalier de l’Ordre 

des Arts et des Lettres award, who worked at Charlie Hebdo for six years, including during the 

infamous 2006 controversy over their publication of Danish Mohammed cartoons. She has 

published many essays about the extreme political right in France, multiculturalism, and funda-

mentalism, among them Brother Tariq: The Doublespeak of Tariq Ramadan (Encounter, 2008). 

 

 

La mort n’est pas une solution 

Death Is Not the Answer 

Anne-Isabelle Tollet 

(Editions du Rocher, 248 pages, 2015) 

 

Read sample translation 

 

In November 2010, a French journalist stationed in Pakistan 

came across the following headline in the English-language 

press: “A Pakistani Christian woman, who was convicted of 

blasphemy by a Pakistani court, receives a sentence of death 

by hanging.” This woman’s name, Aasiya Noreen, also known 

as Asia Bibi, was soon heard around the world, as hundreds 

of thousands of people learned about her story, publicly 

voiced their support, and signed petitions for her release. 

 

In Death Is Not the Answer, French journalist Anne-Isabelle 

Tollet tells the story of how she befriended Asia’s family and 

drew international attention to her case. She wasn’t allowed to meet with Asia directly in prison, 

but she communicated with her through her husband Ashiq. This access allowed her to tell 

Asia’s story in a book that was published in 2011. 

 

In Pakistan’s government, only two men dared to speak out against the blasphemy laws (which 

harm more Muslims than Christians): Salmaan Taseer, the governor of Punjab, and Shahbaz 

Bhatti, the minorities minister. By March 2011, both of them had been killed by fundamentalist 

militants. 

 

http://www.frenchrights.com/sample-death-is-not-the-answer
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After the memoir was published in 2011, Tollet traveled around the world advocating on Asia’s 

behalf and raising funds to pay for Asia’s lawyers. But she returned to Pakistan because Asia’s 

fate is still in the balance. Her death sentence has been suspended for the duration of the appeals 

process, and the Lahore High Court will hear an appeal on her case on March 26, 2016. Her 

advocates fear that even if she is pardoned, she will no longer be safe in Pakistan. A Muslim 

cleric is offering $10,000 to anyone who kills her. 

 

Anne-Isabelle Tollet puts Asia’s story in the complicated context of modern Pakistan. She goes 

to great lengths to explain, for instance, that overtly religious campaigns to support Asia Bibi 

backfire, because many Muslim Pakistanis bristle at the notion of Christians interfering in their 

affairs. She writes with a wry sense of humor, driven by outrage and an unusual ability to 

connect with people she deeply disagrees with. During her stay in Pakistan, she joined a Quran 

study group, attended her cameraman’s wedding, and struck up an unlikely bond with Maryam, 

the wife of a Taliban leader. The product of years of observation, Death Is Not the Answer 

delivers a fascinating portrait of Pakistan and its people. 

 

Anne-Isabelle Tollet is a journalist for various French media outlets, the official spokeswoman 

for Asia Bibi and her family, and the general secretary and founder of the International Asia 

Bibi Committee. She was the ghostwriter of Asia Bibi’s memoir, Blasphème (Oh! Editions, 

2011), published in the United States as Blasphemy: A Memoir: Sentenced to Death Over a Cup 

of Water (Chicago Review Press, 2013). 
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Fiction 
 

Mary 

Emily Barnett 

(Éditions Payot & Rivages, 180 pages, 2015) 

 

Read sample translation 

 

A doll. An unwanted child. An ax. They haunt the two Marys, a 

pair of trapped and troubled women living in France fifty years 

apart. Mary, a dark, mysterious, and gripping debut novel, 

touches on abortion, McCarthyism, spies, murder, sex, and 

adultery, but focuses on the tumultuous world of schizophrenia. 

 

The younger Mary lives in a beautiful, mysterious castle with her 

lavender-eyed mother; she lovingly describes the garden with its 

colorful hydrangea bushes seen though wooden windows with a 

view of the sea. A paradise? A perverted paradise, since the 

windows are barred with iron. It’s through her journal entries that we learn that her mother is 

mentally ill, and that the castle is actually a psychiatric hospital where she takes care of her 

mother, just as her beloved grandparents had done before her. As Mary describes life in the 

hospital, punctuated by long bouts of insomnia, sexual experimentation, and midnight escapades, 

we realize that she herself is haunted by the same imaginary beasts that torment her mother—and 

that her narration is not always trustworthy. 

 

The older Mary, an American woman of the 1950s, has just moved to Paris with her husband, 

Jim. At a party, Jim boasts proudly to their friends that Mary is four months pregnant, and she 

plays along with a weak smile. What Jim doesn’t know is that his beautiful, beloved wife is 

harboring secrets: an affair with a man hunted by the FBI during the height of the Red Scare, and 

her desire to abort her unborn child. 

 

As the voices of the two Marys evolve, parallel, and overlap, as their cores begin to emerge, the 

stories merge into one story. We see a single fight against different constraints: McCarthyism 

and a marriage gone sour for the Mary of the fifties; mental illness and barred windows for the 

teenage Mary of the twenty-first century. The narrations of the two women wind through a 

labyrinth built of conversations, revelations, and intrigue, one with false turns around every 

corner. Reality is confounded by imagination. It is up to the reader to sharpen the blurred lines 

between the real and the imaginary, and to discover how the jagged edges of each story fit 

together. 

 

Emily Barnett is a film director, screenwriter, journalist, and literary critic who has worked for 

Les Inrockuptibles, Grazia, France Culture and Le Cercle sur Canal+. Mary is her first novel. 

 

 

  

http://www.frenchrights.com/sample-mary
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Le consul 
The Consul 

Salim Bachi 

(Éditions Gallimard, 192 pages, 2015) 

 

Read sample translation 

 

Aristides de Sousa Mendes, a Portuguese consul stationed in 

Bordeaux at the start of World War II, directly disobeyed the 

orders and laws of his government by issuing visas and passports 

to Jews, Russians, stateless refugees, and others endangered by 

the Nazi regime. Among them were artists Salvador Dali and 

Hélène de Beauvoir, actor Marcel Dalio, Austro-Hungarian 

crown prince Otto von Habsburg, and perhaps thirty thousand 

unnamed “undesirables” fleeing from invading German forces. 

In response, Portuguese dictator António de Oliveira Salazar 

stripped him of his title, the majority of his salary, and his social status. Sousa Mendes died 

alone in poverty and debt, politically and socially disgraced. The Consul is the story of and 

behind his courageous acts of decency, imagined by author Salim Bachi. 

 

“I disobeyed in front of God and in front of men and I don’t know which of these sins was harder 

to bear, even if both of them were committed for love,” begins Sousa Mendes in The Consul, a 

pained examination of his past written in the form of a confessional letter to his mysterious lover 

Andrée. At the time of writing, Sousa Mendes was alone, impoverished, and dying in a 

Franciscan hospital, fourteen years after his acts of political rebellion. 

 

While married to his first wife—his steadfast childhood sweetheart Angelina, who had given him 

fourteen children and stayed by his side throughout his political disgrace and ruin—Sousa 

Mendes fell in love with and impregnated French pianist and singer Andrée Cibial. It was at this 

time that Salazar passed Dispatch 14, a law forbidding Portuguese consuls from granting visas to 

foreign refugees without express permission from the Foreign Ministry in Lisbon. In direct 

defiance of this law, Sousa Mendes signed thousands of visas for the weary and terrified refugees 

who came to his consulate. Many he did not know, and some he had personal contact with: 

Charles, a professor of medieval literature whose midnight piano playing moved Sousa Mendes 

to tears; the Minys, a couple from Luxembourg to whom Sousa Mendes provided false passports 

in order to keep them together; Rabbi Chaim Kruger, who refused to accept the visa offered to 

him until all the Jewish refugees on the streets of Bordeaux had also received one. The demand 

sent Sousa Mendes into a three-day panicked seclusion before he agreed. 

 

Sousa Mendes, weaving between past and present, reflects with conflicted emotions upon his 

actions as a man and as a figure of political authority. He struggles to reconcile his personal 

failings and weaknesses with the godlike status bestowed upon him by the grateful refugees. Part 

confessional novel, part historical fiction, part love letter, The Consul is reflective, lyrical, and 

haunting, exposing the vulnerabilities and doubts of a flawed and tormented but courageous man. 

 

http://www.frenchrights.com/sample-the-consul
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Salim Bachi is one of the most remarkable new voices of North Africa writing in French. He was 

born in Algeria and studied literature in Paris and now lives in France. His first book, Le Chien 

d’Ulysse (2001), was awarded the Goncourt du Premier Roman; his fourth book, Le Silence de 

Mahomet (2008), a fictionalized biography of the prophet Mohammed, was short-listed for the 

Prix Goncourt and the Prix Renaudot. 

 

 

L’été contraire 
The Fugitives 

Yves Bichet 

(Mercure de France, 180 pages, 2015) 

 

Read sample translation 

 

***Short-listed for the Prix Renaudot*** 

 

A heat wave is washing over France, causing dehydration, heart 

trouble, nursing home deaths, and water shortages. The resi-

dents of the Bosc retirement home—a 1980s-style five-floor 

concrete monstrosity on the banks of the Volane River in the 

south of France—have had enough. Instead of giving in to the 

crushing heat and the monotony of daily life at the Bosc, they 

plot an illicit late-night visit to a nearby casino. 

 

The residents, who are more than ready to take part in a temporary escape, are a group of 

distinctly odd misfits. Gigi is younger than the others, perhaps a simpleton, who loves floral 

chiffon clothes, cutesy nicknames, and making observations about the weather. The Baron has 

terrible nephews who visit him every week to harass him for money. There’s Barbanson, who 

doesn’t quite understand he is an ex-officer—and so keeps a gun under his pillow and does push-

ups every morning—and Vignaud, a former banker with a dirty sense of humor who uses a 

wheelchair to get around. Douss loves aerial hip-hop and scaling the walls of buildings. Their 

leader is Clémence, the beloved and beautiful nurse who arranged for them go to the casino 

without telling the director. All might have gone smoothly had Gigi not had a diabetic crisis. 

When an ambulance brought her back to the Bosc, the escapees were found out, and Clémence 

was promptly fired. 

 

Indignant, and fiercely protective of Clémence, Douss and the others steal a pickup truck and run 

away from the home. Thus begins a Robin Hood–style adventure: They steal water, fans, and 

fresh food from supermarkets—where managers are hoarding products and lying to the news 

about the quantity of their supply—and redistribute them to nursing homes to help with heat 

relief. As they go, evading the police, they are aided by garage mechanics and supermarket 

employees. The gang of runaways ducks around, over, under, and through a world they had 

never before experienced; and as they go, their bond grows stronger, stranger, and ultimately 

more dangerous. In particular, Clémence and Douss are forced to face some difficult and 

dizzying decisions. 

 

http://www.frenchrights.com/sample-the-fugitives
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The Fugitives is charming, quirky, darkly hilarious, and touching, a life-changing inter-

generational road trip; a romp in the glorious style of Little Miss Sunshine. 

 

Yves Bichet worked in agriculture and construction for twenty years before devoting himself to 

writing. His earlier works include La part animale (2005), Resplandy (2010), and L’homme qui 

marche (2015). 

 

 

Mariages de saison 
The Wedding Season 

Jean-Philippe Blondel 

(Libella, 192 pages, 2016) 
 

Read sample translation 

 

A strong plot and a touching portrayal of how any 

of us might feel when unexpectedly confronted by 

the detritus of young love . . . In Alison Anderson’s 

lively translation, “The 6:41 to Paris” is a timely re-

minder that the past is always waiting to ambush us. 

—The New York Times on Blondel’s 

The 6:41 to Paris 

 

How easy it is to desire change; how hard it is to actually 

implement it. Through the lens of his camera, Corentin finally 

learns to focus on the possibilities directly in front of him. 

 

Twenty-seven-year-old Corentin’s seasonal job as a wedding videographer allows him to lead a 

comfortable life: to drink champagne, nibble on salmon appetizers, and watch loving couples 

toast the beginning of their lives together. Attending ceremony after ceremony, he records the 

joy, love, and intimacy of countless happy—and sometimes not-so-happy—couples. 

 

He may be adept at finding and filming the positivity of others, but he can’t seem to find it in his 

own life. He’s at a standstill, both professionally and personally. With only a vague, nagging 

sense of discontent, he has put off his artistic ambitions of making “real” films in favor of the 

safe, easy, comfortable job working alongside his godfather—the job that was supposed to be 

temporary. Meanwhile, all of his relationships, romantic or otherwise, quickly disintegrate due to 

his lack of commitment and effort. 

 

When he meets Aline Dulong at her wedding to Christophe Célesta, his first impression is that of 

a little gray mouse, plainly dressed, with her long hair pulled back into a ponytail. But he 

changes his mind when she requests that he film her alone, talking to the camera about her 

feelings for her new husband. The words come out of her mouth easily and lovingly, trans-

forming her face into something beautiful. 

 

Inspired by Aline’s willingness to open up in front of the camera, Corentin decides to film his 

friends and family confessing their stories and feelings about friendship, love, old marriages, and 
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new marriages. The project allows him to rekindle old friendships and learn about his family at 

the same time as it renews his creative identity as a filmmaker. It proves to be a turning point in 

his life, as everything else begins to fall into place. 

 

Jean-Philippe Blondel was born in 1964 in Troyes, France, where he lives as an author and 

English teacher. His novel The 6:41 to Paris (New Vessel, 2015) has been a best-seller in both 

France and Germany. 

 

 

 

Il reste la poussière 

Still Dust Remains 

Sandrine Collette 

(Denoël, 280 pages, 2016) 

 

Read sample translation 

 

We think, of course, of William Faulkner while 

reading the first magnificent pages . . . with Il reste 

la poussiere, Sandrine Collette has reached a new 

level . . . exploring the facets of human cruelty, in a 

style of impressive rigor . . . her stories, ice-cold, 

possess a strange poetry. 

—M, le magazine du Monde 

 

The author . . . construct[s] a novel of large open spaces while at the same time 

creating a feeling of huis clos . . . Her writing style is a mix of wild imagination 

and strictly descriptive passages . . . [a] feverishly beautiful fable. 

—Télérama 

 

A Faulknerian tragedy set in the middle of the Argentinian heat. A relentless 

construction of cruelty and redemption, in a sharp writing style. 

—Baptiste Liger, Lire 

 

An immense plain—the steppe, their mother said with arrogance and a sort of resigned respect—

with mesetas looming at the edge, outlining rocky plains, trails of loose stones, burned by the 

wind. On these prairies of gnawed grass, barbed-wire fences separated out the millions of 

hectares where the herds wandered tirelessly, looking for something to eat, scouring kilometers 

in order to survive. As far as the eye could see, the moor was arid and flat, so dry that trees had 

deserted it, replaced somehow by a few sickly groves, whose survival in so little earth no one 

could understand. 

 

Rafael was born into a family with little hope and no warmth, living on the fearsome and 

desolate Patagonian steppe of Argentina at the turn of the twentieth century—the youngest of 

four brothers whose mother wishes they were dead. The older brothers, Joaquin, Mauro, and 

Steban, torment Rafael in cruel and unusual ways, scooping him up by the collar from their 
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horses and tossing him into thorny bushes when he’s just four years old. As Rafael grows older, 

he learns to keep to himself, living only for his horse and his dog. His nighttime escapes on his 

horse, Halley, are the only respite in his life of cruel words, hatred, poverty, and desolation. 

 

When their mother was sixteen, she married a man she did not love, who did not love her, a man 

who became a raging alcoholic just like Rafael’s father. One night, unable to take his abuses any 

longer, she stabbed him in the throat with the tip of her boot. Slinging his dead body onto a 

horse, she brought him to the swamp and buried him, telling her children that he abandoned them 

of his own accord and would never return. 

 

The five of them live in grim mutual loathing on their cattle ranch, struggling to survive finan-

cially while vast estates with better technology drive out smaller farms. The mother falls into a 

pattern of drinking and gambling. These habits lead her to trouble one night when, sloshing with 

beer on an outing to town, she gambles away the last of their money—and then one of her sons, 

selling him and his labor to a nearby cattle farmer. Joaquin’s forced departure from the ranch 

deepens the vitriol and resentment that the brothers feel for each other, and sets in motion a chain 

of events that will change all of their lives. 

 

Still Dust Remains is a horrifying huis-clos, a noir-esque exploration of the toxic relationships 

within a cursed family living on the rocky windswept plains of Patagonia. 

 

Sandrine Colette is the author of Des noeuds d’acier (Denoël, 2013) and Un vent de cendres 

(Denoël, 2014). She was awarded the Grand Prix de littérature policière in 2013. 

 

 

Les enfants de Toumaï 

The Children of Toumaï 

Thomas Dietrich 

(Albin Michel, 277 pages, 2016) 

 

Read sample translation 

 

How would Shakespeare write a tale of star-crossed lovers 

today? A Muslim woman and a Catholic man by birth, both born 

in Chad, meet in Cairo—a meeting that they seemed to have 

been made for. Their love takes them to Paris, but the real back-

drop is one of social and political realities, of religious radical-

ism, arranged marriage, and ancient traditions, and finally, the 

modern horror of illegal immigration. 

 

Sakineh is Muslim from a high-ranking family in Chad. Since 

her childhood, she has learned to ignore or suppress her feelings, but she waits with increasing 

anxiety to hear of the husband her father will choose for her. And then one day, the heavens 

speak—there is a violent storm and Sakineh’s father dies in a lightning strike. With no one to 

arrange the marriage, Sakineh is sent to Cairo to help her pregnant sister. Her life there, however, 
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is even worse than it was before; she has no freedom and is treated like a slave by her new 

family. She can see no way out. 

 

Emmanuel was also born in Chad; his path to Cairo was totally different from Sakineh’s but was 

also full of danger and despair. He was a student from a poor background, Christian, and raised 

by a single mother. As a young man he joined the communist party and became known—too 

well known—for his anti-government propaganda. When it becomes necessary for him to flee 

Chad, he goes to Cairo. 

 

When Sakineh and Emmanuel meet in a strange and unfriendly city, they realize that they are 

indeed meant for each other; it is as if they had only lived for that moment, and that only together 

can they escape their many problems. Like Romeo and Juliet, they defy authority and hostility, 

overcome their differences, and risk their lives to reach the European continent. In Paris they 

lead the miserable lives of so many illegal immigrants, but their love is sealed with a child. With 

the power of love, they are able to achieve many seemingly impossible goals, but will they 

succeed in at last gaining real freedom from their past and present? 

 

Thomas Dietrich is twenty-five years old. He graduated from Sciences Po Paris, and in 2014 

was awarded the Prize Folire for his first novel (also published by Albin Michel). He lived and 

worked in several African countries and writes of the Africa he has known, different from that 

usually reported on, away from the cities. The Children of Toumai is his second novel. 

 

 

Ta deuxième vie commence quand tu comprends que 

tu n’en as qu’une 
Your Second Life Will Begin Once You’ve Realized That 

You Only Have One 

Raphaëlle Giordano 

(Editions Groupe Eyrolles, 217 pages, 2015) 

 

Read sample translation 

 

***Spanish, German, Italian, Lithuanian, and Quebec rights 

sold*** 

 

Camille, at thirty-eight, has everything she thinks she needs: a 

husband who loves her and their healthy child, a steady job, a 

beautiful house, and no material worries. So why isn’t she 

happy? Why aren’t you? Your Second Life is a novel that will 

help you find your way out of routine unhappiness. 

 

Camille meets Claude by chance one evening after a sudden downpour causes her to have a car 

accident in a remote, wooded area. Unable to get service on her cell phone, she searches for help 

at a nearby house, where a welcoming couple—Claude and his wife—help her dry off and let her 

use their telephone. After an upsetting conversation with her husband over the phone, Camille 

breaks down and begins to cry, finding herself confessing her troubles to warm, kindly Claude. 

http://www.frenchrights.com/sample-your-second-life
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“You see, it’s not that I’m unhappy, but I’m not exactly happy, either,” she tells him, “and it’s 

horrible, this feeling that happiness has slipped away between my fingers!” 

 

Claude suggests that she’s suffering from acute “routinitis,” an affliction of the soul he believes 

is becoming more common in the modern world. Routinitis, he explains, is characterized by 

chronic, inexplicable gloominess, a loss of focus and energy, and trouble with interpersonal 

relationships: the sense that you have everything you need to be happy, except the key to 

understanding how. Claude, a “routinologist,” offers to help Camille rediscover creativity and 

joy and strengthen her relationships. After some initial hesitation, she accepts, and embarks on a 

process of decluttering her physical and mental environments. She learns to reshape her percep-

tions of her world; she rethinks her judgments of and attitudes toward other people—including 

her husband and her child. The reader who accompanies Camille on her journey out of routine 

may also find greater happiness. 

 

“Routinology”—a term invented by author Raphaëlle Giordano to describe the art of helping 

others find the happiness and well-being that eludes them—has its roots in positive psychology 

and cognitive behavioral therapy, and uses tools such as “positive anchors,” “modeling,” and 

“white-out missions,” which are clearly explained and demonstrated through Camille’s sessions 

with Claude. Your Second Life Will Begin Once You’ve Realized That You Only Have One is a 

guide for readers suffering from routinitis, written in the engaging and entertaining form of a 

novel. 

 

Raphaëlle Giordano is a writer, painter, and creativity coach. This is her first novel. 

 

 

Le juge 
The Judge 

Christophe Lambert 

(Plon, 279 pages, 2015) 

 

Not a superman but a very human man with superior skills and 

an intense need for justice. Christophe Keller, in jail for aveng-

ing the murder of his wife and daughter, studies law—then steps 

outside the law to hunt down evildoers. He is focused, relentless, 

and talented at his chosen task—is he also unstoppable? 

 

Convicted after taking revenge on the men who murdered his 

wife and daughter, Christophe Keller studies law in prison. His 

studies convince him that the legal system is often flawed or 

powerless, so when he leaves prison, he turns into a bringer of 

justice. With his exceptional physical strength and combat tech-

niques acquired while serving for the elite branch of the Israeli 

army, he becomes “The Judge.” 

 

The persona first emerges in the Paris metro. Keller, with the unexpected help of a passer-by, 

stops a gang attacking a woman and her little sister. He wins the brief fight, they are all dead but 
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one who has escaped, and a young girl has been kidnapped. He forces the remaining thug to 

carry a message to the world: “The Judge is here.” Then he disappears. 

 

Who is this elusive avenger? The media want to know, the police try to stop him—Detective 

Mérigneux and his team are on the case—and the politicians in power need a scapegoat to help 

them win the upcoming elections. Mbossi, the king of a ghetto, is also after him for the killing of 

some of his men. And he has the perfect bait: an eight-year-old girl, the same little girl abducted 

in the subway. 

 

With both organized crime and the police after The Judge, there is only one way for him to 

escape: attack. 

 

This is the second novel by Christophe Lambert, American-born French actor who starred in 

Greystoke and Highlander. 

 

 

 

À la table des hommes 
At the Men’s Table 

Sylvie Germain 

(Albin Michel, 272 pages, 2016) 

 

Read sample translation 

 

***Selected for the Prix Cazes Brasserie Lipp 2016*** 

 

There are no other books like the ones that Sylvie 

Germain has been writing for thirty years, and that 

marvelous originality culminates in her new novel. 

—Le Figaro 

 

A bewitching tale, destabilizing, that paints a world 

dominated by the predatory fury of man. 

—L’Obs 

 

Rarely are novels simultaneously so somber and so radiant. 

—Madame Figaro 

 

At the boundary between fabulist tale and ultrarealist novel, [Germain] fashions a 

sensorial language, mixing politics, naturalism, the imaginary, and mysticism. 

The reader is seduced, moved, struck, dazzled. A sublime fable, uniting nature 

and culture in the oneness of the living world. 

—Marianne 
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The sky is shattered by explosion after explosion, fierce divisions are drawn between neighbors, 

and an abandoned piglet metamorphoses into a human boy. Sylvie Germain’s mythical, eerie At 

the Men’s Table brings us into a world destroyed by civil war. 

 

Babel, a blond boy whose bright eyes waver between light milky blue and the dark blue of the 

sea, has no memory of his childhood and no understanding of the human world. He is discovered 

by a group of women bringing their laundry to the wash house to do by hand, since the violence 

of war has destroyed their electricity. They feed him, wash him, and name him Babel because the 

only sounds he is able to make are babbling imitations of their own words. Babel is tormented by 

the other children in the community and ignored by the elders, who are too weary from the 

constant warfare to take much interest in his welfare. What no one knows—including Babel 

himself—is that he was born a piglet, orphaned by a bomb that roasted his mother and siblings to 

death, and kept alive only by the breast milk of the one other survivor, a woman whose infant 

son had also been killed. During a tussle with a wounded boy, the pig unconsciously and 

unintentionally came to inhabit the boy’s body. 

 

Over the years, Babel learns to speak, read, and write, and finds a loving adoptive family: Clovis, 

the political and pugnacious satirical blogger; Rufus, Clovis’s quiet brother who teaches Babel to 

read; Yelnat, the melancholy magician-clown who travels in order to forget his memories of the 

war; and Zonka, Clovis’s beautiful and vivacious daughter, Babel’s first lover, and the one to 

rename him with the more dignified Abel. And then there’s Doudi, the crow who has been 

Abel’s constant companion since his porcine days. Abel finds solace in working first at a zoo and 

then as a gardener, surrounding himself with the animals and plants with which he feels an 

unusually strong kinship. Little by little, he integrates himself into the human world, struggling 

to understand conceptions of nature, religion, philosophy, and politics as seen by humans, until a 

tragedy—caused once again by human vindictiveness and cruelty—befalls him and his family, 

and Abel realizes that the human world is more savage than the animal one. 

 

In language both lyrical and sparse, Sylvie Germain explores the relationship between humans, 

animals, and gods, plays with ideas of savagery and civilization, and questions the political 

responsibility of artists. At the Men’s Table is a powerfully relevant parable, a fable as thought-

provoking and absorbing as it is heartbreaking. 

 

Sylvie Germain’s literary career spans thirty years, during which she has been awarded the Prix 

Femina (1989), Grand Prix Jean Giono (1998), Prix Goncourt des lycéens (2005), Prix Jean 

Monnet de littérature européenne (2012), and the Grand Prix SGDL (2012), as well as been 

elected to the Académie royale de langue et de littérature françaises de Belgique in 2013. Ten of 

her novels have been translated into English. 
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Adieu aux espadrilles 
Good-Bye Summer 

Arnaud Le Guern 

(Le Rocher, 152 pages, 2015) 

 

A summer in the French countryside and the city left behind— 

a dream come true. And yet . . . Arnaud Le Guern’s novel, 

Good-Bye Summer, captures the contradictions inherent in a 

vacation under the sun in a lakeside town. 

 

The narrator, traveling to Evian with his mistress, experiences 

the combination of leisure and ennui, feline indolence and 

feverish desire, that can come so easily to vacationers under the 

French sun. This hedonistic honeymoon of a vacation changes 

abruptly when the narrator’s thoughts refocus on his family. At 

their home in Evian, he cannot avoid thinking about his brother 

Pierre, whose suicide he has yet to come to terms with. And his 

grandmother has had a stroke that makes her mistake him for his dead brother. And he misses his 

daughter, Louise, but cannot reach her. 

 

In his playful but cruel spats with his gorgeous mistress, in his relentless sexual desire, and in his 

cynical social outlook, the narrator is similar to François, the decadent Sorbonne professor who 

narrates Michel Houellebecq’s 2015 best-seller, Submission. But where François is completely 

indifferent to his family, Le Guern’s protagonist seeks pleasure in order to escape the oppressive 

burden of death that hangs over his family and his vacation. 

 

A candid, nostalgic, and melancholy snapshot of a life of leisure in a sunny lake town in France, 

Good-Bye Summer is the fifth book by 1970s and ’80s cinema enthusiast Arnaud Le Guern. He 

has also written a fictional biography of the French director and screenwriter Paul Gégauff. 

 

 

Je me suis tue 
I Was Silent 

Mathieu Menegaux 

(Éditions Grasset et Fasquelle, 191 pages, 2015) 

 

Read sample translation 

 

***Italian rights preempted by Bompiani*** 

 

Claire had everything: a successful and fulfilling career, great 

friends, and a faithful and loving husband. At nearly forty, that’s 

a lot to be grateful for, as Claire’s mother frequently reminded 

her. But Claire wanted the one thing she couldn’t seem to have: a 

child. It was found that her husband Antoine’s fertility was the 

problem. They tried fertility treatments, but to no avail. 
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And then, one day, Claire becomes pregnant. Antoine is overjoyed, and they begin immediately 

planning for the baby. But lurking in the past, sometime around the beginning of her pregnancy, 

something horrifying happened to her, something she never told Antoine, never told anyone 

about. And she remains in complete denial until the day her baby’s eyes start turning from blue 

to black. Then she remembers. 

 

As time goes on, the weight of Claire’s secret, and the shame she feels about it, erode her sanity, 

leaving Antoine lost, and almost equally deranged. Claire does something desperate, something 

nobody else can understand, and that leads to her arrest and trial. Will she muster the courage to 

tell the truth before it is too late? Or is it already too late? She has been trapped in her prison of 

silence, but now she is imprisoned in a high-security women’s facility outside of Paris. 

 

A page-turning thriller by an author with searing psychological insight, Mathieu Menegaux’s 

first novel, I Was Silent, is scrupulously constructed, beautifully written, and deeply insightful 

into the mind of a female character. I Was Silent echoes the acuity and intensity of Ian 

McEwan’s On Chesil Beach. 

 

I Was Silent is Mathieu Menegaux’s first novel. 

 

 

Le metteur en scène polonais 

The Polish Director 

Antoine Mouton 

(Christian Bourgois Editeur, 120 pages, 2015) 

 

Imagine reading a book, and then, when you close the cover, the 

plot changes and the characters turn into other people. At first 

that might be amusing, but the Polish director doesn’t find it so. 

It drives him crazy—really crazy—when a theatre in Paris asks 

him to adapt a novel by a dead writer for the opening-night play. 

But the characters and situations vanish each time he opens the 

book. The text has a life of its own. 

 

The rehearsals are a complete mess: An alcoholic interpreter has 

been hired to translate the Polish director’s tirades into French; a 

well-known actor has been hired, but he just sits around all day, 

waiting for the director to cast him—but in what part?; the best-

known actress in the play is assigned a role that comprises lying 

face down on the stage under a fur coat, her only speech a 

strange soliloquy toward the end—and that is drowned out by music. The director is being driven 

crazy by the ever-changing book, and in turn he is rude to everyone. He humiliates them, 

criticizes them and then apologizes, and does it again. The performance lasts eight hours, the 

costs are far beyond budget, and why is that huge chest of drawers standing in the middle of the 

stage? 
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Like an Ionesco play, full of absurdity and humor, the wonderful characters in The Polish 

Director all fall into place as pieces in the puzzle that explains the Polish director’s folly. Can he 

discover the roots of his impending insanity before it’s too late? 

 

Antoine Mouton has published four books, including short stories and poems, but The Polish 

Director is his first novel. He works as a bookseller at the Théâtre de la Colline in Paris, and 

writes for Trafic and Jef Klak. 

 

 

Avant de rejoindre le grand soleil 
When Next You Meet the Great Big Sun 

Daniel Parokia 

(Libella, 206 pages, 2015) 
 

Read sample translation 
 

I would not hesitate to call this first novel of Daniel 

Parokia an absolute miracle . . . perhaps [Parokia] 

could be called an older, male Sagan? But rewritten 

with the playful whimsy of Echenoz . . . Mr. 

Parokia reconciles the Minuit style with the chic 

despair of Drieu . . . Evidently, the shadow of F. 

Scott Fitzgerald tints this deep blue novel. Such 

grace is rare in contemporary literature. 

—Frederic Beigbeder, Le Figaro 

 

 

Provence, summer 1959. Doris Day croons “Que sera, sera,” and beautiful girls sunbathe 

topless. The fragrance of Ambre Solaire is everywhere: jasmine and rose, mixed with the distinct 

and essential smell of benzyl salicylate—the smell of the beach. Paradise—except the sun’s 

activity is at a record-breaking high. Electromagnetic storms interfere with navigation, 

beachgoers are suffocated by the stifling heat, and tempers flare with or without cause. 

 

Seventeen-year-old Joël has a simple plan for his summer: He will practice catching flies in 

midair. Then Liliane and Gilles Blin, a pair of wealthy nineteen-year-old twins, crash their blue 

convertible Floride into his parents’ car. The three form a group, and although they are a trio, 

Joël cannot ignore Liliane’s fluttering eyelashes and bronzed skin. Antoine Craig, a twenty-

eight-year-old architect, and Evelyne, the Blins’ younger cousin, soon join them. As the five 

vacationers fall under the sun’s spell, their antics become more and more absurd. Together they 

swim, play golf and tennis, and dance in nightclubs—until their money runs out. The solution? 

Enroll Evelyne in the Miss Canadel beauty pageant, pocket her prize money, and sneak off to 

make a fortune in a Monte Carlo casino. A potentially joyous time, but each of them has fallen in 

love with the wrong person. 

 

When they have an opportunity to sail to Toulon, they seize it as an exciting adventure,  

not noticing the clouds forming overhead. The storm arrives and passes, tossing the boat and its 
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still-laughing occupants. In the frenzy, they don’t realize that Evelyne has gone missing. The 

tragedy that follows will mark an end to the summer—and the end of their innocence. 

 

When Next You Meet the Great Big Sun is beautifully written, teasing, and tenderly cruel, a 

modern-day Françoise Sagan–style novel of amoral adolescence. 

 

Daniel Parokia lives in Lyon. He studied philosophy, linguistics, and mathematics and has been 

a professor emeritus since 2012. When Next You Meet the Great Big Sun is his first novel. 

 

 

Il était une ville 
Once Upon a City 

Thomas B. Reverdy 

(Flammarion, 268 pages, 2015) 

 

Read sample translation 

 

***Long-listed for the Prix Goncourt 2015*** 

 

Eugène has been sent from France to Detroit, in the midst of the 

2008 financial crisis, to work on a high-profile engineering 

project called the Integral. But as the Motor City inches nearer to 

bankruptcy, the Integral faces obstacles that no one could have 

predicted. When funding for basic services are slashed for the 

city—heating, police, electricity, even plumbing—how can the 

company he works for survive? The fate of Eugène’s career now 

depends on the fate of the city. 

 

Eager for an escape from his soul-sucking job and wishing to make friends in his new home, 

Eugène becomes a regular at the Dive-In bar next to his apartment. There he finds Candice, a 

waitress with warm laughter. But beneath the laughter is a dark past that she has so far managed 

to escape. When a police officer comes to the bar to ask her about her ex-boyfriend, a drug 

dealer, she realizes she may not have run far enough. 

 

Eugène and Candice are not the only people with troubles in a city of increasing problems and 

decreasing resources. Hundreds of children have gone missing. Among them is Charlie, whose 

heartbroken grandmother searches for him just as she did for her daughter, Charlie’s mother, 

years ago. Where is he? What will happen to him and his friends, Bill and Strothers? And what 

about all the others? 

 

Detective Brown, one of the police officers who is sticking around despite the city’s decline, is 

determined to find out why these children are missing. Who is the pied piper whisking them 

away? Can Brown piece together the clues before it is too late? 

 

http://www.frenchrights.com/sample-il-etait-une-ville
http://www.frenchrights.com/sample-il-etait-une-ville
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The missing children, Candice’s complicated history, and Eugène’s increasing understanding of 

his new environment power Once Upon a City. The novel is a heartfelt, sensitive portrait of a 

quintessential American city on the brink of catastrophe. 

 

Once Upon a City is Thomas B. Reverdy’s sixth novel. His most recent novel, Les Evaporés 

(Flammarion, 2013), won the prix Kessel and the Grand prix de la Société des Gens De Lettres. 

 

 

Pour la peau 

Skin 

Emmanuelle Richard 

(Éditions de l’Olivier, 222 pages, 2016) 

 

***Winner of the 2016 Prix Anaïs Nin, which provides up to 

€10,000 of translation funding*** 

 

Out of under her desire, ours takes shape, the desire of a 

reader to bathe in this clear language, devoid of any arti-

fice, and of an only too rare freshness. 

—Libération 

 

Original [ . . . ] courageous, masterful writing, with the 

author’s voice intensely present from start to finish. 

—Le Monde des livres 

 

Dry, savage, lapidary, half way between the Annie Ernaux of Une passion simple and the 

later Duras. 

—Livres Hebdo 

 

A beautiful read. This love story is to be devoured. It’s beautiful, intense, and sad. 

—Femina 

 

Skin is the autobiographical story of the passion of “Emma” for “E,” a man whose thoughts are 

never revealed. After their breakup, Emma puts their brief love into writing, to better preserve it, 

while also exorcising it by rendering it in fictional form. In mostly chronological order, Emma 

focuses on the man she loves, painting in careful strokes and minute detail a portrait of the man, 

and of the evolution of her feelings for him, from an initial repulsion, to a gradual appreciation, 

to the sudden moment when she falls in love. 

 

Love, as the author relates in an interview, is at the same time a destruction and a construction of 

the individual. In Skin, the narrator discovers she can love someone more than she ever thought 

possible despite his not fitting any of her preconceived ideas of a loved one; a flawed man, and 

much older than she. The love is destructive because she accepts things that are outside the limits 

of behavior she has always deemed important, all to melt into the other, to give up the self 

entirely, to think only of the well-being of the other. Indeed, E’s appearance first repulses her. 

His elbows are covered in scabs, which he picks. The lines on his face say he is a man who has 
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self-destructed, fallen. He drinks too much, smokes too much, does drugs, and is also addicted to 

the woman who left him, though she will be the end of him. But E and Emma’s love has 

constructive elements, too: He is tender in a way she has never experienced, he is educated and 

traveled—he speaks of David Foster Wallace, and he lived in London for fifteen years—and he 

has a collection of music that adds, gradually, to what she sees in him. Their deepest love lasts 

only four weeks out of an endless summer; the rest is an unraveling. Emma describes in sensual 

and erotic prose how their bodies met, from the first time to the last, with every detail she can 

recall of how they made love, where, and when. 

 

As one reviewer put it, the novel “helps us to overcome.” Skin is the beautiful, seamless render-

ing of one woman’s survival, through writing, of a love gone. 

 

Emmanuelle Richard is the author of one other critically acclaimed novel, La légèreté, 

published by Éditions de l’Olivier in 2014. 

 

 

78 

Sébastien Rongier 

(Fayard, 136 pages, 2015) 

 

Read sample translation 

 

A story of mourning, told in the fragmented style of a 

puzzle, which follows an original narrative path, non-linear, 

where the images of the past and the sensations of the 

present intertwine in a diachronic and whirling way. 

—Livres Hebdo 

 

From this mosaic of snapshots, Sébastien Rongier creates a 

novel that is just, sensitive, delicate, catching the spirit of 

an era in all of its truest and most human. 

—Page 

 

Sébastien Rongier excels at describing in delicate touches this sad and bruised France, 

between yesterday and today, incapable of dreaming of a better tomorrow, drowned by 

absences and losses . . . [Rongier’s] second novel, a very French narrative of a provincial 

bistro on the brink of the 1980s, is also the story of separations and initiations, of a 

farewell to childhood and to mapped-out destinies. . . . from these scenes of lives that are 

obscure and without glory, to the writing as simple and luminous as that of Chekhov, 

floats a heady melody. 

—Télérama 

 

On a Saturday evening in 1978, a young boy sits at the back of a brasserie near the cathedral of 

Sens in Burgundy. The air is thick with cigarette smoke, Johnny Cash’s voice rasps over the 

jukebox, and Max, the owner of the bar, continuously refills the draft beers and whiskeys of the 

patrons who have come to escape the monotony of their daily lives. 

http://www.frenchrights.com/sample-78


29 

 

 

A room full of disparate people; a novel full of changing emotions that pull people together, 

drive them apart. The boy is patient as he waits for his father to return. He chews on the colored 

straw of his menthe à l’eau and plays with plastic Bidibule egg-shaped toys. On the bench next 

to him is a mysterious bag of clothing. His father—a hairy-chested man with a green-checkered 

shirt and a heavy silver chain around his neck—left to use the telephone, leaving behind half his 

beer; but it has been too long now for a telephone call, and as the beer grows warm, the child 

begins to worry. He will spend the rest of the night waiting and wondering, too scared to leave 

the table. 

 

At a nearby table, Alice is waiting for a man, too: her married lover, who will never show up. 

She drinks Get 27 mint liqueur and reads Georges Perec’s La vie mode d’emploi. Christelle 

watches her enviously from the across the bar as she mentally rehearses her rejection speech to 

her boyfriend, Thomas, who plans to propose to her tonight. Thomas can offer her a comfortable, 

solid life, but Christelle wants to attend university in Paris, wants to be more than a butcher’s 

wife. To her, Alice’s loneliness seems like liberty. 

 

At the bar, a group of four extreme-right nationalist men—supporters of the recently formed 

National Front political party—converge on Max, hoping to use his military background in the 

Algerian War to convince him to join their cause. But Max is not the man they hope he is: He is 

illegally hiding and protecting Mohamed, an Algerian man he met in the war and the brasserie’s 

chef, who was nearly killed in the bloody Paris massacre of FLN Algerians in 1961. 

 

Honoré, a seventy-year-old man whose beloved dog, Pupuce, died the week before, sits at the bar 

drinking a kir and pretending to read a newspaper. Out of habit, his hand keeps reaching under 

the table to pet the dog that’s no longer there. 

 

78 is a lilting, touching snapshot of a particular moment in time still very much affected by war, 

written in a series of Perec-like vignettes that float between perspectives and time periods, bring-

ing the characters to life. As the novel continues—as the hours pass—the characters argue, shift 

their stances, grow more tired and a little more buzzed—and all the while, the boy waits for his 

father. 

 

Sébastien Rongier is the author of the novel Ce matin (Flammarion, 2009) as well as a number 

of essays on art and aesthetics including Cinématière (Klincksieck, 2015) and Théorie des 

fantômes (Les Belles Lettres, 2016). 
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Crans-Montana 

Monica Sabolo 

(J. C. Lattès, 252 pages, 2015) 

 

Read sample translation 

 

Crans-Montana emerges as one of the most won-

drous novels of the fall. An absolute triumph. 

—Elle 

 

Monica Sabolo describes young girls like Sofia 

Coppola films them. With much grace. 

—Les Inrockuptibles 

 

It starts in the 1960s. At Crans-Montana, a high-end ski resort in 

Switzerland, a group of fascinated boys watches, from a distance, 

three girls. The “three Cs” they call them—the inseparable Chris, 

Charlie, and Claudia. They form a perfect entity, a three-point constellation. Claudia, from Italy, 

has long blond hair, small hips, and a beguiling smile. Chris has dark curls, olive skin, and wears 

her nails like claws. Charlie has long, long legs and small, high breasts. 

 

Through the years, through the seasons, during winter or summer breaks, on the ski slopes, at the 

swimming pool, or in the nightclubs, Serge, Daniel, Edouard, Patrick, and Max watch every 

move the girls make without ever daring to approach them. 

 

Life is beyond beautiful for these rich kids and their parents: Money is flowing, as are the 

champagne and the drugs. Days are devoted to shopping and beautifying, nights to parties. 

 

With their voices intertwining, we follow them across the next thirty years. We read about the 

hopes and destiny of golden youth, marked by the scars of family secrets, the mistakes and 

indifference of preceding generations. We learn about their unhappy marriages, their children, 

their love affairs, their fears, their separate lives that meet over and over again at Crans-Montana. 

Inevitably something will happen, and nothing will remain the same. 

 

Haunting and darkly moving, Crans-Montana depicts a lost generation, the one of postwar years, 

looking for something to exist for. 

 

Monica Sabolo was the Editor-In-Chief of Grazia magazine. She now devotes her time to 

writing. Her first novel, All This Has Nothing To Do With Me (Picador, 2015), was awarded the 

Prix de Flore. 
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Retiens ma nuit 
Hold Back the Night 

Denis Tillinac 

(Éditions Plon, 169 pages, 2015) 

 

Read sample translation 

 

Provincial life is boring, predictable, stifling, and follows a set of 

totally conventional rules in the Loire Valley towns of Chaumont 

and Blois. Hold Back the Night paints unconventional portraits, 

in two letters, of two of the area’s inhabitants: François and 

Hélène. Both are over sixty, both feel that the best of life is past, 

and both are married—to other people. 

 

After beginning a passionate and moving affair with François, 

Hélène decides that what they are doing is so destructive of all 

she has known that they should not see each other anymore. In 

the first part of the book, François is so distressed by her re-

jection that he writes her a long letter, describing his life before meeting her. He has everything 

he always believed would make him happy in life: a wife he loves and, along with everyone else, 

finds “perfect”; grown-up children he cares about; and a profession he enjoys and is respected 

for. Yet he is miserable, and cannot stand being apart from Hélène. 

 

In the second part of the book, Hélène’s letter to François reveals her own past as well, and her 

pattern of pretending in order to conform to what is expected of her by family, friends, and 

community. The working-class man she married has one goal in life: to climb the social ladder 

and be accepted as someone of greater stature, someone to be respected. He achieves his goal, 

but at the expense of his relationship with his wife, who realizes her husband doesn’t really know 

her. Her love for François makes her clearly see that she has been sleepwalking for most of her 

life. François has awakened her and she is prepared to leave her husband for him, but is François 

willing to leave his wife? 

 

Hold Back the Night explores the problems and frustrations of love in later life. Tillinac explores 

with clear sight and tenderness the social pressures of family, friends, children, and aging 

parents, and the complications that occur when love comes with so much history—complications 

that are not present in younger love. But he exposes, too, the depth of a relationship that maturity 

makes more meaningful. 

 

Denis Tillinac is the author of numerous prize-winning books, including Je nous revois 

(Gallimard, 2006), Dictionnaire amoureux de la France (Plon, 2011), and La Nuit étoilée (Plon, 

2013). 

 

 

http://www.frenchrights.com/sample-hold-back-the-night
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Kannjawou 

Lyonel Trouillot 

(Éditions Actes Sud, 192 pages, 2016) 

 

Five young Haitians are growing up on the same street in one of 

the poorest quarters of Port-au-Prince. They are all dreamers, 

trying to make sense of their lives in a city, in a country, devas-

tated by poverty and hampered by decades of occupation and 

mismanagement. 

 

Wodné, Sophonie, Joëlle, Popol, and the narrator dream of a 

bright future in the miserable district that is bordered by a seem-

ingly endless cemetery. They and their country experience social 

exclusion from the international community and damage caused 

by years of military and “humanitarian” occupation. In this bur-

densome situation, they find solace in plotting improbable 

revolutions, in the teachings of Jacques the professor and his vast 

library, or in Man Jeanne’s historical injunctions. Man Jeanne is 

the oldest inhabitant on the street, and represents the collective 

memory of the neighborhood. 

 

The unnamed narrator, Popol’s brother, is the youngest of the group and dreams of being a 

writer. Words become his passport off the street. Year by year, friend by friend, he fills diaries 

with their lives: Wodné becomes so radical that his resentment turns to hatred; Popol becomes 

increasingly resigned to a hopeless life; Sophonie gives up her studies to give her sister, Joëlle, a 

chance to pursue hers . . . but Joëlle is in thrall to Wodné despite his anger and jealousy. 

 

Kannjawou, which in Haitian evokes a big party, is a bar on the far end of the street where the 

almost-adult friends live. The rich and the representatives of the occupation forces go there to 

party. Anselme, a sick old man, father of Sophonie and Joëlle, dreams of such a party before he 

dies, but it is a party he will never attend. 

 

By placing his latest novel against the backdrop of current events, Trouillot portrays, with an 

enraged and powerful poetic voice, a portion of humanity beset by illusions and filled with 

repudiation of its situation. He speaks for a people and their culture that keep being denied by the 

pragmatism of international strategies. His voice sings, and cries, and shouts the need for change. 

 

Lyonel Trouillot is a novelist and poet who writes in French and Haitian Creole, a journalist, 

and a professor of French and Creole literature in Port-au-Prince, where he lives. Two of his 

novels have been translated into English by University of Nebraska Press. 
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History 
 

La mort de Louis XIV: Apogée et crépuscule de la royauté 
The Death of Louis XIV: The Apogee and Decline of Royalty 

Joël Cornette 

(Gallimard, 361 pages, 2015) 

 

The day Louis XIV died, the notion of the king as religion died 

with him, but a new France was born. Joël Cornette’s masterful 

work uses that day, September 1, 1715, as the touchstone to 

recount the seventy-two-year reign of Louis XIV. He describes 

the day in fascinating, minute detail, looking back to what 

France was before the monarch and bringing to life what it was 

during his reign, and shedding light on Louis XIV’s legacy. 

 

What made up the grandeur of the century of Louis XIV? Glory. 

Louis XIV raised the prestige and power of the French monarchy 

to the height of its glory through the concepts of the divine right 

of kings and of the warrior-king; the elevation of the machinery of the state; and the estab-

lishment of a royal culture. He was, indeed, The Sun King, ruling 72 years and 110 days, longer 

than any European monarch. He created a central state, governed from the capital, and ingrained 

the administrative apparatus of the ancien régime by inscribing it into the very make-up of the 

patrimony. He brought about an opaque style of government that considered the “mysteries of 

the State” to be a governing method, and he projected his sacred image far and wide, into even 

the most humble abodes. During his reign, France, while fighting three major wars, became the 

leading European nation. 

 

His project was ambitious beyond sustainability and would eventually unravel. What a contrast 

between the young monarch—inspired reformer of the Colbert legacy, who left his imprimatur 

on the creation of Versailles—and the aged king worn down by endless wars! Like his life, his 

death was different from that of most kings of France: He neither slipped away easily in his sleep 

nor had a dramatic, politically inspired ending. When he first fell ill, he was misdiagnosed as 

having gout, although he was probably suffering from gangrene. Other sources report that he had 

smallpox—and he may have had both. No matter the cause, he died after six agonizing days. His 

lover and companion, Madame de Maintenon, the former governess of his children, was by his 

side until he sent her away and told the Duc d’Orléans, his successor (all of Louis’s immediate 

heirs having predeceased him), to make sure she was well taken care of. The Duc d’Orléans 

reigned until Louis’s great-grandson, then five years old, came of age and was crowned Louis 

XV. 

 

The Death of Louis XIV closes a chapter in the history of royalty and opens another: On the eve 

of the Enlightenment, it is the essence of this monarch, as well as his conception of authority, 

that died with him. 
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Joël Cornette is a professor at the University of Paris VIII. He is the author of, among others, 

Roi de guerre: Essai sur la souveraineté dans la France du Grand Siècle (Gallimard, 1993) and 

Absolutismes et Lumières, 1652–1783 (Hachette Education, 2014). 

 

 

Drancy: Un camp en France 

Drancy: A Camp in France 

Renée Poznanski, Denis Peschanski, and Benoît Pouvreau 

(Éditions Fayard, Ministère de la Défense, 297 pages, 2015) 

 

In May 1944, Louis Aragon wrote that the name of Drancy made 

“even the most apparently impassive Frenchmen shudder.” 

Today, on the site of the camp through which eighty-four percent 

of France’s deported Jews passed, a housing project stands next 

to a train car and a monumental statue, across the street from a 

Holocaust memorial and museum. Indeed, Drancy has kept its 

initial vocation as social housing while becoming the central 

memorial for the Holocaust in France. 

 

This book retraces the full history of a place. The story begins 

with the avant-garde architecture project of the 1930s and the “first sky-scrapers of the Paris 

suburbs”; it continues with the moment it became an improvised camp first for French prisoners 

of war, then for British and Canadian civilians. The book recounts all the administrative steps 

that led to the creation of Drancy as a “Jewish camp” and the role of the various actors in this 

sorry story—the Germans and the French. Included in the book are descriptions of the daily life 

of the Jewish victims. 

 

The full story of this place spans beyond the limits of the camp to grasp its resonance at the heart 

of the families of the Jewish prisoners and throughout France; it goes beyond the Liberation to 

follow those suspected of having been collaborators; it tracks the ups and downs of the task of 

remembrance since 1945. 

 

Previously unseen photographs stand beside a narrative founded on largely unpublished and 

incredibly moving documents. 

 

Renée Poznanski is a historian and professor in the Politics and Government department at Ben 

Gurion of Negev University in Israel. She is the author of Les Juifs en France pendant la Seconde 

Guerre mondiale (published in France by Hachette Littératures in 1998 and translated as Jews 

in France during World War II by University Press of New England for Brandeis University 

Press in association with the United States Holocaust Memorial Museum in 2001) and 

Propagandes et Persécutions. La Résistance et le “problème juif” (Fayard, 2008). 

 

Denis Peschanski is a historian and a research director at the Centre National de Recherche 

Scientifique. Focusing on France in the dark years, he published The France of the camps 1938–

1946 (Gallimard, 2002) and, with Thomas Fontaine, La Collaboration 1940–1945: Vichy, Paris, 

Berlin (Tallandier, 2014). 
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Benoît Pouvreau is an architecture historian and a researcher at the heritage preservation 

agency of the department of Seine-Saint-Denis. He published Un politique en architecture: 

Eugène Claudius-Petit (Moniteur, 2004) and edited Les Graffiti du camp de Drancy. Des noms 

sur des murs (Snoeck, 2014). 

 

 

Une histoire érotique de Versailles (1661–1789) 
An Erotic History of Versailles 

Michel Vergé-Franceschi and Anna Moretti 

(Éditions Payot Rivages, 352 pages, 2015) 

 

Versailles, with its vast mirror-paneled and lavishly decorated 

rooms, was designed to impress upon visitors the extent of the 

Sun King’s absolute political power. But did you know that 

Versailles also arose as a shelter for the royal court’s prodigious 

sex life? This is the focus of An Erotic History of Versailles. 

 

Under Louis XIII, Versailles was a mere hunting outpost, a place 

for him to bond with his (male) friends. But this simple hunting 

lodge served a different purpose for his successor. Louis XIV 

began to take his mistresses there, beginning with the shy seven-

teen-year-old Louise de la Vallière. Soon, to the dismay of his 

finance minister, he was planning to remodel Versailles, making 

his bachelor pad into the enormous castle it is now. His love life made for a rather smutty lineup 

of women: the fleshy Madame de Montespan, the fiery Madame de Maintenon, courtesans and 

one-night stands . . . Still, the king never failed to end the night at the queen’s side. 

 

The king was not the only one to flourish in this enclave of sexual freedom. The designers of 

Versailles—Charles Le Brun for the apartments and André Le Nôtre for the gardens—created 

alcoves and groves that were ideal for intimacy, as was the widespread disdain for under-

garments. The sexual orientation of Versailles changed after Louis XIV’s death under the 

stewardship of Philippe d’Orléans, or “Monsieur”: At the Versailles orgies, he swooned and 

lusted after gorgeous young men instead. Then Louis XV came to power, and once again young 

women began to fight for the honor of becoming their insatiable king’s mistress. 

 

For decades, a libertine spirit flowed through Versailles: François Boucher’s paintbrush captured 

the sensuous beauty of the female form, and sexual license worthy of Sade and Laclos reigned. 

But when Louis XVI (“the Soft”) came to power, everything changed. He could barely even do 

the deed with his own wife, Marie Antoinette—so on the verge of the Revolution, the age of 

“little Sodom” was already past. A page turned for Versailles. 

 

Michel Vergé-Franceschi, a professor of modern history at the University of Tours and an 

expert on the Ancien Régime, has been honored by the Académie Française and the Academie 

des Sciences morales. He is the author of Colbert, la politique du bon sens (2005) and Ninon de 

Lenclos (2014). 
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Anna Moretti has a Ph.D. in aesthetics from the University of Corsica, and specializes in 

femininity and sensuality in literature. 
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Memoir 
 

Sauver la Planète 
Saving the Planet 

Almir Narayamoga Suruí and Corine Sombrun 

(Éditions Albin Michel, 192 pages, 2015) 

 

In 1969, deep in the Amazon rainforest of Brazil, the Suruí have 

their first contact with the white man, triggering two epidemics 

that reduce their population of five thousand to a mere two 

hundred fifty. Born five years after the decimation of his tribe, 

Almir Narayamoga Suruí watches as his people fight to preserve 

their territory from deforestation and exploitation by whites. 

 

In Saving the Planet, Almir—chief of his people at seventeen 

and the first Suruí to attend college—recounts his upbringing 

amid the struggle of negotiating with and fighting against the 

settlers in his region. As his tribe is betrayed time and time again 

by the empty promises of government agencies, Almir takes it 

upon himself to seek aid from nongovernmental organizations and develop a fifty-year-plan to 

ensure the vitality of his people and save the rainforest. 

 

When, in 2007, groups of lumberjacks put $100,000 on his head, Almir takes refuge in the 

United States. There he meets with the directors of Google Earth, who agree to use their 

technology to better track and fight the environmental consequences of deforestation. With his 

village now literally on the map, Almir returns to Brazil and develops another project: selling 

carbon credits to simultaneously promote green business and provide revenue for his people. 

This makes his “high-tech Indians” potentially the first indigenous people to be paid for pre-

serving their land. 

 

Written with Corine Sombrun, this moving and inspiring book, addressed to Almir’s children, is 

the fascinating account of one chief’s struggle for the autonomy of his people and the environ-

mental protection of his land. 

 

Almir Narayamoga Suruí is chief of the Suruí people (an indigenous tribe of Brazil), an 

environmentalist, and political activist. He received the 2008 Human Rights Prize at the U.N. 

 

Corine Sombrun has worked for the BBC World Service and written several books, including 

Journal d’une apprentie chamane (2002), Les esprits de la steppe (2012), and In Geronimo’s 

Footsteps: A Journey Beyond Legend (Arcade Publishing, 2014). 
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Poetry 
 

Autobiographie suivi de Conrad Detrez 
Autobiography followed by Conrad Detrez 

William Cliff 

(La Table Ronde, 208 pages, 2009) 

 

William Cliff . . . joins Simon Leys, Liliane 

Wouters, and Albert Ayguesparse in the pantheon 

of Belgian letters. He’s a poet who reconnects with 

tradition, who tells stories, who gives poetry vigor, 

rhythm, dynamism, and emotion again . . . His 

books have been staggering successes, like his 

biography of Conrad Detrez or his Autobiography, 

both constructed . . . in a serpentine language, 

sometimes lofty, sometimes banal to the point of 

prosaicness, sometimes as dignified as Chauteau-

briand, sometimes borrowed from rappers or graffiti 

artists. Cliff has an instrument all of his own, often 

imitated but never equaled, who has become a 

leader among the artists of his generation, in 

Francophone countries and beyond. 

—Le Soir 

 

William Cliff was born in Belgium in 1940, one of nine children, all often neglected and ignored. 

He was deeply afraid of his father, a dentist turned wartime doctor who was, in Cliff’s own 

words, “crushed by too much human anguish.” As a child he hated school, but he discovered a 

love of literature through the works of René Chateaubriand, who also had a rocky relationship 

with his father. Cliff is openly homosexual, but recounts his loss of innocence, his clandestine 

love affairs, and romantic disillusionments without ever becoming a “homosexual poet.” He 

speaks to everyone. Autobiography is the story of Cliff’s childhood and youth, told in one 

hundred musing, honest, sonnets. 

 

Cliff’s poetry, heavily influenced by Catalan poet Gabriel Ferrater—whom Cliff had met in 

Barcelona, and whose poetry he translated into French—weaves together classical, rigid poetic 

forms and strict rhymes with idiomatic, clear language. We hear echoes of the tradition of 

François Villon, Paul Verlaine, and Rimbaud, but his subject matter can be banal, quotidian, 

even vulgar; it’s this tension between the high and the low that made Cliff’s entrance onto the 

French poetry scene in the 1970s (propelled by the endorsement of Oulipo co-founder Raymond 

Queneau) so delightfully shocking. 

 

The one hundred sonnets of Autobiography trail from one to the next, often leaving off in the 

middle of a thought and picking it up again in the next sonnet. The result is a concise collection 

of memories that work together as a coherent whole, giving the reader a glimpse into the mind of 

this brilliant Belgian poet. In this collection, Autobiography is followed by Conrad Detrez, one 
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hundred ten-line poems written to and in memory of Cliff’s close friend Conrad Detrez, the 

Belgian novelist and winner of the Prix Renaudot in 1978, who died of AIDS in 1985. 

 

William Cliff’s poems first caught the attention and praise of Raymond Queneau in 1973. 

Thanks to Queneau’s encouragement and endorsement, Cliffs’s first volume of poetry, Homo 

sum, was published by Gallimard. In the decades since, Cliff has published seventeen volumes of 

poetry as well as several plays, novels, and translations, for which he’s been awarded le Grand 

prix de poésie de l’Académie française (2007), le Prix Quinquennial de littérature (2010), and le 

Prix Goncourt de la poésie (2014). 
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***Sample chapter available on request*** 

 

“The sociologist should never cease sharpening his skill as a 

reader,” writes acclaimed sociologist Jean-Louis Fabiani in his 

introduction to Writing Sociology. Fabiani begins his analysis of 

sociological writings since the 1970s with an examination of the 

intersection between the scientific and the literary. Building from 

there, he argues for the importance of history and storytelling in 

the field of sociology. 

 

Fabiani provides us with thorough, well-reasoned analyses of the 

theories of some of the most influential sociologists of recent 

decades: Luc Boltanski, Pierre Bourdieu, Andrew Abbott, 

Michel Foucault, Bruno Latour, and Ivan Ermakoff, among others. His goal is to both explain 

and analyze the current theories of sociology, focusing specifically on France and America and 

drawing parallels whenever possible, and in doing so emphasize the importance of reading other 

sociologists thoroughly and critically. 

 

He addresses a number of sociological paradigms and trends that have arisen since the seventies: 

interactionism, pragmatism, macrosociology, microsociology. From Jean-Claude Passeron’s and 

Bordieu’s conceptions of power to Foucault’s archaeology of knowledge to Ermakoff’s contex-

tualized theory of rational choice to Cyril Lemieux’s grammatical models, Fabiani draws upon 

his own aptitude as a critical reader, writer, and thinker to explain, analyze, and compare 

complex sociological concepts. Writing Sociology is a valuable resource for sociologists and 

laypeople alike. 

 

Jean-Louis Fabiani is a director of studies at EHESS (l’École des hautes études en sciences 

sociales) and a professor at Central European University in Budapest, whose research focuses 

on the production of knowledge and the history of sociology. His most recent book, Qu’est-ce 

qu’un philosophe français?, was published in 2010 by EHESS. 

 


